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Borowsky, Cortot, 


hich is about to 


close reveals the fact that the public of Paris does not like 


to venture out of the beaten path to hear its 
sung at an unaccustomed theater. 
the Opera Comique are always filled, but th 
ican opera season has had but half-hearted 
support from the music lovers of Paris. 
Some of the best known singers from the 
greatest opera houses of America and 
Europe were in the casts, the orchestra was 
good, the conductors were excellent, the 
mounting of the operas fairly adequate. 
Yet the great public refused to journey to 
the Gaité-Lyrique in sufficient numbers to 
make the experiment pay. A moderate 
estimate, judging by the eye alone, might 
be that the theater averaged about half full. 
There was frequently a great outburst of 
applause for a singer or an aria which par 
ticularly pleased, and several of the artists 
who took part in the operatic festival were 
well worthy of the receptions the audiences 
gave them. The history of opera shows, 
however, that artistic success will not save 
from extinction a venture that is not fi 
nancially remunerative. In fact, the history 
of operatic ventures in the Gaité-Lyrique 
shows many a financial failure. Rossini’s 
Barber of Seville, and Verdi's Falstaff have 
been the most remarkable works of the 
season for vitality and musical sparkle 
Verdi wrote nothing at the age of twenty- 
two to compare with Rossini’s Barber, and 
Rossini did not live to be seventy-five to 
compose a Falstaff. What strange people 
these geniuses are! 

The opera season at the Gaité-Lyrique 
was followed by a season of Russian bal- 
let. 

The Opera House is becoming more and 
more popular as a concert hall. Kubelik 
gave two recitals in it with more or less 
success, though the hall was only moder 
ately full. Later in the Thibaud 
and Cortot gave some sonata recitals fol 
lowed immediately by a of three 
concerts devoted to trios, in which Casals 
joined forces with Thibaud and Cortot 
These concerts were unusually successful, 
every seat being occupied. 


Herretz Won 


At the Opera House also were given the 
three recitals which introduced Heifetz 
the Parisian public. I must agree with the 
general verdict of all the musicians I have 
met, that Heifetz was badly advised in the 
selection of his program, which consisted 
of too many short and insignificant pieces 
Grieg’s C minor sonata was the biggest 
item of the evening The perfect and 
magnificent performance of every work on 
the program, however, at once captured the 
immense audience. Paris has long been a 
center of fine violin playing, and everything 
that Heifetz did was immediately under 
stood. 
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MACMILLEN A BRILLIANT VIOLINIST 


Francis Macmillen, brilliant American 
violinist, has played two concertos here 
this season which call for more than a 


passing comment. The first one was Lalo’s 
Symphonie Espagnole, a work which is so 


thoroughly French in character that many 
artists think that only a French violinist 
can do justice to its style. The very large 


audience in the Salle Gaveau thought other 
wise when Francis Macmillen played 
it with the orchestra directed by Vladimir 
was recalled again and again to the platfo 
edge the vociferous applause and shouts of * 
second concert he played a concerto by Erlat 
have been well enough written for the vi 
proved to be devoid of flavor in the large sp 
cert room. 
applause, in fact, was clearly for the player 
composer. One has reason to wonder if an 
wild over a tame concerto? 


The violinist was exceedingly well received 
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Sziceti's SONATA RECITALS RAVINIA rhe week at Ravinia began Sunday night, July 


Szigeti gave another of his monumental five sonata recitals 19, with a repetition of Romeo and Juliet with the same cast 


in Salle Gaveau in the middle of June He appears to be heard at the previous performance—Lucrezia Bori, Armand 
Tokatyan, Leon Rothier and Desire Ds 
trere m the leads Louis Hasselmans con 
ducted 
SYMPHONY CONCERT, JULY 20 

rhe regular symphony concert under the 
direction of Eric Delamarter brought forth 
as soloists Helen Freund and Virgilio La 
zari 

CAVALLERIA AND PacGuiacci, Jury 21 

Cavalleria and Pagliacci were repeated 


} 


with the same cast heard during the secoud 
week of the season 
RIGOLETTO, Juny 22 

\ fine performance of Rigoletto was th 
one heard by a capacity audience whet 
Verdi's tunetul opera was first presented 
this season at Ravina. The cast was homo 
geneously good and the chorus and orche 
tra held their own in first honors with the 


stars. Each of the principals may well be 
called an artist as well as a singer 
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photo HEINRICH GEBHARD. vas m t enjoyable He made a hit all his 

ow! ifter hi various solo Lazzari 

. during the past ten years, has appeared with unvarying success as Sparatucile is an old friend. alway is wel 

many of the symphony orchestras of this country, and in recitals in come it Ravinia a it the \uditorium 

York and Chicago Voreover, Mr. Gebhard has made a special name Ada Paggi was the Madelena but her scene 

for himself as a player in chamber music ensemble, of which form H. UT. Parker, critic va not heard bh t reviewer Loui 

of the Boston Transcript, calls him “a past master D'Angelo wa i convincing Monterorn 
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Anp Crecitta HANSEN CoNQUERS 


When Cecilia Hansen played Mozart's A 
with the Koussevitzky orchestra in the Gran 
and when she gave her subsequent recital in 
readily understood why such a perfect combi 
ful charm and beautiful violin playing had de 


American audiences during the past two 
speare’s line—“When thou, my music, music 
not have been more suitable to the 


than it is to Cecilia Hansen. Of her can 


major concerto 
d Opera House, 
Salle Gaveau, I 
nation of grace 

lighted so many 
years. Shake 

playest”—could 


poet’s harpsichordist 


it be truthfully 


said that she plays as well as she looks, and looks as well 


as she plays. And in neither sense is the 
aggerated. 


came and sawed and conquered,” though it 


She might justifiably say with Julius Caesar 
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A RUSSO-JAPANESE FRIENDSHIP SYMPHONIC ORCHESTRAL CONCERT 





Tokyo.—Koscak Yamada, known in this country a ne \ssociation with the Sho-Chiku Compar the biggest theat 
of the foremost conductors and composers of Japan, estab rical organization in Ji \ representative was sent to 
lished two years ago the so-called Japan Symphoni Russia at the end of February, and through the courtesy of 
Association, and organized in the ame year the Labis the All-Russian Artist Association. thirty-six 
Japan Symphonic Orchestra, composed entirely of Japanese excellent musicians were chosen respectively from the Mos 
Up to the present time, concerts have been held regular] cow Philharmonic Orchestra, Marinsky Orchestra of Leni 
twice a year in Tokyo, presenting representative composi grad and the Conservatory of Kief, and they were wel 
tions of America and Europe and also his own compositior med in Tokyo. With the help of thirty-six more Japan 
A great effort has been made lately, however, to develop the ese musicians, a splendid symphony orchestr f seventy-two 
Symphonic Orchestra of Japan, especially since the recent vas organized and a four-day concert festival, April 26-29 
return of Viscount Hiromaro Konoe from Berlin, a young vas given at Kabuki Theater, one of the largest in Tok 
and promising conductor and composer, who has | tudy eating 3,500 
ing abroad during the past year The members of this orchestra included Shiferblatt. a 

Early in January of this year, when the trea twee linist, former pupil of Auer, as first concertmaster: Kenig 
Japan and Russia was arranged the project pre 1 conductor at the Marinsky Theater, second concertmaster 
planned by the writer, who had spent the past years in Verchovisky, famous Russian flutist; Pekkep, a young 
Russia, and by Mr. Yamada, of inviting the Russian Sym genius of nineteen years old, and favorite pupil of Glazunoff 
phonic Orchestra, finally came to realization. The visit was cellist; and other first rank musicians. The feur days per- 
arranged through the codperation of the Japan Symphoni« (Continued on page 28) 
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LITTLE STORIES OF MUSICAL GODS IN INDIA 
AND SITA 
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music fine art was cultivated 
and according to legend, by the 


western civilization asa 
and encouraged by kings, 
high gods themselves. 
While I can find no references either to Rama or Sita as 
musicians themselves, there are many references to both of 
popular characters having been connected with pas 
The Ramayana is an heroic epic of the 
wife, Sita, and, aside from its my- 
well worth reading 
mentioned in the Ramayana ar¢ 
Vishnu, the drum, and the 


our 


these 
about music 
Rama and 
thological significance, 1 
The earliest instruments 
the Chank (or conch horn) of 
trumpet, as associated with martial or war-like occasions as 
triumphant and festive gatherings. Since music in 
always been associated with religion, and since 
the priests are always on hand in all the affairs of Hindus, 
the Sankha, or sacred horn, is frequently mentioned when 
rites were performed 
lhe Brahmin priest, attendant on the court of Rama, al 
ways gave the news to the people, and the drums and horns 
of his temple musicians announced any special event 
And the Braht 
Pill the marts 


ARC 


lives of his 


ever any religious 


is come, 


and drum 


burghers that the festive 


pathways ran with 


ns spoke to 
and crowded noise oO vipe 


One can picture the people crowding the market place, 
drawn by the insistent beat of the Mrydanga, the shrill call 
of the pipe and the loud blare of the trumpets in some wild 


strain of long ago 


nch and sounding trumpet waked the echoes of the day, 


| id Mridanga and the 


1oOuc 


Drum and 


Pataha an people’s madding cry 


painted in the 
times, 


\ more beautiful and lyric picture is 
references to the softer stringed instruments of the 
the Vina, the flute and the harp: 

Through the 


Lute and lyre 


peac wk 


t flew from tree 


wandered free 
to tree 


garden where the 


music, part 


shady Palace 
poured forth their 
luxurious beauty of tropical gardens, 
filled with fragrant exotic blossoms and the sound of birds, 
and splashing fountains, the atmosphere of Oriental splen 
dor, of color and charm, lends itself to the poetic 1magina 
tion of the emotional Indian poet 

Music and dancing were the inevitable complement of the 
old Rajas and their large leisure, and to this day no real 
Indian entertainment is of any consequence unless embel 
lished by a program of musicians and dancing girls. 

Rama was a lover of music, and evidently easily stirred 
by sweet songs, and the Ramayana is extremely popular 
because of its poetic imagery; its dramatic and natural de 
scriptions; its historic and legendary references and gen- 
eral beauty of rhythmic and rolling phrase 

! can do no better in conclusion than to quote some suit 
able lines from the Ramayana itself, in which a picture is 
painted to the eye of the imagination, and spreads out like 
a tapestry woven with old heroes; old songs, old stories of 


other days: 


The natural and 


monarch’ 
was the lay t 


Rama to the hermit’s minstrels lent a willing ear, 

Blended with the simple music dulcet hear 

And so sweet the chanted accents, Rama’s inmost soul was stirred, 

With his royal guests and courtiers still the deathless lay he 
heard 

Heralds versed in old Puranas 

Minstrels deep in lore of music, poets fired by Heavenly might 

Painters skilled and merry dancers who the festive joy prolong, 

Hushed and silent in their wonder listed to the wondrous song 

And as poured the flood of music through the bright and live 


Brahmins skilled in pious rite, 
I 


and hearts insatiate drank the nectar of the lay, 

of the Epic thus the youthful minstrels sung, 

of stringed music through the Epic rolled along 
(The Ramayana.) 


A Busy Summer for Hageman 


Richard Hageman is not having much of a vacation this 
summer, Just at present he is at the Chicago Musical 
College busy teaching his master class. Then comes what 
he calls his vacation, conducting for three weeks the Phila- 
delphia Orchestra concerts at Lemon Hill, Philadelphia 
After that he rushes off for a master class in Los Angeles 
and while there will put the Los Angeles Opera Company 
on its artistic feet when it begins its first season. After that 
he will hurry back across the continent to reopen his New 
York studio on October 15. 


Schmitz to Be Heard in Texas 
E. Robert Schmitz will play in Houston, Texas, in No 
vember, during his three weeks’ solidly booked time in the 
Southwest. The week following, he will return to Missouri 
and Kansas for several reéngagements 
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“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.” 
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“His natural talents of vocal. charm and beauty were at their highest 


peak.” 


Corning (N. Y.) Leader. 
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THE CORONATION OF RAMA, 


BALTIMORE NOTES 
SALTIMORE, Mp., July 16.—Frederick R. Huber, always a 
busy man in local musical circles, is busier than ever at 
present. Special interest attaches to the announcement that 
Mr. Huber will be manager of the new super radio station 
of the Consolidated Gas, Electric Light and Power Com- 
pany, which will be opened in September. Mr. Huber is 


undoubtedly a strong influence in the local musical world. 


As managing director of the Lyric, local representative of 
the Metropolitan and Chicago Opera Companies, municipal 
director of music, manager of the Baltimore Symphony 
Orchestra, director of the Peabody Summer School and of 
the concert bureau of the same institution and member of 
its faculty, he has little spare time on his hands. To elevate 
the standard of music in every way and to stimulate a wider 
interest in music, has been his constant aim. 

Nightly concerts by the Municipal and Park Bands and 
recitals by members of the Peabody Summer School faculty 
have made up the musical program since the close of 
the regular season E. D. 


local 


Lusk Delights Evanston (IIl.) Audience 
Milan Lusk, 


violinist, was presented in recital before the 
Evanston Catholic Woman’s Club on May 13. His fine stage 
presence, sincerity, and masterly interpretations made his 
complete. Particularly in the Auer transcription 
of The Lark, by Glinka-Balakirev, Mr. Lusk displayed his 
admirable qualities—musicianly style, a glowing tone, and a 
flawless technic. As a tribute to Vice-President Dawes, 
whose permanent residence is in Evanston, Milan Lusk 
played tor the first time in that locality his just completed 
transcription of the Lady Hamilton Waltz by Jonesco, a 
composition which was brought over to this country from 
Europe by General Dawes last summer. The Lusk tran 
scription will be published soon, and will no doubt enjoy the 
same popularity as its predecessor, Melody, also by General 
Dawes. 


success 


Edwin Swain Makes “Lasting Impression” 

Haydn's The Creation was given at one of the concerts 
of the recent Plattsburgh Festival, with Edwin Swain as 
the baritone soloist “Edwin Swain,” said the Clinton 
County News, “made a lasting impression on everyone 
present not only by his wonderfully fine voice, but also 
by his pleasing personality. Mr. Swain took the audience 
by storm by his magnificent rendition of his parts in the 
oratorio. He is an American born and trained artist and 
his work in The Creation convinced the music lovers 
present that they were listening to one of the finest ora- 
torio singers in the country.” Mr. Swain also was heard 
at the final concert in a group of songs, following which 
the same paper again praised him enthusiastically. 


Pouishnoft and Paderewski Recording 

The Polish master and the Russian pianist, Paderewski 
and Pouishnoff, were the only pianists whose records were 
released May 1 by “His Master’s Voice’ Company and the 
Columbia Company of London, England. The records of 
the Russian pianist command a big sale in England and 
Frances The May publications of the Columbia Gramo- 
phone Company (London, England) announced the release 
on May 1 of Pouishnoff records of Debussy’s Arabesque 
in G and Glazounoff's Polka 

For “His Master’s Voice Company” (Victor Company's 
European affiliations) Mr. Paderewski recorded Schubert's 
Impromptu in B flat 


Mme. Landowska to Lecture 


Many educational institutions are planning to present 
harpsichord and piano recitals by Wanda Landowska next 
season. Mme. Landowska will supplement these concerts 
with several lecture recitals. Although she has not yet 
lectured in this country, Mme. Landowska is already known 
as an authority on old music through her playing and her 
book, Music of the Past, published last fall. 


Western Tour for Thelma Given 


Thelma Given’s success during her tour of the Middle 
West, season before last, under the local management of 
A. M. Oberfelder of Denver, has led to arrangements for a 
similar tour of eight recitals in Colorado and neighboring 
states by the violinist under the same auspices next season. 
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Szigeti also found another ancient novelty among the yel- 
low manuscripts of an Italian composer. If these dead and 
neglected composers would kindly come forward and do 
something for Szigeti all would be well. But as the prizes 
and rewards are in the hands of the living public, perhaps 
this exceedingly conscientious violinist and earnest student 
would do better by pleasing the living than by flattering the 
defunct. He always has a large audience of violin students. 


Two YouNG AMERICANS 


When the two young American artists, Tascha Sinayeff, 
violinist, and Marguerite Morgan, pianist, entertained an 
audience of 3,000 persons in the immense hall of the Sor- 
bonne on a Sunday afternoon at the end of June, I wondered 
what the great Cardinal Richelieu would say if the sound 
of modern music entered his dull ear and brought him back 
to life from his tomb in the chapel of the Sorbonne, not 
many yards away from the concert hall. 

When he was laid to rest in 1642, the straggling little 
village of Fort Amsterdam at the southern end of Manhat- 
tan Island was governed by Dutch burghers who commis- 
sioned John and Richard Ogden to build a church worthy 
of the town, and fit to compete with the fine churches of 
New England. Director Kieft stipulated that the church 
was to be seventy-two feet long, fifty-two feet broad, and 
sixteen feet high, This church could easily have been 
stowed away in one side of the great hall of ‘the Sorbonne 
where the two young Americans played. But when Riche 
lieu, the famous Cardinal and friend of cats, went to his 
grave, no one dreamed that the wildernesses in the New 
World across the Atlantic were to send forth artists to 
delight Parisians in the stately hall of the Sorbonne. 


THEN -THE PIANISTS 


The pianists have been busy, as usual. In fact, the supply 
frequently exceeds the demand, if empty concert halls are a 
criterion. But the small audience is by no means an infalli- 
ble test. Some of the greatest pianists in the world have 
played here to a “beggarly array of empty boxes” simply 
because they were badly advertised, or entirely unknown. 

\ very thorough, earnest, scholarly pianist is Borowsky, 
who has a great following in Paris. His seven historical 
recitals during the past season were notable events in the 
musical world beside the Seine. The concert hall was always 
full, and the enthusiasm of the audience very marked. 

Cortot’s recitals draw immense audiences here. He is one 
of the musicians of France whom Frenchmen swear by and 
not at, 

Two Irurpis 

José Iturbi is a Spanish pianist who is greatly esteemed 
in Paris. I fully expect him to be successful in America 
one of these days, if an American manager can get him away 
from his continual round of successful concerts in various 
parts of Europe. 1 went to the Salle Gaveau not long ago 
to hear Iturbi, but found the pianist, was not the man I was 
looking for, principally because she was a young woman 
She calls herself Ampicaro Iturbi and she plays remarkably 
well, so | was not disappointed after she began to play. 

Martha Baird flitted through England and France on her 
voyage from America to a resting place in Europe and gave 
a solitary recital in Paris. She was very warmly applauded 
No wonder that an artist, of so much musical skill and per 
sonal charm is popular throughout the United States. 


ELEANOR SPENCER AN [DEAL SCHUMANN PLAYER 


Eleanor Spencer's performance of Schumann’s G minor 
sonata at a recent concert in the Hotel Majestic was one of 
the finest performances of any sonata | ever remember to 
have heard. It was not so much the brilliant playing of the 
technical difficulties which pleased me, as it was the particu- 
larly sympathetic understanding of what seemed to me the 
spirit of Schumann. 


Aso Marit Novetio 


At the Shavitch orchestral concert the 
occasion was imported from England 
not send very many pianists to the 
3ull, Eugen = d'Albert, Lamond, 
known in Europe than the woman pianists of the British 
Isles are, but that is no reason why Marie Novello should 
not take rank as one of the most brilliant pianists of her 
native land. She played Liszt's E flat concerto to the ap 
parent satisfaction of her hearers, for they brought her back 
to the platform so many times that she was forced to add 
an extra number. Her selection happened to be the Cathe- 
drale Engloutie by Debussy, which to my ears is the ugliest 
music Debussy ever wrote. It was very warmly applauded 
however. 


pianist for the 
a country which does 
Continent. Dr. John 
were or are better 


SHAVITCH Distinct Success 
Shavitch, 


conducted 


Viadimit 


Orchestra, 


conductor of the Syracuse Symphony 
two orchestral concerts in the Salle 





- Sun 


Gaveau and demonstrated to two very large audiences that 
he is a conductor of the first class. His authority is un 
questioned, his readings admirable, and his manner before 
the public agreeable and free from all the eccentricities of 
beat and gesture which so many orchestral conductors assume 
or acquire. Beethoven's C minor symphony and Strauss’ 
Don Juan symphonic poem were the principal works at the 
first concert, and Rimsky-Korsakoff's Shéhérazade the gem 
of the second evening. 
Mrs. 

The musical reception tendered by Mrs, F. S. Coolidge to 
the musicians of Paris has already been reported in these 
columns. The musical part of the two entertainments con 
sisted of a series of entirely new works by modern com 
posers, including Ravel among the representatives of France, 
together with Italian and English works. Hans Kindler 
conducted certain works with as much ease and effectiveness 
as he played the cello in other works. | saw him perched 
on an uncomfortable side seat at the first recital Heifetz 
gave in the Opera House and I took him into my box and 


Coo.ipGE’s RECEPTION 

















placed him beside Mischel Cherniawski, and neither of the 
two cellists flew at the other fellow’s throat. Perhaps they 
both think there is room in the great wide world for two 
cellists at once. 
AMERICAN SINGERS 
Among the solo singers | have heard this season I must 
mention Abbey Putnam Morrison, American soprano, who 
made her Parisian debut, if | am not mistaken, in the classic 
old hall of the Pleyel rooms at the end of June. She sang 
“She has alyric soprano 
voice of great natural 
beauty. Her singing is 
musical and pleasing.” 
The Globe said the al about 
May rsov /pran formerly Opera 
Comique and Metropolitan Opera Com 


Management: HAENSEL & JONES 
Aeolian Hall, 


Mason & Hamlin Piano Used 


New York 


Aeolian-Vocalion Records 





wont to do, but her 
in English 


in several languages, as singers are 


encores always followed American songs 


An American baritone, Jetson Ryder, also sang a recital of 
songs comprising many in the English language in the same 
Pleyel rooms. He has a smooth and resonant voice which 


evidently pleased his hearers. He was obliged to add sev 
eral extra numbers. I noticed that Jetson Ryder also ap 
peared at a semi-private recital in the music room 
of a magnificent mansion in the west end of the city l am 


spacious 


sorry that other musical work prevented me from hearing 
this pleasing artist again. 
LESCHETIZKY'’S DAUGHTER SING 
Thérése Leschetizky, daughter of the late famous piano 


recital in the Salle des Agriculteurs 
public and the 


teacher, gave a vocal 
which was exceedingly well received by the 
press. The artist was particularly praised for her musical 
intelligence in the interpretation of the various styles ot 
compositions on the program. Unfortunately | can give no 


first hand criticism of the recital as | was busy elsewhere, 

with Chaliapin at the Grand Opera and Luella Meluis in 
the Barber of Seville at the Gaité Lyrique 
PHey SANG ON PrtcH 

I went to the Conservatoire one late afternoon to heat 

M. Expert's splendid choir in the final rehearsal of a num 

ber of unaccompanied part-songs, mostly old French. It 


was a genuine delight to hear these exquisitely trained voices 
sing these quaint and spirited old songs with the precision ot 


a string quartet. Why, oh why are so many vocalists untrue 
and insecure in time and intonation 

Expert’s choristers are all expert in pitch and rhythm 
He sounded a feeble A on a tuning pipe and the choir im 


— 
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Metropolitan Opera Soprano 
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WALTER DAMROSCH, 


eminent conductor of the New York Symphony Orchestra, 
on the terrace of his summer home in Bar Harbor. (H, 1 
Bradley photo.) 
mediately began to sing in tune and with the utmost precision 
of rhythm in F minor Let the ordinary church choi 
attempt that feat! 
AN Operatic Puprits’ Recirat 
The pupils of the John Byrne vocal institute gave a 


operatic concert in the beautiful hall in Avenue Hoche a few 
days ago. Every number on the program was an operati 
scene, with acting, costume ind orchestral accompaniment 


lhe whole performance differed in every way from the usual 


recital, professional or amateur, with piano accompaniment 
The audience was so large and the programs so much i 
demand that | was unable to procure one for myself. Con 


sequently | cannot give the names of the performers. ‘The 


only two I recognize were Jane Chamberlin and Rose de 
Rosiers, both of whom are American. But it is not nece 
sary at present to name all the young and promising artists 
ot the evening rhe name that deserves most mention 1 
that of John F. Byrne, who had the skill and the patience 
to prepare such a sumptuous program of operatic gem 


When all the pupils had sung and disappeared in the wing 











Luella Meluis of the Opera sang one of her dazzling colora 
tura arias with flute obbligato and gave the young vocalist 
and the public as well, an example of what the real art 
of the vocalist should be, but rarely is 
Napja Danct 4 FUNERAL MARCH 

Nadja is the name 1 dancer. She is a dark, mystet 
young woman who does not make a specialty of concea 
her charms. One day, perhaps, her clothing may consist of a 
few gold rings and the sombre rays of a purple light \t 
present, however, she still wears bit { ribbon an red 
ot lace When_ she App ired at th Lsoteru Cheater 
Avenue Rapp recently he captivated her beholdes vith a 
weird and poetically gruesome pose and solemn dance to the 
music of Chopin's Funeral March Che curtain 
i darkened stage, revealing the almost naked body i a 
woman lying on a tomb of black. Th pse effect was i 
B flat minor With the appearance: i D flat major t 
dead thing g its feet and danced a mild mnastic 
exercise which not warm an uncovered lady n a 
vinter’s day re ple ed the public mmmensel 
Everybody w great n t with this dances t 
Funeral March There were dances of another sort on the 
extended program, none of which, howeve eemed to call 
for elaborate draperi In fact, from a dressmaker’s point 
of view Nadja is a disappointment She is sartorially in 
ignificant. But the marble nymphs a vide in the 
treets and temples of ancient Athens might greet her witl 
a stony smile and say “Welcome to our City.’ L_ believe 
she means to repeat her high! uccesstul entertainment in a 
more prominent theater near the Champs Elysées In the 
words of Byron On with the dance Let joy be uncor 
fined.” { ARENCE 1L.UC 


Tour of Coast 


‘ } t 
r fi tour of the fracit 


Onegin to Make First 
Sigrid make |} 


Coast in 


Onegin is to 
January 
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ANNOI INCEMENT OF VITA’S COMING TO serpentine dance of his left hand He constantly illumi 


—_ ' TOD re , alia prema sei <cargx nates the episodes of the opera to the greatest profit of his 
BC S I ( YN cK INSER V A | OR y AROL SES KEEN IN I ERES I auditors.” According to the Petit Parisien, “his manner 
could not be more expressive and one notices at a glance 
kuropean countrie ind America, some of these being that he has the genius to get the most out of the orchestra 
Monari, Willcox, Silveira, Van Dyk, Werby, Atwood, he conducts.” 


Radamsky and Shear—the last three being from Boston 
Vera Bull Hull with National Music League 


One of the cleverest, organizers in the musical world is 
Vera Bull Hull, who, after six years with the Wolfsohn 
Musical Bureau, has joined the staff in the direction of the 
National Music League, Harold Vincent Milligan, director. 
With title of associate director, Mrs. Hull will be identified 
with the activities from the booking side to the outlining and 
planning for the big campaign about to be launched. Mrs 
Hull it was who put the Winton & Livingstone firm on a 
ubstantial and going basis, and the same was true of her 
vork with the late Florence Pease, and she was the force in 
the Franco American enterprise fostered by Richard Hern- 
don 

Mrs. Hull has a deep and sympathetic understanding of 
hoth sides; she knows the buyer and those needs, and she un- 
derstands the building of young artists, providing the mate- 
rial is actually there 

During her association with Wolfsohn Musical Bureau, 
Mrs. Hull formed a large following on the road and inspired 
the sort. of confidence which is invaluable in her line of 
vork. Not alone for her integrity, but also for her intelli 


TEIKO KIWA 


The Inimitable Japanese-European Butterfly 


ARTURO VITA, 


countrys 


Frances Sebel Called a “Great Artist” 
rances Sebel, Ivri soprano, who ha just accepted the 
oprano position at Temple Ohab Scholem in New 
scored heavily when she recently sang over Station 
New York. Many letters were received praising Miss 
Sebel’s work. The following is one which was particularly 
interesting VERA 


ed were t impassioned tones Miss France Sebel 


c ’ 
tten the plaintive rendition of that Andante from : 
lly Mr Hull i 


gence, known and respected as among the fore- 


\irs, sung in Hungarian I doubt if the 
in boast of a singer with. s oul ng, sensuou most in the managerial world 
nes as Miss Sebel’s. Great artists d ve the world’s Her identification with the National Music League will be 
fom we va mien Sebel eee? a of the utmost value to this rising organization 
is an artist-pupil from the Estelle Liebling . 
TEIKO KIWA AS BUTTERFLY , Gray-Lhevinne Returns to Penn Normal 
On July 6, Estelle Gray-Lhevinne gave a successful return 
Cadman Off for Vacation recital at the East Stroudsburg, Pa., State Normal. In 
introducing the artist, President Allen told the assembled 
student body no artist had ever made such a deep impression 
upon the school as had Mme. Gray-Lhevinne in her previous 
recital at East Stroudsburg 
The artist presented a rather heavy program, including 
Vieuxtemps and Tschaikowsky concertos and some brilliant 
works of Gounod and Sarasate rhe students requested she 
repeat a group of her own lovely songs and original poems 
given in her individual way of melting the words of the 
poem into the music 


One of the best known of American composers, Charles 


Wakefield Cadman, announces he has completed the orches 
tration of his newest opera, The Witch of Salem, which 
will be presented by the Chicago Civic Opera Company next 
season. Mr. Cadman, after a strenuous winter's work, left 
tor a two weeks’ vacation at beautiful Lake Tahoe. Upon 
his return he promises to finish his latest comic opera, The 
Ghost of Lollipop Boy, which is in much demand for high 
school presentation The scenery for his grand opera is 

be in Old New England style and is being specially 
we" ~~ hy ‘a e : fr = 
mult; it is just about completed in its final detail Mayer Artists Engaged 
Coates in Paris Three Daniel Mayer artists have been’ engaged for the 
San Diego opera season next October. They are Ernest 
Davis, tenor, Ulysses Lappas, tenor, and Carmen Judah, 
soprano. Miss Judah and Mr. Davis will open the season in 
a performance of Aida on October 8. In addition, Miss 
Judah will sing Cavalleria, Trovatore and Faust. Mr. Davis 
will also sing Trovatore, Faust and Martha. Mr. Lappas 
will appear in Samson and Delilah with Marguerite 
D’Alvarez in the role of Delilah 


The CHAMBER MUSIC SOCIETY Sai iianae, sats dex auine oust 


she will remain through the month of August. They have 
f taken a house in Sheringham, Norfolk, on the sea, and Miss 


0, Giannini is devoting her time to recreation and preparing 

new programs. She will leave for the Continent early in 

SAN FRANCISCO September and will begin her European tour at the end of 
that month 


Browne Encored Twelve Times 
When Kathryn Browne, the Chicago Civic Opera con- 
’ va tralto, sang her concert at Whitewater, Wis., the audience 
48 Dates Already For Terms and Dates was so completely charmed with her they recalled her to 
ro the stage twelve times af a single gr f Z Suc 
a . Maud W. Gibbon e stage twelve times after a ingle group of songs. Such 
ooked for ’ : a record is not unusual with this favorite of college audi- 
129 West 48th Street ences for she averages twenty to thirty recalls per concert 


New York 


Newspapers just received from Paris report the success 
ichieved by Albert Coates at a performance of Boris 
Godounoff recently at the Opera House, with Chaliapin in 
the title role According to the Paris Excelsior, “his beat 
is clear and elegant. His gestures broad and persuasive 
One notices at once the flexibility of his wrist and the 











1925.26 " 
Lisa Roma Engaged for Naples 


A cable from Naples reports the engagement of Lisa 
Roma, Americafi soprano, for the next season at the Teatro 
San Carlo. Miss Roma's engagement at the Staatsoper, 
NEW YORK 4 BUFFALO MILWAUKEE VANCOUVER Berlin, will take place in September. She will sing Mimi. 
PHILADELPHIA LOS ANGELES MT. VERNON OAKLAND 4 
WASHINGTON ROCHESTER CALIFORNIA 15 VICTORIA Carlos Sedano Goes to Spain 
SAN FRANCISCO YALE UNIV. COLORADO 5 BELLINGHAM Carlos Sedas h: ‘turned to Spain { ‘ “ 
= hpi igen ciene SEATTLE Carlos Sedano has returned to Spain for a two months 
ty tahoe penemnats ane ATLANTA ALBANY vacation with his parents before returning here in the fall to 
fulfill the engagements which have been booked for him in 
a number of American cities next season. 
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Bayreuth Festival Opened 


te tte Wage tea ea oe | {1 MASTER TEACHERS OF FALL-WINTER 


Tuesday, July 21, with a performance of Die Meister 
singer, followed the next day by one of Parsifal, both 
under the direction of Dr. Carl Muck. The outstand 











*. . 
Busoni’s Ashes Interred at Last 

Bertin.—July 27 was the first anniversary of Ferruccio 

Busoni’s death in Berlin. This anniversary was commem- 


ing figures in the two performances were the Hans 

Sachs of Herman Weil, the Parsifal of Lauritz Mel- 

chior, and the Kundry of Barbara Kemp. The 

ensemble was distinctly superior to that of last year; 

the stylized scenery shown in two scenes of Parsifal 

was a successful attempt at innovation. There was a 

pre-war spirit about the opening and no signs of any 

attempted nationalistic propaganda like that of last 

orated in Berlin a few weeks in advance. Friends and 

admirers of the master had often asked the question where e 

he was buried, and until a short time ago it could not be F I] ] 4 h 
answered. Hardly anybody except the family knew where a ession pens ep . 

the ashes of Busoni were deposited. By a curious compli- 

cation of circumstances a worthy resting place for the re 
mains was not immediately found. Only very recently has 
this state of affairs been ended. The city of Berlin took an 

interest in the matter. In the churchyard on Stubenrauch 

strasse in the borough of Schoeneberg, an honorary burial 


place (Ehrengrab) for the ashes of the master was set FAMOUS SINGER, MASTER VOCAL INSTRUCTOR, COACH, WRITER AND LECTURER 
aside. 
The city of Berlin honored the memory of its distinguished 

citizen by ordering a monument for the grave, the work of EDOA DO SACERDO i E 
Georg Kolbe, one of the most eminent German sculptors. 
The unveiling of this monument was combined with a - 
memorial ceremony, for which the Academy of Arts’ had 

sent out invitations to a number of representative men of MM AUREI LA ARIMONDI 
Berlin, and to the family and friends. This memorial cere e 
mony was a solemn and touching tribute to the genius of 
Busoni. The Berlin Domchor sang a suitable selection of 

masterpieces, Prof. Waldemar von Baussnern made an ISA AC VAN GROVE 
address in the name of the government and the Academy, 
and Dr. Kurt Singer, as representative of the city, took the 


athe mnt ncseny VITTORIO ARIMONDI 


Sokoloff’s Stadium Debut 


Monday is off night at the Stadium concerts, so the audi 
ence which gathered to hear Nikolai Sokoloff, Cleveland GR AHAM REED 
conductor, make his debut there was not as large as it 


should have been, but what it lacked in numbers was certainly 


more than made up for in enthusiasm. And well it might, 
for Mr. Sokoloff had put together a whole box of orches BE EK FORBES U ER. 
tral firecrackers and fired them off one after the other with LL S. I I 


extraordinary verve and energy. It opened with the 


Dvorak Carnival overture; then came Strauss’ Don Juan; 
next, the Ride of the Valkyries. Then after intermission O E | U i [IGER. GANNO 
there was Scheherazade in place of a symphony, and the 


evening ended with Finlandia. It was, as a glimpse at, the 
list shows, an extremely noisy program, and Mr. Sokoloff 
did not make it less so by playing the introduction to the MABE] SHARP HERDIEN 
third act of Lohengrin for an encore after the Valkyries 
had ridden. The only really quiet number was the Sibelius 
Valse Triste inserted as an encore after Scheherazade 

The high spot of the evening was the magnificent per E L Soy 
formance of Don Juan, one in which the big line was never 
sacrificed for working out of detail. Mr. Sokoloff’s advent 
put new life into the Philharmonic men, who followed his 
energetic leadership with tremendous dash. There were ¢ 
many really thrilling moments during the evening. Mr, Soko 
loff’s success with the public was immediate and unbounded 
No less than four times during the evening was the applause 
so loud and long that he called upon the men to acknowledge 


it with him. 














The Ninth Symphony at the Stadium 


After two days’ postponement, owing to inclement weather, 
the performance of the Ninth Symphony, originally an 
nounced for Tuesday evening, took place on Thursday eve ‘ 
ning, July 23. The forces were the same as those engaged 


last year with one exception. Willem Van Hoogstraten 


conducted, the orchestra was the Philharmonic Society, the The above named Master teachers have each consented to award Free Fellowships to the students who, after an 
chorus was made up of members of the Oratorio Society and open Competitive examination, are found to possess the greatest gift for singing or playing. Application blanks 
the Schola Cantorum and the soloists were Ruth Rodgers, on request. 


soprano; Irene Wilder, contralto (it was Helena Marsh last 
year); Charles Stratton, tenor; and Fraser Gange, baritone 


he performance was on a very high level throughout, the 
four soloists coping very successfully with the extreme diffi 
culties which Beethoven had set for them. The same is 
true of the chorus. All in all it was a performance that 


would stand comparison with any given in New York in re 
cent years. A crowd of no less than 11,000 filled the great Artistic and sumptuous dormitory accommodations for men and women in college building. Piano furnished with 
Stadium, and listened to the performance At the end each room. Prices reasonable. Make reservations now. | “4 \ 

enthusiasm ran riot. Mr. Van Hoogstraten was called back 
time after time and called upon the forces who had done 
so well under his direction to rise and acknowledge the ap 


plause with him. The symphony was repeated on Friday 
evening 
Josephine Forsyth “a Real Artist” 


Josephine Forsyth made her first appearance recently at 


the East Carolina Teachers’ College, and as a result of her 
success, Annie Friedberg, the artist's manager, received the 
following letter from Lois V. Gorrell: 

Greenville, N. C., July 8, 1925. 
My dear Miss Friedberg: : 


Ever since Josephine Forsyth came and sang for us I have been 
wanting to let you know how delighted we were with her and her 


singing. She made a most pleasant impression, She is a real artist; 
has a beautiful voice and exceedingly pleasant personality. She adapted 
herself at once to our school life and charmed all who were fortunate 
enough to hear her. 

I am sorry so many of our students missed this great treat, and 
no doubt regret it exceedingly since those who heard Miss Forsyth 


were so pleased. 
My cordial greetings to Miss Forsyth 








(Signed) Lois V. Gorre.i 


Nanette Guilford rm New York 70 East Van Buren Street College Building ) Chicago Ill. 


“A Conservatory pledged to highest artistic HERBERT WITHERSPOON, President 


Nanette Guilford finds New York a good spot for a vaca i 
standards.’ Established 1867 CARL D. KINSEY, Manager 


tion—especially as she has new music to prepare for her 
Metropolitan appearances next season. 
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MUSICAL COURIER 


and her pupils receive excellent ground work for a musical 
career 

Maestro 
recital in 
ciative audience 

May Bradley Kelsey, and director of music at 
St. Paul’s P. Church, presented her numerous pupils in 
an interesting song recital, at Center Church House, before 
a capacity house. Every pupil sang with the same free tone 
production, excellence in breath control and artistic inter 
pretation 

Prof. E. A. Parsons presented his pupils in two recitals 
in Center Church House, the first being a joint recital by 
Mary Maraffi Malone, of Bridgeport, and Sydney Green, 
artist pupils who played with authority, poise and finish. 
The second recital featured his more advanced pupils, who 
lisplayed excellence in technic and interpretation The 
pupils were assisted by Harry Hadley Schyde, bass, with 
Mrs. H. M. Hulsizer at the piano 

A program was presented by the New Haven School of 
Music, Inc in its thirteenth annual students’ recital at 
Center Church House, before a capacity audience. Mr 
Merica presented certificates of the school to Signe Nordin 
ind Ruth Violet Doeppersmith for teachers’ course in piano, 
ind to Lyda Meyer Heilman a_ similar certificate 
teachers’ course m The directors of this 
Harold E. Huni, voice and musical director; I 
f New York, piano and theory of music; 


Jacinto Marcosano gave his 
Center Church House 


annual pupils’ song 
before a large and appre 


y oprano 
E. 


for 
school are 
Leslie Loth 
Louis Zsiga, 


violin 





JAMES 


| PRICE 
| TENOR, New York City 

Is Singing 

| MY DESIRE” (Cadman) 

“JUNE BROUGHT THE ROSES” (Openshaw) 


Artist’s copies on request 


HARMS, Inc., 64 West 45th Street, New York City 











Louis Hunacek, cello, and C. M 
iInanager The accompanists for the 
Merica Huni, Josephine C. Smith and Nordin 

Much interest has shown in the Way Down 
in Cotton Town, written by a New Haven girl, La Moyne 
Sutphen, which Irving Berlin has accepted for publication 
The song was given its premiere here 
Charles Kullman, tenor, Yale graduate and 
dation scholarship winner, sang it at the 
where Eddie Wittstein is the musical director 

Phe Metropolitan Quintet, recently formed here, 1s 
much sought after in broadcasting circles Its 
consists of Raymond Applegate, tenor ; 
tenor; Harry Merritt, 
bass; Lewis Knaut, soprano and impersonator 

Robert A. H. Clark, supervisor of 
New Haven public well as organist at 
P. I. Church, has recently been appointed director of music 
at the new Warren Harding High School in Bridgeport 
He is an associate member of the American Guild of Or 
ganists. Under Mr. Clark’s supervision, the music memory 
contest in New Haven has been remarkable It 
was shown that 3,000 pupils received certificates, 1,590 re 
ceiving gol certificates, meaning 100 per cent perfect 


violin; Merica, B.S« 


recital were Estella 
Sign 


song 


been 


recently when 
Juilhard Foun 
Olympia Theater 
being 
personnel 
George Basserman, 


second baritone Harry Schyde, 


assistant music 
Christ 


schools, as 


schools 


star 
G. S. B 

Syracuse to Hear N. Y. String Quartet 
The New York String 
Syracuse, N. ¥ 


Quartet will 


~ on October 21. 


open its season at 


July 30, 1925 

Ellis Clark Hammann an Active Pianist 

he half of Ellis Clark Hammann’s season ex- 
tended into June, his engagements including the following: 
February 4, accompanist in recital for Laura Evans- 
Williams, soprano, at Scranton, Pa.; 5, in recital with 
Emanuel Zethie, violinist, at the Curtis Institute; 10 and 11, 
Mendelssohn Club concerts at the Academy of Music; 18, 
Orpheus Club Concert, Academy of Music; 22, in recital as 
a member of the Rich-Kindler-Hammann Trio and at the 
Persian Garden; 23, private musicale at Chestnut Hill; 24, 
in recital with Horatio Connell, baritone, at the Curtis In- 
stitute; 25, accompanist for Mme. La Charme, soprano; 26, 
accompanist for Sascha Jacobinoff, violinist, at the Curtis 
Institute ; 31, accompanist for Susanna Dercum, contralto, at 
a private musicale in New York; April 2, accompanist for 
Frank Gittleson, violinist, at the Curtis Institute; 22, Men- 
delssohn Club; 23, accompanist for Franklin Riker, tenor, at 
the Academy Foyer; 24, Treble Clef concert at the Bellevue 
Stratford; 25, Music League concert; 28, accompanist for 
Miss Eberbach, soprano, at Witherspoon Hall; 29, Orpheus 
Club concert; 30, audition by pupils of Mrs. Wytendale 
Baird; May 2, accompanist for Thaddeus Rich, violinist, at 
Ambler, Pa.; 5, Musical Fund Society; 11, Second Presby 
terian Church Choir concert at the Academy Foyer; 14, 
accompanist for Thaddeus Rich; 15, private musicale at 
Chestnut Hill; June 2, Miss Wright’s School commence 
ment at Bryn Mawr; 5, Miss Telman’s School commence- 
ment. Unless otherwise stated the foregoing engagements 
refer to appearances in Philadelphia, 


second 


Future Bookings for John Coates 


The Brooklyn Institute of Arts and Sciences has engaged 
John Coates for a recital next season, when the English tenor 
will come to America for visit. Mr. Coates has 
also been engaged for appearances at the Baltimore Pea 
body Institute, with the Indianapolis Mannerchor, and in 
Buffalo, Pittsburgh, Chicago, Montreal, Ottawa, Brandon, 
London and Winnipeg During his short stay of two 
months, he will give a New York and Boston recital, pre 
senting a special program of Christmas songs. 

Mr. Coates is at present in England. 
for the leading role of Rutland 
Round Table, which will have 
tonbury Festival in August 
principal tenor for 
tember 


his second 


He has been chosen 
Boughton’s opera, The 
five performances at the Glas 
He also has been engaged as 
the Gloucester Festival in Sep 
rhis is one of the three big choir festivals held an 
nually and alternately at Gloucester, Hereford, and Worces- 
ter. The works in which he will be heard are Mendelssohn's 
K:lijah, Elgar’s The Apostles (the tenor part especially writ 
ten for him), Handel’s Messiah, and the Verdi Requiem 
Mr. Coates has been the principal tenor at this Festival 
since 1902, barring the year he was in Australia, and the 


period of the war the festivals were dis 
continued 


soloist 


when, of course, 


Edna Thomas in New Zealand 


Edna Thomas—better 


I ady 


land 


known in this country as “The 
Louisiana”—is touring Australia and New Zea 
second season. She has had particularly good 
uccess this year, the New Zealand Herald of June 15 writ 
ing that she “appeared picturesquely attired as a Victorian 
crinolined maid. With 


pose, O1iCe 


irom 
tor a 


a certain artlessness of manner and 
on intimate terms with her audience 
and carried them with her as she traced the history of many 
of the numbers or sang the themes with artistry and evident 
sincerity. Her voice is a clear mezzo soprano, capable of a 
variety of inflections, while her articulation is most cul- 
tured,” 

A new number 
\ Little Wheel a 
watching the 
livating 
to say 
Was 


she was at 


introduced there by Miss Thomas, Dere’s 
furnin’ in Mah Heart, the outcome of 
oats in Tennessee, was sung in a cap 
Mis Thoma The article goes on 
close o group the gifted visitor 
and gave an additional contribution 


river 
manner by 
that “At the 
heartily recalled 
with expressive delivery 


Gray-Lhevinne Wins New York Normal 
Dr. Holeomb, president of Geneseo State Normal, New 
York, wrote Lhevinne that no re 


cital had students than the 
given by 


Mink 


the management of 
more won the faculty 
this artist during May 
Gray-Lhevinn rece 
of the Ohio, Pennsylvania, New 
leges, normals universities 
knows how to dramatize music so 
lighted with a type of music 
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Leginska to Play in Decatur 

Ethel Leginska will give a 
the Millikin Conservatory of 
ruary 5, when the artist is en route to fill numerous engage- 


ments, under the local direction of the Associated Artists’ 
Bureau of Denver, Colo 


piano recital next season at 
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KWAST-HODAPP 


Internationally Acclaimed as the Great Woman Pianist of Our Time 


ENGLAND 


Daily Telegraph, London, October 2, 1924: 


“Unheralded, Madame Frieda Kwast-Hodapp, a pianist hitherto unknown 
in this country, made her first appearance at the Aeolian Hall yesterday after- 
noon, and at once made clear her possession of gifts of no common order. Her 
programme afforded a searching test of her qualifications, and gave us the full 
measure of her interpretative, as well as her purely executive, resources. On 
neither count, it may be said without hesitation, was she found wanting. One 
might feel tempted to dwell on the assured and compelling mastery revealed by 
Madame Kwast-Hodapp on the ease with which she vanquished difficulties, the 
suppleness of her fingers, the command of tonal variety, and the immense, one 
might say masculine, power—reminding one at moments of Carreno—of touch 
and tone of which she showed herself capable. There was hardly a page of the 
Beethoven, upon which she did not impress her understanding of the music, her 
responsiveness of its beauties, and make us feel that fingers and brain were 
working harmoniously together. The playing as a whole was clear, unaffected, 
and finished, nicely balanced and rhythmical. As will have been gathered, the 
Liszt Sonata found the pianist fully armed and ready to meet all its heavy 
demands on the technical side. To the more massive effect of the work, the 
player by her remarkable command of a big volume of tone, was able to do full 
justice, while the quieter passages were treated with beautiful restraint and a 
sense of the delicate appeal that belongs to them by right.” 


Westminster Gazette, London, October 18, 1924: 


“A fine pianist whose recent recitals have won her her many friends is Mme. 
Frieda Kwast-Hodapp. There can be no question as to her claims. It is diffi- 
cult, indeed, to think of any other woman pianist worthy to be ranked with her. 
More than any other player of her sex before the public at the present time she 
recalls such great artists of the past as Carreno and Sophie Menter, alike in the 
fine quality of her interpretations and the opulence of her technique. She must 
certainly visit us again.” 


The Morning Post, London, October 9, 1924: 


“Memories of great pianists of the past are recalled by the playing of Madame 
Kwast-Hodapp, for a performer of similar attainment has not been heard in 
London for many years.. Her work is distinguished by its fine musicianship and 
by its technical perfection. Her touch is of the legitimate kind and secures 
immense force without effort, and yet provides a tone that is as full in the piano 
as in the loudest forte. It is all of it beautiful. For her first programme yester- 
day she gave some Schumann—the C-major Toccata, E flat, Op. 31, Sonata, the 
Twelve Etudes of Chopin, Op. 25, and the Liszt Sonata.” 


The Sunday Times, London, October 19, 1924: 


“In Mme. Kwast-Hodapp, who played the piano for the second time in this 
country on Wednesday, a musical intellect, exceptional in its capacity and mature 
in its development, is recognised. All her powers of keen and sympathetic vision 
are bent to the identification and presentation of the character she finds proper to 
each composition, and, in the process minutiz are left, as they should be, to take 
care of themselves. The majesty of the Bach organ Toccata and Fugue, in 
D-minor, was retained, as it rarely is, even in the fine Tausig arrangement, when 
given on the piano. Beethoven’s Bagatelle, in G-minor, was perfect in its 
assumption of effortless simplicity. Whatever is genuinely romantic in the 
Brahms Sonata in F sharp minor, Op. 2, was revealed with unerred touch. 
Even if the Chopin Sonata in B minor was exhibited in an unusual light, this 
was never less than wholly credible. Truly a player of elemental and unalterable 


conviction.” HOLLAND 


Allegemeen Handelsblad, Amsterdam, February 28, 1925: 


“Frieda Kwast-Hodapp’s playing involuntarily recalls memories of Teresa 
Carreno. Here, too, are decision and force, a tendency to the heroic, although 
in a more refined and profound manner. Teresa Carreno represented the old- 
style romantic art, while Mme. Kwast-Hodapp is more modern. One is conscious 
of a strong, individual personality, with a glowing, yet splendidly cultivated and 
perfectly restrained temperament. This was, indeed, a piano recital on a grand 
scale with an entirely original mode of expression. It is difficult to know what 
one is to admire the most: her interpretation or her technique. In both she was 
equally great.” 


Het Vaterland, The Hague, March 3, 1925: 


“It always affords one special pleasure to be able to write about a pianist of 
monumental calibre. There are here, briefly stated, three factors which struck 
us as inseparably bound together and caused us to listen intently: first, a su- 
premely noble technique whereby everything desired can be achieved; secondly, 
a wealth of touch and color which are beyond all praise; and, thirdly, all this 
merely serving to build up the great artistic structure, without a trace of con- 
sciousness as to the effect produced.” 


Nieuwe Rotterdamsche Courant, Rotterdam, February 28, 1925: 


“All those who were present this evening at Frieda Kwast-Hodapp’s recital 
have, doubtless, been captivated by the extraordinary qualities of this pianist. 
In her playing one recognized the mature artist and, putting aside one’s own 
conception, became spell-bound by her powerful personality.” 


SWITZERLAND 


Neue Ziiricher Zeitung, Ziirich, November 28, 1923: 


“It took a rather long time before we, in Ziirich, had an opportunity of hear- 
ing Mme. Frieda Kwast-Hodapp. It would be a matter for rejoicing if she were 
to become a regular visitor among us, for she is probably the most eminent 
woman pianist of our time. By her wonderful technique and powerful repre- 
sentation, she is to be compared with Teresa Carreno, while by the poetry of 
her musical expressiveness one might liken her to the more feminine Chlotilde 
Kleeberg. Madame Kwast-Hodapp’s pianoforte recital afforded us veritable and 
continuous delight.” 











GERMANY 


Berliner Morgenpost, Berlin, January 26, 1925: 

“The climax of this winter’s concert season was reached: one experienced 
something perfect, something that could not be surpassed, that afforded the 
—— delight and brought, to conductor and pianist alike, a stormy acclama- 
ion. 


Berliner Lokalanseiger, Berlin, January 30, 1925: 

; “Viewed largely and clearly cut in regard even to the minutest detail,—this 
is how Madame Frieda Kwast-Hodapp built up the mighty edifice; it was a 
unique and masterly performance of a pianist, both in style and musicianship, 
and did not fail to produce a tremendous effect upon the audience.” 


Berliner Tageblatt, Berlin, January 27, 1925: 

“Frieda Kwast-Hodapp gave a perfect rendering of the concerto. Beautiful 
and rich in tone, full of manly spirit in its conception and technically so perfect 
as to enable one to hear everything (for instance, the chains of trills) with rare 
clearness. The artist who distinguished herself in an equal measure as musician 
and performer, was rewarded by warrn and continued applause.” 


Der Tag, Berlin, January 31, 1925: 

_ “Frieda Kwast-Hodapp gave a truly magnificent rendering of Brahms’ 
piano concerto in D minor; everything in this performance was built up on 
nerves, and the strongest impulses, and thus we saw arising before us a complete 
whole of entrancing power.” 


Allgemeine Musikzeitung, Berlin, January 23, 1925: 

“Frieda Kwast-Hodapp stands to-day on the summit of her art. As far as 
nobility of expression, purity and strict adherence to style are concerned, her 
rendering of the Beethoven E-flat major sonata, op. 31, must be called absolutely 
masterly. In her playing of Chopin’s twelve Etudes she scored a veritable 
7 dint of vitality and ability, touching the whole periphery of boldest 

ravura. 


Hamburger Fremdenblatt, Hamburg, January 16, 1925: 

“Just as a purely musical experience is of so intangible a nature as to be 
impossible to be described in words, so must a report of a pianoforte recital such 
as that given by Mme. Frieda Kwast-Hodapp—a musician who in regard to the 
art of musical imagery draws from the fulness of her great gifts—of necessity be 
lacking in words adequately to describe those things which, in view of the quali 
ties inherent in music, are, after all, but of secondary or third-rate importance. 
The critic can declare in praise of the artist that she infused into all her ren 
derings a powerful breadth of enthalling, spontaneously begotten musical vitality, 
which was grasped with equal spontaneity by the listeners. As to how this 
happened in detail, only those who participated in the concert could conceive.” 


Munchener Zeitung, Munich, February 25, 1925: 

“Her touch is marvellous and full of delicate nuances, her tone extraordi 
narily rich in sound and color, her passages sparkle and glitter like cascades in 
the sunshine. However, it is in her conception, too, that Mme. Kwast-Hodapp 
revealed herself an artist of high degree. The meaning of each separate phrase 
has been carefully thought out, even to its minutest detail and the right expression 
found for each. The whole musical rendering breathes the spirit of greatness and 
has the inspiration of artistic priesthood.” 


Leipziger Tageblatt, Leipzig, November 7, 1924: 

“Krieda Kwast-Hodapp, a second Carreno, played Schumann, Beethoven, 
Liszt, and Chopin. An indescribable charm flows from this highly-gifted woman, 
so much so that one never wearies of listening to her playing. How much might 
not many youthful pianists learn from her!” 


Dresdener Neueste Nachrichten, Dresden, February 4, 1925: 

“By her playing of Brahms’ Concerto in D-minor Frieda Kwast-Hodapp 
showed great ingenuity in her conception of its manifold content which, by the 
power of her personality, she succeeded in unifying. This composition is accessi- 
ble only to the elect, among whom this highly-gifted artist must be counted.” 


AUSTRIA and HUNGARY 


Neues Wiener Journal, Vienna, November 17, 1924: 

“Mme. Frieda Kwast-Hodapp, whose very appearance betokens the Titan 
of the pianoforte, is an artist of a very high order, a poet at the piano. When 
she plays the twelve Etudes of Chopin, it seems as though she had opened a 
picture-book before us wherein fairy-tales are told in sound. One listens to her 
spell-bound, intent, as one listens to a good raconteuse. A warm, home-like 
feeling is conveyed by her playing. It does one good to hear this natural, naive 
musical narrative combined with a technique of the most finished maturity.” 


Pester Lloyd, Budapest, February 15, 1925: 

“At the zenith of her artistic career, rich in honors and successes, the much- 
esteemed exponent of chamber-music, Madame Frieda Kwast-Hodapp, gave us 
an opportunity of hearing her. She is a pianist in whom inherent and trained 
merits are combined in beautiful harmony, an intelligent artistic nature which 
has not been affected by pallidity of thought.” 


ITALY 


Corriere della Sera, Milan, November 30, 1924: 

“Mme. Frieda Kwast-Hodapp, who yesterday gave a recital at the Con 
servatory, showed that she possesses the very best qualities of a pianist. Her 
technique is overwhelming and she has an enormous power at her command. 
The artist was rewarded with bursts of applause after each item of the serious 
program.” 


La Sera, Milan, December 1, 1924: 

“Madame Kwast-Hodapp is an artist of the very first rank. She has a wealth 
of energy and vitality which is rare among women and she has overcome and 
vanquished, to an astonishing degree, all the difficulties of the supreme art of the 
pianoforte.” 
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MUSICAL COURIER 
THE FIRST CONNEAUT LAKE PARK MUSIC FESTIVAL 


k, a popular summer resort near Mead from the neighboring Pennsylvania towns, did its work in 
in ideal spot for a music festival, the thrilling style 

concerts \ pageant, The Evangelization of the Alleghenies, ar 

ix thousand ranged by Harvey B. Gaul, had its first performance under 

appearance of — the auspices of the Episcopal summer school, and there was 

dramatic per also a special program for children, conducted by Mr. Logan 

us pageant, the Baroness von Klenner and Sigmund Spaeth contributed talks 

us of one thou on music, and the latter also provided daily comments on 

song program by the the programs of the orchestra. Donald McGill, baritone, 

Grace erns, soprano; was a popular soloist on the request program at the end of 

Arthur Kraft. tenor, and the week, and Earl Mitchell, of Pittsburgh, acted as a highly 
by the Apollo Club of _ efficient accompanist whenever the need aross 

ind symphonic programs It was announced that a week of opera, under the direc 

ind Orchestra under the tion of Milton Aborn, would be given at Conneaut Lake 
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ABRAHAM 


SOPKIN 


Bee pis ieee res os ie es 
neue ’ GROUP AT THE FIRST CONNEAUT LAKE PARK 
Distinguished MUSIC. FESTIVAL 





Left to right, front row, Grace Kerns, soprano soloist; Lec 


American Hess Barnes, festival conductor; Ethel Leginska, who ap 
. a, eared in a triple role, as pianist, composer and conductor; 
Violinist . , : ’ 


Walter Logan, orchestra conductor. Middle row, Baroness 
Von Klenner, president of the National Opera Club, who 
gave talks on music; Donald McGill, baritone. Upper row, 
irthur Kraft, tenor; Nevada Van Der Veer, contralto, and 
Rollin Pease, bass. Dr, Sigmund Spaeth, who lectured every 
For Booking Wire day on the programs, left before photograph was taken 


HUROK, Inc. Park the last of August, and that the symphonic Music 


Manhattan Opera House - Festival would be made an annual feature of Pennsylvania's 
______ summer resort program. 
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THE CHARLES HWACKETTS COME HOME, 
For the first time in several years Charlet Hackett, Ameri 
can concert and operatic tenor, has found time to take a real 
vacation and will spend the summer with his family at their 
home on Long Island \fter an extended season in Buropean 
opera houses this spring, he returned last week on the steam- 
ship Leviathan with Mrs. Hackett and their daughter Carla, 
Iiis next season begins with the Los Angeles Opera Company 
in Neptember, which will be followed by an extensive concert 
tour of the Pacific Coast, and in November he returns for 
the entire season with the Chicago Civic Opera, (Interna 
tional Newsreel photo.) 


The San Carlo New York Season 

Fortune Gallo announces his annual season in New York, 
at the Century Theater, to run four weeks, beginning Mon 
day, September 21 Che repertory will be chosen from the 
following list Aida, Madam Butterfly, Rigoletto, La 
Boheme, Cavalleria Rusticana, Faust, Tosca, La Traviata, 
I! Trovatore, Thais, Pagliacci, Carmen, Samson and Delilah, 
The Secret of Suzanne, La Gioconda, The Jewels of the 
Madonna, Lucia di Lammermoor, The Tales of Hoffman, 
Salome, the Barber of Seville, La Forza del Destino, 
Martha, La Navarrais« The Masked Ball, Zaza, Otello, 
Romeo and Juliet 

As an innovation, Mr. Gallo is arranging to present sey 
eral performances in English, as he did in the recent season 
in Chicago, Fra Diavolo, with an all American cast, is 
the first offering. Before the season ends he promises a 
work by a native composer, to be announced, and the chances 
are it will be Alglala, by Fanning and Leone. As last year, 
the Pavley-Oukrainsky Ballet Russe will be a regular feature 
of the New York season. Subscription books for the season 
are already open in four seri 


Chicago Opera Novelties for 1925-6 


rhe tentative repertory announced by the management of 
the Chicago Civic Opera for the coming season contains 
several noteworthy features Among the more important 
productions will be the first Chicago presentation of The 
Rosenkavalier with an all-star cast headed by Rosa Raisa, 
Edith Mason, Olga Forrai and Alexander Kipnis, and con 
ducted by Polacco Another opera quite new to Chicago 
opera patrons is The Daughter of the Regiment, by Doni 
zetti, with Toti dal Monte 

Other revivals of opera that have not been presented in 
Chicago for several years will be Manon Lescaut, The 
Masked Ball, Le Chemineaux, Mignon and Falstaff. More 
than thirty-five operas are included in the entire repertory 
which is as follow 

Italian: Boris Godunoft rtha ivalleria Rusticana, Pagliacci, 
losea, Bu , Aida, Otello, Rigolett Praviata, Trovatore, Masked 
Ball, “lisi Amore, Fra i », L’Amore d », Andrea 
Chenier, anon Lescaut, Falstaff, Lucia, Barber 
of the egi nt; Frencl Carmet Werther, 
Melisande on and Dalilah, Faust, Romeo and Juliet, 
Migt ; Germar Lohengrit lannhauser, Die 
osencavalie Englis Witch of Sale (t Cadman), Light of 
Agnes (by Harling) and Hansel 


1 


ind Gretel 


Alda Records Indian Dawn 

Frances Alda, Metropolitan Opera soprano, has made a 
Victor record (1094) of J. S. Zamecnik’s newest. ballad, 
Indian Dawn, which was released by the Victor Talking 
Machine Company on July 30 Those who have heard the 
record say it is one of the finest that Mme. Alda has made 
and that it is only another step in the very successful career 
of this attractive new number 


Easton to Sing in Atlanta 


Following the announcement that Florence Easton is to 
give recitals next season in New Orleans and Montgomery, 
another Southern engagement has just been closed for her 





She gives a recital at Atlanta, Ga., on October 13 











W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec. 8th, 1924 day with an ardent desire to EMULATE 

says: SO AUTHORITATIVE A MASTER. 


Vocal Studio, Hotel Majestic _ Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 
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SCHWARZ AT COVENT 
GARDEN 


As to Rigoletto himself it is 
long since so vivid and feeling a 
representation of the role has 
} been seen at Covent Garden. A 
Rigoletto with so exquisite a 
mezza voce, the full being of 
prodigious size, is a veritable joy 
to hear. MR. SCHWARZ easily 
and from the first explained his 
| great reputation for he is a fine 
artist. HIS WAS A RARE 
FIRST APPEARANCE AT 
COVENT GARDEN.—Daily 
Telegraph, July 7. 


SCHWARZ _  THRILLED 
EVEN THE MOST 
HARDENED OPERA- 
GOERS 


A mighty fine singer was heard 
as Rigoletto last night. His suc- 
cess was remarkable and well de- 
served. He has a voice of re- 
markable beauty and immense 
power and he sings with a rare 
vift of expressing every varying 
shade of emotion. In the scene 
with the courtiers he thrilled 
even the most hardened opera- 


goers.—Daily News, July 7. 

















GREAT IN THE GRIM 
| PART OF VICTOR 
HUGO’S BUFFOON 


A mighty fine singer was heard 
as Rigoletto last night at Covent 





JOSEPH SCHWARZ AS RIGOLETTO 


he must sing other parts here. NO OTHER COVENT GARDEN 
RIGOLETTO OF THESE YEARS HAS BEEN SO BIG A 
TRAGIC FIGURE. Instead of leaving as usual after the quartette SCHWARZ AN INSTANT 
the audience stopped to see his passion in the scene of Gilda’s death GARDEN 


and were rewarded.—Daily Mail, July 7. 


Rigoletto and was made one of the most interesting productions of the Evening Standard, July 7. 
Italian season by MR. JOSEPH SCHWARZ’S dramatic perform eat 


ance in the name part.—The Times, July 7. 





JOSEPH SCHWARZ A MIGHTY BARITONE the best achievement of the evening. 





JOSEPH SCHWARZ 


Triumphant Debut at Covent Garden, London, July 6th 


’ > cre thi neatter Ctialinduie a > de ‘ : . it 
Hugo’s buffoon. He was something really Chaliapinesque. Some day the art behind it—Morning Post, July 7. 





A SUPERB VOICE 


The Rigoletto of Mr. JOSEPH 
SCHWARZ last night at Covent 
Garden was a great artistic pe 
tormance. THE NEW BARI 
TONE HAS NOT ONL) ! 
SUPERB VOICE, FULL AND 
SUMPTUOUS WITHOUT 
A ROUGH PATCH IN I1 
BUT HE IS ALSO AN A( 
LOR —Evening News, July 7 


SCHWARZ AT COVENT 
GARDEN 
JOSEPH SCHWARZ who 


made an instant success in the 
title role, is a Russian singing at 
Covent Garden for the first time 
though he is well known in Paris, 
Berlin, Vienna and New York 


Evening Standard, July 7 


SCHWARZ DEBUT A 
TRIUMPH 


Rigoletto was given and MR. 
JOSEPH SCHWARZ mack 
his first appearance here in the 
title part lle was preceded by 
a fine reputation, and for onet 
rumor proved true. It is indeed 
a long time since we have heard 
a baritone so fully equipped at ail 
points and with such a potent 
personality Both his voice, hi 
manner of using it, and his mu 
siclanly style are above reproach 
and he is an actor of undoubted 
powet The Star, July 7 


Garden—the new baritone JOSEPH SCHWARZ who comes to us JOSEPH SCHWARZ AS RIGOLETTO 


from Riga (Latvia) by way of Berlin and New York. His voice is of The Rigoletto of JOSEPH SCHWARZ was a fine interpretation 

A oo - 2 . . | 4 “ 4 ‘ ‘ 11) Werp ¢ ) 
a dark rich bass-baritone type, magnificently ample and he is a fine of one of the most effective baritone roles in Italian opera-a svmpathetk 
dramatic artist. He had a serious grip of the grim part of Victor singer with a style that is so easy that at first one hardly appreciate 


SUCCESS AT COVENT 


There was a new Rigoletto—MR. JOSEPH SCHWARZ who was 
an instant success. AND IS IN SOME RESPECTS THE FINEST 


SCHWARZ AT COVENT GARDEN SINGER WE HAVE HEARD AT COVENT GARDEN THIS 
Pe ; - oy SEASON. By sheer pathos and dignity he managed to overcome the 
rhe last opera to be added to the repertory in this short season was absurdity of the conspiracy scene, and he sang throughout superbly 


JOSEPH SCHWARZ AS RIGOLETTO 
The new Rigoletto impersonated by JOSEPH SCHWARZ was 


This Latvian baritone possesse 


JOSEPH SCHWARZ who appeared in the title role is a mighty rare vocal and histrionic gifts, and made an impassioned and _ tragic 


baritone with power, glorious quality and a full knowledge of acting. figure of the unhappy buffoon without ever spoiling one’s enjoyment 


Daily Sketch, July 7. for the sake of theatrical effect—Manchester Guardian, July 7 
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CARWAGEN 
NY CHARLES L WAGNER 511 FIFTH AVENUE 


MANAGEMENT COVENT GARDEN 


SCHWARZ SENSATIONAL TRIUMPH DEMAND SECOND PERFORMANCE RIGOLETTO SAME WEEK 
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ARTIST PSYCHOLOGY 
IV. MEMORY 


By Frank Patterson 


, by The Musical Courier (ompany) 
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In America the memory is not so trained. Consequently 
the American who takes up music as a profession must make 
up for whatever defects of general education he may have 
been subjected to. And even in the profession of music 
teaching, in the “systems” of some of our music pedagogues, 
the “reasoning” and “understanding” mania makes itself 
felt, to the utter destruction of proper training for stage 
or platform. 

In order that this may be understood with its fullest and 
most comprehensive implications it must be pointed out that 
our memories are of two sorts: those that are complete, 
instant and effortless, and those that must be aided by effort 
or “association.” If the interested reader will whistle to 
himself a familiar folk tune he will perceive what is meant 
by memory of the first sort. He will find that the tune is 
complete in his mind as a whole. He will not have to “stop 
and think” to recall the sequence of the phrases and _ sec 
tions, he will not carry in his mind a picture or “association” 
of the music on the printed page, probably never having 
seen the printed music, and he will not know what key it 
is in, but will whistle it in whatever key he may happen to 
have in his head at the time. 

That is one kind of memory. The other kind will prob 
ably be just as familiar to most readers. It consists of 
performance in which memory is a conscious part. The 
performer is more or less fully aware at every moment of 
the fact that the memory is busy hunting for what is to 
come. “How does it go?” is the persistent and more or less 
consciously formed question, and in the answering of it a 
whole series of associations are invoked—phrases, sections, 
repeats, the appearance of the printed page, and so on, 

This kind of memory is bad, wrong, dangerous. And, 
unfortunately, there is a rather widespread idea prevalent 
that it is just the sort of memory that should be taught 

Let the reader bear in mind that no piece of a should 
ever be so memorized. Such a system should be dismissed 
from the mind, and if music cannot be aunotiond as music, 
then it is better that the salitic career be abandoned. 

The reasons why people get into the habit of allowing 
props and associations to enter into the memory process 
are, first, that they are in too much of a hurry, and, second, 
that they do not listen sufficiently to the music. It is a very 
common thing for students to pl: ay or sing without listen 
ing, and the reason always is that they depend upon the 
printed note. An audience in a theater will catch a popular 
tune far quicker than the individual who buys the music, 
takes it home and plays it over. Curious, but a fact! 

It is to be remembered that the memory is an extremely 
lazy faculty. So long as the memory can find a note to 
lean upon it will lean, and this is particularly true in piano 
music, where there are other notes to be memorized besides 
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the tune. The tune one catches quickly because it is the 
basis of the music and the part that chiefly commands the 
attention. The other parts are generally a vague mist or, 
alas! a mental picture of the notes as they look on the 
printed page. 

Children should begin the study of music at a very early 
age when they are too young for self-examination or con 
scious mental process. it they are then required to memor 
ize everything—and this means literally everything !—there 
will be no problem, 

But for readers of this article who have already met up 
with their memory problems another solution must be found, 
and that solution will have to be based upon the considera- 
tions above outlined, namely, escape from all visual or other 
association, acquisition of the habit and power of listening 
to the music as a whole. 

The best and most effective aid will be found to be dic- 
tation lessons. In other words, learn to play or sing by 
ear. The memory is then at once involved. The piece is 
not first played or sung and then memorized, but, by a 
completely reversed process, first memorized (a little bit at 
a time, of course) and then played or sung. The writer 
has observed the results of such teaching and has found 
them to be altogether amazing and of a benefit quite in 
describable 

Like all teaching, it must be very carefully graded. And 
it is especially to be observed that, in every case, the music 
must be dictated exactly as it is written If there are 
double-stops on the violin, both notes must be played, not 
first one then the other; the words of songs must be sung 
along with the tune, not first the tune and then the words, 
or first the words and then the tune; and in piano music 
both hands are to be played. The student of violin or 
piano must not be permited to watch the hands of the per 
son giving the dictation. The grading consists of beginning 
with very simple material in very short sections. The diffi 
culty of the material and the length of the sections may 
be increased as progress is made, but progress must not be 
forced; there must be no strain. It is, of course, not in 
tended here to recommend that pianists and violinists learn 
their repertory by dictation. The method is merely put 
forward as a memory muscle-builder and as a means of 
escape from bad association habits, especially the habit of 
note visualization. It may be remarked, however, that vo 
calists, especially opera singers, frequently learn by dic- 
tation alone. It is claimed that they get a certainty and an 
accuracy by this method that would be otherwise impossible 
and is capable of withstanding the strain of whatever stage 
conditions may arise. It may he well to add that opera 
singers always count the beats or bars of rests, and memor- 
ize the beats or bars—one, two, three, four—as a regular 
part of the words and music of the role 

There are probably cases where, for one reason or an 
other, it may not be convenient or possible for the student 
to strengthen his memory through the dictation method 
What can be done? 

That is a good deal like saying to your medico that you 
do not like his physic and asking tien for something just as 
good. 

There is nothing just as good. But if dictation is impos 
sible, naturally the next best memory strengthener must he 
substituted, and this consists of getting the music first not 
“in the fingers” but in the head. In other words, the music 
to be learned should be one through a few times as a whole, 
from end to end, and an effort then made to sit down and 
think it! Do not play it. Whistle it, sing it, hum it, go over 
it in your mind. If one cannot do the whole of it in this 
manner, if certain passages are uncertain, it is not a good 
plan to glance at these passages. No! That makes for sec 
tional memorizing and subsequent uncertainty. What one 
must do is go back to the piece and play it through again a 
few —s as a whole; and so on until it is in the head. It 
can then be taken up and studied from a technical point 
of view without any danger of ill-balanced memorizing. 
That is to say, if one has memorized the music perfectly as 
a whole there can be no harm or danger in practicing, as 
much as may be needful, certain passage or sections of it. 

The usual process, so sure to create defective memory, is 
just the opposite. The music is taken up and learned sec 
tionally. How can it ever be for the memory anything but 
a group of sections that one joins together gropingly and 
hesitatingly ? 

When a start is made at training the mind to absorb a 
whole composition the works chosen for this purpose must 
be very short, very simple and entirely unfamiliar. The 
visual method, a picturing of the printed notes to the mind’s 
eye, must be carefully avoided If the sound cannot be 
remembered, then it is a case of having to go back to the 
music, play it through a few times, and try again 

It is a curious quality of memory that the more one 
tries to remember a thing the more it recedes into the back 
ground. One has the sensation of being almost able to 
remember it, but not quite. But this never happens with a 
portion of a perfectly familiar piece of music. One may 
momentarily forget how the piece starts, but once the start 
is recollected the sequence will never cause hesitation. 

This fact is important. It proves that where there is 
hesitation either the music is not perfectly familiar or it has 
been learned in sections. In other words, it is not one 
piece of music but several pieces strung together. Hesita- 
tion and memory failure come most frequently where there 
is a repeat with an altered termination, or entirely new 
thematic material. Forgetfulness also comes where the first 
part of a piece is very thoroughly and carefully learned and 
the balance with flagging energy and failing interest 

We perceive that this all points in the same direction 
the sectional method of study. Escape from that method is 
possible in very long pieces of music only by taking the 
piece as a whole—if possible. If this is impossible, then the 
“development” section should be studied first, and where 
there are clearly separated divisions introducing new the 
matic material one should start before the beginning, and 
end after the end of such divisions, so that the connecting 
links shall become thoroughly familiar. This is similar to 
the method of the actor, who learns his cues along with his 
lines. Most actors, in fact, memorize each entire scene in 
which they take part. 

It has been recommended as an aid to memory that one 
should become familiar with the form of the music, the 
sequence of keys, and so on. The advice is not good. True, 
it 1S sometimes necessary for pianists who do not possess 
absolute pitch to learn the key and chord of the entrance 


(Continued on page 29) 
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BACK EARLY FROM 


EUROPE, 


At the left, Norah Drewett de Kresz, Canadian pianist, and 


at the right, Geza de Kresz, violinist; between them is 
Fabien Seviteky, one of the double bass players of the Phila- 
delphia Orchestra, whose real name is Koussevitzky and who 
is a nephew of that most famous of all double bass players, 
Serge Koussevitzky, now conductor of the Boston Symphony 
Orchestra. They all returned a short time ago on the steam 
ship Cleveland from Hamburg, giving a concert on the 
voyage for the benefit of the Hamburg Sailors’ Home. 





JAZZ IN THE MOVIES. 
Ben signing the contract with Hugo Riesenfeld, 
managing director of the Rivoli and Rialto theaters, which 


inaugurated the new jazz policy at the Rivoli Theater. 


Bernie 





VACATIONING IN ENGLAND. 
Here are some musical personages who met for a house 
parts in Buckinghamshire. The above snapshot, taken 
by Eugene Goossens, shows, left to right, Kenneth 
Curwen, of the Curwen publishing firm, London; 
Ursula Greville, editor of The Sackbut; Carlos Sal 
zedo, harpist, and Mrs, Goossens. The photograph at 
right shows, left to right, Hugene Goossens and Carlos 
Salzedo turning, for relief, from music to the dance. 
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CLEO SCANLAND, | 

popular contralto of Washington, D. C., soloist of the New 

York Avenue Presbyterian Church, in which she was married [EE 
, - June to Stephan Parks, of Sumpter, Tenn Wr. and Mra, | 
A CROSS WORD PUZZLE COA’ = | 
A he 85 RI Pt ZOLE ‘ ; AT. Parks will make their home in Sumpter, where Mrs, Parks |B) 

Jeanne Gordon's press representative is nothing if not enthu will continue her activities as a concert and church artist |ee¥) 

static about her, and rightly cig Kecently Miss Gordon, the and also teach singing, having had a thorough vocal training | 

Metropolitan Opera contralto, imported a gorgeous red and covering seven years under Edna Bishop Daniel. =| 

gold cape from Paris, arousing in the aforementioned lady vi IF} 

sions of a cross word puzzle. Here it is: Across—1I, the prima iE] 
donna’s first name; 2, the opera in which she sings Amneris ; [ESI 

8, her latest role (also name of opera, in the land of bull | =| 

fights). Down—2, how Jeanne Gordon sings (even when i S| 

her wings are not sprouting) ; 4, what managers can never =| 
say to Jeanne Gordon; 5, Miss Gordon's role in Tannhiduser ; | =I} 

6, Miss Gordon's leading role opposite Samson (French spell } 

ing); 7, what audiences call to Miss Gordon when they want | = || 

her to repeat (It); 8, How Jeanne Gordon looks in all her } 
roles (goes with king, Chaucerian spelling used) The | | 
answer to this extremely difficult puzzle will never be printed. | == 1} 
=| 
(Photo © Mishkin.) |E=4| 
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. } 5 THE GUITARIST, BY PABLO MANES 

2 ; 
THE TOP OF THE WORLD — in example of extremely modern art as prac tised in France 

* : by the symbolists and artists in massed effects | =| 

At least as far as Pine Orchard, Conn., is concerned. And | 

having climbed thereto, James Wolfe surveys his surround 

ings complacently. After a week's vacation Mr. Wolfe went | 
to St. Louis to sing in the new Garden Theater there. | 
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MAUD LA CHARME, | 
French lyric coloratura soprano, who sailed for HNurope on 
July 8 on the Berengaria for a five weeks’ sojourn abroad =4| 
(Photo by Kubey-Rembrandt Studios.) 
| |) 
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Conservatory Items—Notes 


Collins 


appealed to, and although she had never played the com 
position in that form, went through with the performance in 
plendid style and received the enthusiastic congratulations of 
ill who heard this fine artist ; 
In the list of Juilliard Foundation awards for this 
found the name of Eugene Musser, formerly of the Colleg: 
of the Pacific and pupil of Mme. Sturkow-Ryder. Mr. 
Musser stopped in Chicago on his way East and coached 
with this enthusiastic teacher of many contest winners. 
July 26, Mme. Ryder gave the last of her studio teas for 
the season and will start in the fall on a very busy year, 
includes concerts from the east to the we 


season is 


vhich st coasts 


Gorsky Stupio ACTIVITIES 


a student of the Gorsky Vocal and Operatic 
program recently at the Conn 
highly commended for the 
voice—a lyric soprano of lovely quality—and 
Miss Rowe is preparing with the Gorskys 
her recital at the Studebaker Theater next 
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School, gave a 
Electrical School 
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her fine singing 
program tor 


successful 
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News 
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Bush Conserva 
recitals which 
paper. Richard 


Pwo additional were 
(ry in connection with the series of four 
scheduled in the last issue of this 
zerwonky gave an informal studio recital at the Conserva 
tory on Thursday afternoon, July 23, and advanced students 
f the Conservatory gave the program in the evening 
\ reception was given at Bush Conservatory on July 27 
or members of the Swedish Choral Club, which, under the 
irection of Edgar Nelson, gave an attractive program on the 
ame date The club will start on August 13 for a three 
veeks’ tour of the West and Northwest 
fwenty-four Bush Conservatory 
their diplomas at close of the 
3] Fifteen included, 
from many 
Jan ¢ hiapusso, 
mmer series of 
in Kimball Hall the middle of 
Numerous improvements and alterations are im 
it | Conservatory to enlarge the equipment of 
titution to the fall influx of students, which 
present indications will be larger than at any season of the 
progressive North Side An attractive outdoor Italian 
court 1s being arranged for the pleasure and convenience of 
the dormitory students which will further increase the at 
tractive, homelike appearance of these popular dormitories 
Additional dormitory and studio space is also being arranged 
for both in the Conservatory main building and in Lyceum 
Hall (located three blocks north) to accommodate the fall 
enrollment 
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Lamond sails for Europe on August 
8 to fulfill a number of concert engagements on the Con- 
tinent and in England. He will return to this country about 
the first of February to continue his teaching and fulfill con- 
cert dates in America. The success of Lamond’s interpreta 
tion classes during the summer session at Bush Conserva- 
tory has been the outstanding feature of a season replete 
with many interesting activities for the student. The last 
class was given on July 29, the artist taking the works of 
modern composers as his theme. 

Ella Spravka, pianist, and Oumiroff, 
of Bush Conservatory, owing to a general request, repeated 
their recent recital in the summer session on July 25. The 
recit il was complimentary to Sisters of the Religious Orders 

oth of these artists will leave for a trip abroad. 

“Robert Quick, artist-pupil of Richard Czerwonky; Robert 
Sanders, artist-pupil of Edgar Nelson, and John Weather 
holt, artist-pupil of Walter Brauer, all of Bush Conserva 
tory, have organized a trio and secured a three months’ en 

agement at the Colorado Hotel at Glenwood Springs, Colo 
ri jain Their success in this capacity has secured them a large 
number of outside engagements. 
REUTER'’S SUMMER 


very successful season 


baritone, 


30sa 


ACTIVITIES 


\ large and brilliant class of summer students from many 
states of the West, Middle West, and South, is not the only 
means of keeping busy the pedagogue and virtuoso, Rudolph 
Reuter. During this month he played three important con 
certs: his own summer recital at the Fine Arts Recital Hall, 
the big series of the University of Chicago at Mandel Hall 
on July 24, and the concert given for the benefit of the Lake 

Fresh Air Association at Lake Geneva (Wis.), in 
the society of that famous summer residence resort 
as Lake Forest was intensely interested. Mr. Reuter 
leaves for a six weeks’ vacation in Colorado in August to 
return and begin his classes at the Fine Arts Building on 
September 14 

His Tuesday and 


RUDOLPH 
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Friday afternoon classes are attract 
ing many auditors. Mr. Reuter does much demonstrating 
himself at the piano. He has selected the seldom-heard 
Strauss Burleske and deFalla’s Night in the Gardens of Spain 
for his appearance with the Chicago Symphony Orchestra 
next season. He will also play in Boston, for the third time, 
and other engagements in many parts of the country are now 
being booked for him 
AMERICAN 
Mme. Delia Valeri concluded her the 
\merican Conservatory after a most successful season and 
sailed for Italy to assume her duties as director of the Vocal 
Master Class at the Villa D'Este, Rome, Italy. Among the 
members of the finished were many prominent 
professional young artists and students of exceptional talent 
A program of especial interest was offered by members of 
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the Josef Lhevinne master class, July 25, at, Kimball Hall. 
The following took part: Grace Welsh, Boone, Iowa; Rita 
Breault, Pawtucket, R. |.; Gertrude Mandelstamm, Dallas, 
Tex.; Katharine Gorin, Decatur, Ill.; Andrew C. Haigh, Ann 
Arbor, Mich.; Adele Marcus, Dorothy Kendrick, Vierlyn 
Clough, Chicago. 

George Gartlan, director of music in the New York City 
schools, commenced his classes at the Conservatory on July 
18. He will conduct courses in post-graduate work in Public 
School Music during the rest of the summer session, 

A recital was given on July 22 at Kimball Hall by Silvio 
Scionti, pianist, and Elaine De Sellem, contralto, members of 
the faculty. 

Marion Atick MCAFEE IN 

At a recent informal musicale given in Mrs. Florence R. 
Magnus’ studio in the Fine Arts Building, the following 
comment was made of Marion Alice McAfee’s singing: 
“Her voice sounds like falling rose petals, and she always 
looks like a rose—fresh, sweet and beautiful.” 

Mrs. Magnus, who is universally recognized as one of 
Chicago’s best vocal pedagogues, has been Miss McA fee's 
vocal teacher for the past three and one-half years, and is 
still receiving many congratulations on the successful debut 
of this delightful young artist. It will be remembered that 
Miss McAfee won the unanimous approval and praise of all 
the critics after her first song recital, on May 31, at the 
Playhouse. She was the last artist to appear under the 
F, Wight Neumann management. 

Loutse St, JouN Westervett’s Busy Purpits 

Louise St. John Westervelt’s professional students seem 
to be as busy during the summer as in the winter season. 
Geraldine Rhoads, contralto, is spending part of her summer 
vacation in Chicago coaching opera roles and doing some in 
tensive voice work with Miss Westervelt. She gave a re- 
cital program at the Columbia School, July 24, and will 
return in September to Rochester, N. Y., to continue her 
work in the opera school. Lola Schofield, soprano, is now on 
a tour in the East, as prima donna with Al Sweet's Band. 
Her engagement includes three weeks in Springfield, Mass. ; 
Trenton, N. J., and Willow Grove, and other Eastern points. 
Marion Capps, soprano, is visiting in the East and expects 
to do some coaching in New York with some well known 
teacher. She will return in September to teach her large 
class at the Columbia School and fill a number of concert 
engagements. Winifred Erickson and Mary Allen, sopranos, 
are both on tour with the Warner-Redpath Chautauqua in 
Colorado and Nebraska. Marion O’Connor, contralto, has 
been doing considerable radio singing in the last two weeks. 

News Noves 

The most ambitious series of recitals of the summer sea 

son is that being given on Wednesday afternoons in the Fine 


INFORMAL PROGRAM 


oF THE GUNN SCHOOL 


Arts Recital Hall by Lee Pattison, July 22, Mr. Pattison 
played three of the masterpieces of piano literature, the 
Schumann Kreisleriana, the Chopin Fantasy and the B 


minor sonata of Liszt, one of the greatest examples of 
thematic development in the whole of the art and noblest 
product of the genius of its composer. But a week ago he 
included the thirty-two variations of Beethoven in a pro- 
gram that had many of the Chopin and Liszt etudes, and 
next week he casually announces the Beethoven sonata, op. 
101, in a program of “Neglected Masterpieces.” 

A virtuoso technic, an astonishing command of nuance, 
modern pedalings, splendid rhythmical impulse, fine poetic 
fantasy, notably in the Schumann and Chopin numbers, 
marked Mr. Pattison’s playing as usual. 

Musica, News Items 

Clemens A. Hutter presented in recital fifteen additional 
artist-students at his studio in Kimball Building, July 16, 
before his usual capacity audience. These affairs are looked 
forward to as of popular interest and the auditors express 
that interest in their spontaneous enthusiasm. 

Contracts have been arranged for Sefor Don Jose Mojica 
to open what is probably the largest and most costly motion 
picture theater in the world—the new Uptown Theater of 
Chicago. Its seating capacity is 7,000 and it cost more than 
$3,000,000 to erect. Mojica will be featured as The Lover, 
singing his famous old Spanish love songs in the court cos 
tume of old Spain, the same as in his concert tours from 
coast to coast. JEANNETTE Cox. 


Salter Back in New York 
Jack Salter, of Evans & Salter, has just returned from a 
five months’ trip to Australia. While there he made a thor 
ough study of concert and musical conditions in Australia, 
visiting all the principal cities as well as those in New Zea- 
land. It is probable some other Evans & Salter artists will 
be heard in these countries in the near future. On this trip 

just finished he accompanied Mme. Galli-Curci. 


Mme. Galli-Curci Resting at Honolulu 


The Australian tour of Mme. Galli-Curci being completed, 
with gratifying results, the prima donna is now enjoying 
a few days’ rest, in the balmy atmosphere of Honolulu. She 
will arrive back in America on the S. S. Sonoma at San 
Francisco, August 4, coming directly East. She will remain 
in New York only a short time, going immediately to her 
summer home, Sul Monte, in the Catskills. 


A Naumburg Memorial Concert 
On Friday, July 31, at 8:15 p. m. on the Mall in Central 
Park, a concert will be given in memory of Elkan Naum 
burg, who donated the bandstand, by his sons Walter W. 
Naumburg and George W. Naumburg, this being the anni 
versary of the death of their father. The orchestra will 
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205 W. 57th St., N. Y. 


MUSICAL COURIER 


be conducted by Franz Kaltenborn. Similar concerts were 
given by the Messrs. Naumburg on Decoration Day and 
Fourth of July, and they have arranged with the city offi 
cials to give another concert, on Labor Day, September 7 at 
4 p.m. These concerts are the continuation of a series 
which were given by Elkan Naumburg for many years 


NEW OPERA COMIQUE DIRECTORS 
ANNOUNCE NEXT SEASON’S PLANS 





Light Operas to Be Admitted to Repertory 


Paris.—The two new directors of the Opéra Comique, 
Louis Masson and Georges Ricou, have made public their 
plans for the coming season, although they will not enter 
into the official possession of their new post until October 
15, 

It is their intention to revive a number of old operas and 
to produce modern operas when the occasion presents itself. 
Thus they will produce La Dame Blanche of Boieldieu, 
and Le Medecin malgré lui of Gounod, Mozart’s Figaro, 
Le Réve of Alfred Bruneau, Le Chemineau of Xavier 
Leroux, Fortunio of André Messager, and Le Mariage de 
Télémaque of Claude Terrasse. 

The new directors do not consider that murder, crime 
and tragedy are the sole guarantees of a good opera, and 
consequently there will be opera bouffe and musical come- 
dies of recognized standard. Among the modern works 
there will be Le Joueur de Viol of Raoul Laparra, still un- 
published; Scemo of Alfred Bachelet, originally produced 
at the Opéra; L’Enfant et les Sortiléges, of Maurice Ravel, 
created at Monte Carlo; La Tisseuse d’Orties of Gustave 
Doret, unpublished, besides a number of other equally 
original works, unknown, though by recognized composers. 

Emile and Vincent Isola, erstwhile directors of the 
Opéra Comique, have just signed the lease for the Théatre 
Sarah-Bernhardt, which was held by the son of the great 
actress until 1928. An additional for ten years as 
sures them a good start in this theater. Rumor has it that 
it is their intention to produce opera, and all musical Paris 
is wondering what will happen to the two State operas if 
an efficient rival enters their field. Perhaps it may mean 
better performances N. deB. 


lease 


Rehg for Sterling College 
Milton Rehg, an artist pupil of Fraser Gange at the 
Mannes School in New York, has just been appointed direc 
tor of music at Sterling College, Sterling, Kans. 








FOREIGN NEWS IN BRIEF 














Fe_rx WEINGARTNER’S VI- 
ENNA STAATSOPER DuTIES 
VieENNA.—It is announced 
that Felix Weingartner, the 
Staatsoper’s new star guest 
conductor, will start on his 
new duties on October 12 
next, when he will lead Aida 
Carmen and Tristan are the 
next operas to be restudied 
by him. His engagement at 
the Staatsoper will adjoin the 
first Philharmonic concert of 
the season which Weingart 
ner will conduct on October 
ll. P.B 


MARGHERITA SHERIDAN EN 
GAGED BY CHICAGO OPERA 
LONDON Margherita 

Sheridan, lrish soprano, who 

has had a successful career in 

various Italian opera houses, 
including the Scala in Milan, 


and who appeared during this 


summer's Covent Garden 
season as Butterfly and as 
Madeleine in Andrea Che 
nier, has engaged for 
the Chicago Civic Opera and 
will join the company at the 
beginning of the coming sea 
son 4 »S 


been 
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CARL SIMONIS 


30 MEN 
CARL SIMONIS, Conductor 
FALL TOUR NOW BOOKING 


FIFTH SEASON, 1925-26 


Mgt., NEW YORK MUSIC BUREAU, 


110 West 89th Street, N. Y. 


SYMPHONY ORCHESTR 


Tel, Schuyler 0244 








tone. 








Mason & Hamlin 


Pianofortes 


MASON & HAMLIN CO. 
BOSTON —NEW YORK 


furnish the greatest piano value to be 
found in the world today. 


They contain improvements which are epoch-making in 








their importance, and are the last word in artistic piano 
building. Mason & Hamlin Pianos are everywhere recog- 
nized as musically the most beautiful the world has known 
and their unique construction, embodying the Mason & 


Hamlin ‘Tension Resonator, gives them an imperishable 
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there are comparatively few of them who go in 
evening dress to a performance which begins at 
four o'clock in the afternoon. 
—® 
Willem Van Hoogstraten, having completed the 
first part of his season as conductor at the Stadium 
Concerts, will give place to three guest conductors 
and then resume his work, conducting the last weeks 
of the season. Mr. Van Hoogstraten, with his varied 
and interesting program, has again won for himself 
this year the same popularity which attended him in 
his other seasons. The high point of the three weeks 
was the two performances of Beethoven’s Ninth 
symphony given last week. They were both up to a 
very high standard and attracted huge audiences 
The first night there were no less than 11,000 people 
present and the ovation tendered Mr. Van Hoog 
straten at the end was well deserved, 


; é 

The Boston Civic Grand Opera Company, Inc., 
has just been organized with a capital of $100,000 
It is said that the majority of stock is already sub 
scribed. Plans call for a company of 100 members, 
including an orchestra of forty, chorus of thirty, bal 
let of sixteen, and some fifteen principals. It is said 
that the casts will be made up of “a number of the 
best known singers in Italy” together with “several 
prominent American artists.” An engagement in its 
own city is announced for two weeks beginning Sep- 
tember 28, after which there are thoughts of visiting 
the Manhattan Opera House here for another two 
also there is mention of Philadelphia, Balti 
The incorpora 


weeks ; 
more, Washington and Pittsburgh. 
tors, judging by their names, are all Italian-Ameri 
The president is described as a dramatic so 
prano. Perhaps there is an article in the papers of 
incorporation which requires the president to confine 
herself to administrative duties and leave the singing 
to other sopranos, A mixture of female singer and 
upresario has often been found fatal to an opera 
a prima donna president would seem to be 


Calis 


company ; 
even more dangerous. 


Vienna is just now indulging in a heated discussion 
as to whether Johann Strauss’ Die Iledermaus and 
Der Zigeunerbaron are to be considered as comic 
operas or operettas. Long articles have been written 
on the subject by such eminent authorities as Franz 
Schalk, director of the Vienna Opera, and _ several 
Vienna critics and musicologists, but the wise men 
disagree on the subject. The discussion is by no 
means merely of an aesthetic nature, but concerns 
real hard cash. The community of Vienna demands 
from the state authorities a thirty per cent. tax on 
the Staatsoper’s performances of the two operettas 
in question—which is the customary luxury tax on 
operetta receipts—while the state holds that the tax 
of ten per cent., which rests on operatic and sup- 
posedly “educational” performances, is quite suffi 
cient. The interest of Schalk, as director of the 
Opera in question, is therefore not quite platonic, 
considers Die Fledermaus an 
operetta instead of an opera. The municipal authori 
ties claim that the description of a “comic opera” 
was applied solely by Gustav Mahler in order to 
make the two works palatable to the patrons of the 
then Imperial Court Opera. Strauss himself called 
them operettas in his original scores. The important 
question will now be made the subject of a law 
suit between the municipal and state authorities, 
respectively. 


and no wonder he 


Die Signale, Berlin, has an article on “Gerbert”’ 
M. Johnson, as it calls the Chicago Opera head. Mr. 
Johnson talked on artistic matters in Paris recently. 
“It was his opinion,” says Die Signale, “that the 
voices of American artists are better and fresher 
than he didn’t say what. It was also his 
opinion that the artistic standard in opera is nowhere 
so high as in America, and that most of the artists 
that are winning success in Europe now are Amer- 
icans. It is really amusing, what comes out of the 
mouth of an American opera director, and the great 
public in America believes him too, while over here 
we merely laugh. Mr. Johnson has the urge, like 
Gatti-Casazza, the general of the Metropolitan, to 
emphasize the fact that all the newly engaged mem- 
bers of the Chicago Opera are purely one hundred 
per cent. Americans. The presssure brought to bear 
by the American public for the engagement of 
American artists appears to be very strong indeed. 
The lucky part of it is that poor opera directors in 
Europe are thus able to keep the European artists 
for themselves. But we don’t really believe that the 
directors we have named are in earnest when they 
make such statements. They come every spring to 
Europe to engage the best artists they can find for 
the least money.” This is another one of those 
articles that show why the German is so generally 
loved throughout the world! 
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EVOLUTIONARY 


The recent celebration of Monkey Week, a 
week that got far more publicity all over the 
world than any other that has yet been invented 
in this land of freaks and weeks, set our minds 
upon evolution and caused us to ponder upon 
our state in the evolutionary scale, musically 
speaking; and since introspection and occasional 
self-examination and self-confession are good 
for the soul we should be grateful to Bryan for 
furnishing us with the impetus and the sugges- 
tion, 

Just where have we arrived, musically speak- 
ing, in the world progress we call evolution? 

Interesting question, and one to which the 
answer is far from sound of sweet music in our 
ears! 

Where are we? How form a judgment? It 
can only be done by measuring our average out- 
put by the yard stick of supply and demand 
especially demand. 

There is a certain supply for which there is 
no demand, or very little demand, but it is the 
mass-demand for which there is a real supply 
which counts, and upon it we are able to measure 
what we are. We are what we want. 

And when we consider the mass of small 
music that is issued by the publishers of the 
U.S. A., we certainly cannot pat ourselves upon 
self-complacent backs and say to ourselves that 
we are getting along. 

We are not getting along! 

The small music that it pays our publishers 
to publish is small in every particular. It is 
short, easy, mild. 

Were it only jazz we would not protest. Jazz, 
at least, has vigor. It is live music, music that 
must hold the attention by reason of the life 
that is in it. 

This other music is not live music. It is weak, 
flabby, soft and small. It comes out of the pub- 
lishers’ mills in the form of dozens—hundreds 

of little songs, little piano pieces, things that 
require no skill to perform, that arouse no depth 
of feeling either in the performer or the listener. 

Let us hasten to say that we do not here refer 
to educational music, which is perfectly legiti- 
mate and indispensable. 

Nor do we blame the publishers. The pub- 
lishers must publish what the public demands. 
And the publisher who publishes what he can- 
not sell soon ceases to publish at all. 

Therefore one need but examine the music 
that comes from the printing houses to know 
that Bryan is right. We have not evoluted. Not 
to speak of. 

While our music is apparently growing, we 
are getting more symphonies, more concerts, 
more opera; modernistic societies are holding 
forth, chamber music festivals are being given, 
schools are building, foundations are springing 
up,—our public stands so still that it still creates 
the sort of demand which our composers and 
our publishers satisfy! 

The music is small. Small! That is the only 
word for it. The feeling that creates it is small, 
the feeling it satisfies is small. 

Our composers say (some of them) that if 
they write bigger, more difficult, more emotional 
things, they cannot sell them. It is no doubt 
true. We do not attempt to place the blame any- 
where but where it belongs, on the shoulders of 
the dear unevoluted public. We do not expect 
the composers or the publishers to be self-sacri- 
ficing evangelists—though some of them are. We 
simply state existing facts as we see them. 

And the facts are as here stated. The public 
that wants anything other than jazz wants small 
stuff—and there seem to be plenty of composers 
in this country to supply it. 

The cure? There is none! We can but wait. 
The future may evolute us towards red-blooded, 
passionate musicianship; it may let us sink back 
into musical nothingness. Who knows? 

Meantime, since mechanical players do not 
record these small pieces, we may permit our- 
selves the hope that part of our apparent back- 
wardness is due rather to lack of technic than 
to flabbiness of taste, and that rapid improve- 
ment may be hoped for—when the radio craze 
subsides! 


Nikolai Sokoloff was a welcome visitor to the con- 
ductor’s desk at the Stadium concerts this week. His 
reception Monday night was most enthusiastic and 
he garnered applause all through the evening. His 
program was varied and entertaining and the young 
Cleveland conductor directed with vigor and energy. 
The Philharmonic men took on new life under him. 
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By the Editor-in-Chief 


Erudite F. P. A.. writing in the New York 
World of July 5, remarks: “I find, with a slight sink- 
ing of the heart, that | am a slave to words. If | 
don’t know everything the characters are saying, | 
don't like the show. That is why I didn’t care about 
Sarah Bernhardt when | saw her, and why I didn’t 
even go to see Duse. | suppose it’s why | don’t care 
whether anything comes of the grand opera in Eng- 
lish movement.” 

RRR 

We wonder whether F. P, A. ever saw a certain 
“official” English translation of the Bohéme libretto, 
from which this is the faithful transcript of the 
love scene in the first act: 

Rudolfo (rising )—“A lady ?” 


Mimi—‘! beg—the candle is out 

Rud.—"So.” 

Mimi—*Be so kind.” 

Rud.— ‘Be seated.” 

Mimi—‘! need it not.” 

Rud. (eagerly )—‘I beg, come nearer. Are you 
ill ?”’ 

Mimi—“Not at all.” 

RKud.—*You seem pale.” 

Mimi—*‘Ah, yes—the stairs.” 

Rud.—‘Her feature! How sad! Are you better ?” 

Mimi——“ Yes.” 

Rud.——“It is cold here.” 

Mimi—*“Thanks.”’ 

Rud.—* How are you now?” 

Mimi-—Thanks.” 


(After some further passionate parley of that 
kind, Rudolfo explains who he is) : 
Rud.—Who am 1? ‘Then listen! 
A poet ] am. 
And I do what? I write 
And | do how live? I live 
In these poor halls 
Verses do | pen, and 
Golden songs sing. 
Castles in the air build 
Feel like unto a millionaire 
From my riches oft 
Two eyes have come to 
Make me poor. 
Now thou knowest all. 
Who I am! 
Who art thou?” ete. 
Rnemer 
Is it any wonder that little Mimi fell in love with 
the imaginative and eloquent Rudolfo after such an 
overwhelming declaration ? 
2 
“Finland’s greatest man is a musician, Sibelius,” 
says the Toronto Star. How about Nurmi? 
rr FP 


We advised a music teacher to exercise during 
his vacation. “| do,” he answered; “I write dun- 
ning letters all summer to those of my pupils who 
owe me money from the winter.” 

RR eR 

There is such a thing as being a liar in conversa- 

tion, and also in one’s compositions. 
RnR es 

This hot spell seems to be making some of our 
correspondents peevish. Here comes “Static,” and 
declares: “The computation is, that one person in 
ten is feeble-minded. I didn’t know there were so 
many music critics.” 

nr er 

The Roosevelt brothers have gone to Thibet to 
catch an Ovis Poli. Maybe they could find one 
nearer home in some grand opera company. 

RR 

The Scopes case is another reason why America 
is not as musical as it might be. 

nme 

And speaking of national questions, we practical 
musical persons are breaking our heads over the 
matter of how to make symphony orchestras self 
sustaining, when along comes H. I. Phillips in the 
Sun, and says that the great American problem is 
whether to wear golf hose inside or outside of the 
knickerbockers. 

eRe 

Our idea of vulgar ostentation is for some great 
piano technician to convert a rapid passage of single 
tones into thirds or octaves. 

2m e 

A friend wishes to know whether most modernistic 
compositions are not “words without music.” 

M. B. H. adds to hot weather torture by sending 
this: “Wouldn’t it jar you to know that at the 
Grand Concourse and 168th Street there is a window 


sign reading, ‘R. Viola, Piano Teacher?” Not 
nearly as much as if R. Piano were a viola teacher, 
mR 
Dear Variations: 
You won't believe it, but it’s true. 1 heard it in an artist's 
studio last week, a conversation between professional singers. 
Soprano: “My audience liked Mana-Zucca’s Cry of the 
Woman.” 
Tenor: “It is a good song. 
to my repertoire next winter.” : 
I didn’t see the effect on the soprano, as | passed out from 
astonishment. Sincerely, 


I'm thiiking of adding it 


Crait Hope. 
P. S—Now, will Mana-Zucca please give a “Cry of 
anguish” ? 
“High Mount,” Cincinnati, Ohio. 


nr e, 
Providence, R. I., July 14, 1925 
My dear Variations: ; 

Some time ago you reported an interesting case ot 
megalocephalia or better perhaps, colossal stupidity by re- 
printing an advertisement of a Western Musician who spoke 
of himself in most wonderful superlatives. 

You know Ben Akiba. The Western “gent” has nothing 
on a certain savant of the XVIth century who rather 
humbly speaks of himself. (This translated from German) : 

“If the whole sky were paper, if all the ocean were ink, 
if all the trees were quills, this would not suffice to enumer- 
ate all | know.” 

How about Heine? Maybe it was here that he got his 
glorious phrase in the Declaration (The North Sea) of 
the pine he would dip deep in Aetna’s glowing crater and 
write upon the darkening dome of heaven, “Agnes, | love 
you!” 

The same to the Musical Courier, from 

Yours sincerely, 
HANS SCHNEIDER. 
a ee 


Berthold Neuer, outward bound aboard the Bel 
genland, also jeers at us with this marine message: 
“So far the ocean is as smooth as the lake in Central 
Park. | feel I am not getting my money’s worth. 
What shall | do? Rock the boat?” 

nm eR 

The philosopher says: “The greatest men are 
those who have cut their way to success through diff- 
culties.” Artur Bodanzky should take the hint, 
and do something to the overlong Meistersinger and 
Gotterdammerung scores. 

eRe, 

The other evening, funny Frank Sullivan, of The 
World, went to the Stadium concert, and next morn- 
ing wrote his remarkable impressions of what he 
saw and heard. The Philharmonic violinists were 
the objects of his greatest concern and of them he 
had this to say: 

I don’t like the seats they give the violinists. They are 
right down front, where the conductor can see whether they 
have spots on their vests. They can’t get away with a thing. 
If the fellows in the back of the orchestra, like the flute 
players and the drums, want a chaw of tobacco they can 
dodge behind their instruments and take a chew, as the 
Justices of the United States Supreme Court are said to do 

I never saw such beaten creatures as the violins appear to 
be. You can’t tell one from the other. They all play exactly 
the same notes, in exactly the same time, and the bows go 
up and down with ever lasting precision and monotony, The 
violins are the Tiller girls of the symphony world. . | 

I'm going to write a short story about a violinist in a 
symphony orchestra. This violinist has been playing for 
years in a symphony orchestra, never missing a beat and 
always sliding his bow up and down, exactly in line with all 
the other bows. The eternal monotony of it so palls upon 
him that one day he gets kind of crazy, and right in the 
middle of an important passage he throws life, happiness and 
reputation to the winds and deliberately slides his bow 
DOWN whenever the others are sliding their bows UP. 
Then he shoots the Board of Managers and commits suicide 


The world is moving fairly smoothly again, for 
the Bible has been vindicated in Dayton, Tenn. 
After all, evolution is not a complete success, for 
while the Turks now are doffing their traditional fez 
and wearing straw hats, on the other hand there is no 
present sign that the paid claque at the Metropolitan 
Opera House ever will be discontinued. 

A 


And to continue with the foregoing thought, The 
Times asks: “Man’s Brains—Are They Growing 


Bigger and Better?” look at some of the modern 


ist compositions. 
nerme*e 
The writers have their Hall of Fame, and now 
comes J. P. F. with a suggestion for the musical 
great ones. He writes: “Whiy not a HAUL of 
Fame for the tonal brethren, and start it off with 
Paderewski, Sousa, Heifetz, Galli-Curci, Patti, 
Melba, Kreisler, Irving Berlin, John McCormack, 
Johann and Richard Strauss, Massenet, Elman, 
Hempel, Hofmann, Caruso, and the rest of those 
whose musical notes transformed themselves into 
bank notes ?” 
nme 
The London Times, with perspicuity amounting 
absolutely to genius, easily solves one of the world’s 


21 
greatest problems. Our London contemporary de 
clares: “If we want to establish opera as a perma 
nent institution for artistic ends the time has come 
to pool resources and co-ordinate efforts 
closely.” 


more 


RRR 
It isa familiar saying that Central Park constitutes 
the lungs of our city, and at one of the recent band 
concerts there, a particularly vociferous cornet solo 
confirmed the definition. 
nn 
Davis, always a 


Edwina welcome 


sends this: 


contributor, 


Why fade at forty? In fact, why fade ay all 

No reason in the world, says Ernest Hutcheson 

True, Mr. Hutcheson is noted principally as a 
pianist, but from this article it will be gleaned that he is 
something of a scientist as well, though as such not yet 
recognized by the world at, large. 

In a nutshell, Mr. Hutcheson would carry musical therapy 
a semitone farther, and invade the domain hitherto reserved 
for the beauty specialist and the hair restorer. He would 
present to us a theory of youth for the aging through the 
application of purely atonal music on the aural nerves. The 
more awful the chord, the better the result, he avers 

“One would need here,” he explained, “a musical idiom that 
incontinently ignored the old melismas.” As he explained it, 
it would be folly to look for renewed vigor in a bald head 
through the application of Mendelssohn's Spring 
the limbering of stiff knee-joints through listening to a per 
formance of Dvorak’s Humoresque These pieces might be 
all right for certain phases of incipient melancholy or flat 
foot, he said, but they would be entirely inadequate to 
the slothful hair to active lite or give to limbs 
time scherzando fleetness. 

“No, consonantal counterpoint would mean next to nothing 
in such cases. It would take the 


concert 


pong 


rOUs¢ 
their one 


insidious bite of modern 


dissonances—in short, a complete reversal of the old tonal 
sense, to stimulate the secretions of the endocrine or duet 
less—glands.” 

Under this treatment, Mr. Hutcheson holds out the glit 


tering prospect of old age dissolving like income before the 


tax, while the sad refrain of falling hair and fading face 
will be turned into the melody of exultant youth 
Mr. Hutcheson was led to entertain this remarkable theory 


through observing the effect of an ultra-modern chord of 
Darius Milhaud on the bald head of a man who sat in front 
of him at a concert 


The chord, as he remembers it, was a Bb minor triad supet 
posed on a triad in E flat major, and embellished with fou 
appoggiaturas. As Mr. Hutcheson sat listening with idk 


eye, he happened to let his glance linger upon the generous 


expanse of rose-tinted cranium in front, of him. Suddenly 
he saw rise in serried rows upon its vacant surtace tiny 
specks of goose-flesh. Transfixed, Mr. Hutcheson watched 


this phenomenon, expecting each moment to se 
ing of new life from each capillary cell 

Alas! Just then the music stopped. But the 
continued in Mr. Hutcheson’s mind scalp like 
that is not dead, but sleepeth. If one ultra-modern chord 
could raise goose-flesh, what would be the result of one hun 
dred times one hundred ultra-modern chords, if scientifically 
applied? Could it be possible that after all there is a hidden 
virtue in the music of Satie, Honegger Stra 
vinsky, et al, which would cause a to bli 
again ¢ 


the burgeon 


thought 
surely, a 


Schonberg 


desert waste om 


nner 
“Henselt’s Si Oiseau J’etais would not be so 
difficult, if it were a one-way crossing,” communi 
cates Xonata, and adds: “Of course only pianist 
will understand my malicious pleasantry. In the 
same breath I might say, too, that when | hear cet 
tain lady amateur pianists play, | am reminded of 
the other famous traffic direction, ‘Stop and Go.’ 
nner 


Beginning August 15, there is to be a Mozart 
Festival in Baden Baden. What place more appro 


priate for the singing of Batti Batti 
nme 
And then there is the (August 1 to September 
9) Wagner Festival in Munich, with the 
dammerung ceremony of passing around the 


nrmre 
At the recent Stadium production of Beethoven's 


(sotte! 
biet 


Ninth Symphony, the lights suddenly went out 
Even before that, however, many of the listeners 
were in the dark. 
nee, 
Erik Satie, the French composer who died re 


cently, was noted for his sense of humor, whi 
caused him to write compositions about lobster 
turnips, and other animals and articles of diet lo 
our mind, one of his serious utterances is his fun 
niest. He advised French composers to return “to 
the truly Gallic style of Couperin and Rameau.” 
\ 

Organists are to convene in Cleveland, ©., 

4 to 7. 


\ugust 


One of the first things for them to decide i 


what should be done to those movie organists who 
use instruments that play tunes on electric bell 
placed all over the house 
RneRre 
The symphony has won out over the oyster, for 
now only the latter is taboo in the summer month 
nre 
The Tribune speaks of a new book as “the re 


flections of a great journalist.” It is not true. We 
have published no volume of our memoirs. 
LEONARD LIEBLING 





CASELLA AGAIN 
asella is not happy because our Milan 
correspondent, Antonio implied that Mr. 
ballet, 1] Convento Veneziano, was not as 
uccess at La Scala last winter 
other thing Mr. Casella wrote us a letter objecting 
to his report, to which Mr. Bassi wrote a reply. Now 
Mr. Casella comes back with the following, dated 
home, Via Ennio Quirino Visconti, 11, 
Fourth of 


Altreds ¢ 
Bassi 
Casella’ 


much ol a as some 


from hi 


ktome. on the July ; 


Vuswal ( ourter 
obliged to pay attention 


letter published 


to my 
Antonio bassi 
of June 18 


mit belore ¢ 


great regret 
jollowimg the 


verything else to reply to your 
did not at all 
believ on facts, but, as in 
absolutely 
lact 
mpetent 


repose 

his first 
and in 
appearances which a 
good coun 


nt that his justifications 
ld have you 


mendacious 


im mterpretation 
of the appearances ot 
‘ ‘ and a 


entirely 


hOyal, ¢ 


presented to you im 


another 


which Mr. Bassi 
himself, it is nevertheless 
lat my ballet, the Il Con 
fiasco at. La Scala, what, 

en entirely sympathetic to the 

of many of my other Milan 

s not correspond with the reality ; 
he said ballet “Russe-futuriste” 
tupid; (c) has knowingly 
that thi | work 


recent composition 


ed explanations 


Was 
that, he 
illet was a 


criticism 


with and not a 
Bassi very amiably offers to pre 
from the Milan daily 

than his own 1 


to him that it would be 


duce certaim criti 
hich he says are much 
truce, but permit 
better to model his poor 
music critics who 
who dis 


papers w 
tice That 


on musical criticism on a type ol 


competent than those 


re authoritative and 
honor most of the Milan papers 
1 will add also that | consider the 
is | am concerned 
Accept my thank 
ment 


incident closed as far 


and the assurance of my best, senti 


(Signed) CASELLA 


We are, of course, Mr. 
letter \t the same time we are obliged to come to 
Mr. Bassi’s defense In the first place, we object 
to Mr charge that the Bassi article was 
either in bad faith. Here it is: 


(Translated from French) 


glad to print Casella’s 


Casella’s 
mendacious o1 


comedy, by J. L. Vandoyer, 1s very 
interest Ihe music by Casella is like 
it give opportunity to either the danc 
mimics to attract the interest of the audience 
f the music is Russian futuristic. With the ex 
ception of a few gavotte and minuet movements it 1s cer- 
suitable for ballet. Had it not been for the mar 
last act (scenery by Rovescalli and 

i), representing a magnificent large ballroom open 

the Venetian lagoon, brilliantly lighted for a night 
carnival, with the arrival in gondolas of about, 300 masquer 
and the wonderful coloring and fantastic designs of 
rgeous costumes by Caramba, it would have been a 
Ihe dancers and mimics did all that was 
possible, especially Cia Fornaroli, who is always a dainty 
and danseuse Not even the ability of Maestro 
Panizza could bring out more than was written, At the end 
{ the ballet there were two feeble calls for the appearance 


tf composer, mMacstro 


ot thas 
1 sma 


vy and doc 1k 
1a school « 


ta nly not 


elou Staging of Un 


aders 
the ge 
complete tailure 


graceful 


uid artists, with some oppositions 


It strikes us that this is very mild criticism indeed. 
Nowhere does Mr. Bassi indicate that the ballet 
was a fiasco, The heading over the paragraph in the 
Milan letter, “Casella Ballet Coolly Received” was 
put on in this office, as was the headline of the whole 
New Ballet Fails to Arouse En 
is much difference between these 


“Casella’s 
thusiasm.” ‘There 
statements and stating that the ballet was a fiasco. 
Mr. Bassi in his reply to Mr. Casella’s first com 
aint to this paper Here are the 
hree principal paragraphs from it: 


l 1 did not 
was written thirteen years ago. The 
Nuovissima” (literally, “the very 
iardly be expected to know that it 
attained its majority 

2. It is true that the ballet was presented eight times, as 
nany attained by any other Italian work at La 
Scala thi but this was owing to the fact that it was 
a double bill with the popular Humperdinck opera, Haensel 
and Gretel, one of the hits of the It is a fact that 
iiter the first performance most of the subscribers and 
nany others left the theater at the end of the opera, repeat 
edly leaving only a half-filled house for the ballet 

3. «It is a matter of fact that at the end of the 
opening performance artists and composers were called back 
mil this by rather faint-hearted applause, mingled 


etter, 


Was very exact 


to state that the ballet 
posters described it as 
could 
nearly 


forget, as he claims, 


newest’), so ] 
had already 


times a 


Cason 


season 


also 


iy twice 
with a certain amount of hisses 

These Mr. Bassi calls statements of facts and Mr. 
\asella denies none of them. Again, Mr. Casella 
admits that practically all the Milan papers treated 
the ballet to much worse criticism than Mr. 
gave it. Without doubt the whole thing arises from 
the fact that Mr. Casella’s critics, brought up from 
childhood to witness the gorgeous spectacles in the 
ballet style that are regularly presented at 
a Scala, have very different ideas of what a ballet 
should be from Mr. Casella’s own. 

We know Mr. Casella personally and like him for 
a charming gentleman. Some of his music we are 
fond of, but in submitting his works to public per- 
formance he challenges criticism and we doubt very 


Sassi 


classi 


MUSICAL COURIER 


much if he will get anywhere by calling the critics 
names, and accusing them of bad faith and lack of 
patriotism (what the dickens has patriotism to do 
with music anyway!) whenever they disagree with 
him. Mr. Casella says that his end of the matter 
is closed. 


So is ours. 
encnetncelbcmmeniss 


MEMORIAL FUND FOR SCHARWENKA 

A movement is under way to mark the grave of 
the late Prof. Xaver Scharwenka with a memorial. 
Since the passing of Leschetizky, Scharwenka was 
considered the dean of eminent piano teachers. Hav- 
ing been a member of Theodor Kullak’s last and 
famous class, which included Moszkowski, Nicodé, 
Sternberg, Sherwood, George and Saul Liebling, 
and other later well known artists Scharwenka early 
stepped into his master’s shoes as a piano pedagogue. 
Mary Isabel Kelly, of 3166 Seventeenth St., Wash 
ington, D. C., who has been appointed treasurer of 
the Scharwenka Memorial Fund in this country, 
gives out the appended information: ‘Prof. Schar- 
wenka’s many pupils and friends in all lands will be 
given an Opportunity to participate in the proposed 
testimonial ; and no one need hesitate because of in 
ability to send a large amount, for it is not the size 
of the gift but the loving thought which marks the 
tribute, Co-operating in other countries are Mrs. 
Altschuler, England; Countess Teleki, Roumania; 
Ir]. Glaser, Holland; Miss Rabinowitch, Russia; 
and Fri. Pedersen, Norway and Sweden. Contribu- 
tions may be sent to Miss Kelly, or to the general 
treasurer, His [xcelleny Vice-Admiral Winkler, 
Saarow, Mark, Germany. Among those who have 
already responded are W, O. Forsyth, Toronto, Can., 
and Mrs. Carl Fischer, New York, friends of the 
master, as also a number of pupils. Prompt con- 
sideration by those interested will be much appre 
ciated : 

Carl V. Lachmund, also a Scharwenka pupil, and 
Miss Kelly publish this list of Scharwenka pupils 
now in America: Edwin Klare, Boston; Carl V. 
Lachmund, Frederic W. Riesberg, Albert M. Bagby, 
John W. Erb, Hella Seydell, Mrs, Ella Backus 
Behr, Edith Clover, New York; Mrs. Minnie Coones 
Freeman, Upper Montclair, N. J.; Mrs. Jean Mahan 
Plank, Mrs. Ludwig H. Aberle, Mrs. Hedwig 
Sperco, Chicago; Mrs. J. J. Seaver, Cleveland, 
Ohio; Mrs. Byrd Jourdan Boone, St. Louis, Mo.; 
Mrs. Sadilek-Kyhl, Omaha, Neb.; Mary Isabel 
Kelly, Washington, D. C.; Mrs. Edna Gockel- 
Gussen, Birmingham, Ala.; Mrs. William Crumpton, 
Meridian, Miss.; Mrs. Suzanne Passmore, Manhat 
tan, Kansas; Dorothy Holmes, St. Paul, Minn. ; 
Mrs. Robert E. McClure, Mildred Law, Dayton, 
Ohio; Gordon Soule, Portland, Oregon. 

Also a partial list of pupils who studied with 
Prof. Scharwenka in his summer class at the Chi 
cago College of Music last year: Gerald M. Stokes, 
Max Kozminski, New York; Frank Earnest, [li 
nois; Maria Caveney, Pennsylvania; Ruth S. John- 
ston, Eleanor Sink, Arkansas ; Domitila Rocha, Mex 
Barbara J. Rudisill, South Carolina; G. C 
Ringgenberg, Michigan ; Florence B. Johnson, Hono 
lulu; Carl R. Youngdahl, South Dakota; William 
F. Harrison, Utah; Esther L. Olson, Pennsylvania ; 
\lmeda Taylor, Virginia Jones, Kentucky; Irma G. 
Conine, Alabama; Detla Tully Matthews, Charles 
D. Hahn, Oklahoma; William R. Longstreet ; Edna 
KF. Day, Ohio; Lucille Strayhorn, Texas; Ruth Me 
Kean, Mississippi; Dorothy F. Cohen, lowa; Gustav 
Dunkelnerger, Oregon; H. Kathleen Maffat, Mani- 
toba, Canada; Sister Clara Flomia; Sister M. Anas- 
tasia, Sister John Joseph, Missouri; Sister Anna 
Goulet, Sister Carmelita Morrissey, Minnesota; 
Sister Carmelita Inigley, Sister Regina Wirwan, 
Pennsylvania; Sister Mary Cohemba Contey, Sister 
Ellen Joseph Lavin, Lllinois. 
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A READY TENOR 

Barron Berthald, director of the operatic depart- 
ment of the Peabody Institute of Baltimore for the 
last nine years, died recently in that city. He was 
German born but came to this country when only 
eighteen years of age. Berthald leaped into fame in 
Boston by singing the role of Lohengrin for the 
Damrosch Grand Opera Company on a half hour’s 
notice. At the time he was singing Bonnie Prince 
Charlie in the Castle Square Theater and the Dam- 
rosch Opera Company was giving a season at the 
Boston Theater. The night of Lohengrin the Dam- 
rosch tenor became suddenly incapacitated. A vast 
audience had assembled and the managers were about 
to announce the inability to present the favorite Wag- 
ner opera when some one thought of Mr. Berthald. 
A cab was dispatched for him along with two per- 
suasive Damrosch representatives, and in less than a 
half hour he had discarded the kilts of Bonnie Prince 
Charlie for a suit of shining armor, and without re- 
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hearsal and for the first time in half a dozen years 
he sang the part of the knight of the Swan in such 
an authoritative manner that immediately after the 
performance he was signed up for the following sea- 
son by the Damrosch company as its leading tenor. 
His success was instantaneous and at once his opera- 
tic status in this country was assured, This spectacu- 
lar musical incident was telegraphed all over the 
world and was likewise the subject of comment in 
various Magazines. 

Later he toured the country with Mme. Nordica, 
sang at Covent Garden, London, with the Carl Rosa 
Opera Company, was leading tenor in several of the 
important German opera houses, and made an opera- 
tic tour of Australia and New Zealand. He taught 
in Paris for a while and then in 1916 came to the 
Peabody Institute. 

@ : 
THE FIRST ENGLISH OPERA 

Rk. D. Burchard, president of John Church Com- 
pany, called our attention to an interesting article 
entitled John Barnett, Musician, by Henry M. 
Rogers, which appeared in the Harvard Graduates’ 
Magazine for June, 1925. Mr. Rogers, who is Mr. 
Barnett’s son-in-law, gives some interesting details 
of the long life of a man who was well known as a 
composer in his day. 

John Barnett, an Englishman (1802-1890), had 
the unique experience as a youngster of twelve of 
being on the stage when Edmund Kean made his 
London debut as Shylock, and as Mr. Rogers phrases 
it, “created a new epoch in dramatic characteriza- 
tion.” ‘Taking up music professionally as a boy so- 
prano he later on studied seriously, among his in- 
structors being Ferdinand Ries, Beethoven’s favorite 
pupil, and Kalkbrenner. He began to write songs. 
The Light Guitar, a great favorite in its day, first 
brought him general public attention. Not a Drum 
Was Heard was another great success. 

“Many songs followed in rapid succession, one after an 
other, rivaling each other in popularity. He was prolific in 
production, though it was said that his publishers grumbled 
because he could not produce a piece every hour of the day. 
During his life he is said to have composed upwards of two 
thousand songs.” 

It is, however, as a composer of opera that he still 
claims attention. Mr. Rogers says he was referred 
to as “the father of English opera.” 

“Up to this time English opera, so-called, had been merely 
drama interspersed with musical snatches, serving only to 
impede the action of the piece. Mr. Barnett now determined 
to reform this altogether and set himself seriously to work 
to write and to produce a real English opera entirely inde 
pendent of the traditional mode of the day, which to his 
mind was inadequate, unoriginal and absolutely inartistic. 
A libretto was written for him by J. Thackeray (the cousin 
of William Makepeace Thackeray), and on the evening of 
Monday, August 25, 1834, as appears by the original play 
bill, at the New Theater Royal, Lyceum and English Opera 
House, was ‘produced for the first time the new grand opera 
called The Mountain Sylph, the overture and music entirely 
new, composed by Mr. John Barnett.’ The success of this 
opera was immediate and was hailed as a new and welcome 
departure from the conventional English opera. Its first 
run was phenomenal—a hundred performances or more. 
The Mountain Sylph may be justly said to have been the 
first of the strictly so-called English operas, and it’s com 
poser has the indisputable claim to be considered the father 
of original and connected lyrical works in England. It may 
be interesting to add that cordial, marks of approval were 
tendered to him by the Queen, who was present on the first 
night and also on the one hundredth night.” 

Just as interesting is Mr. Barnett’s own descrip 
tion of operatic conditions then prevailing : 

“The singers of the chorus were, according to ancient 
traditions, in the habit of standing on the stage like statues, 
stolid and motionless, satisfied with merely grunting their 
respective parts. ‘You must suit your action to your words,’ 
shouted Mr, Barnett at them. ‘Don’t you see that you've got 
before you a witch, and that you want to drive her away ?’ 
‘Yes, but what are we to do?’ was the answer. ‘Do? What 
would you do if a fellow came into your house against your 
will, and refused to go out of it?’ ‘Why, we should turn 
the rascal out, of course!’ ‘Well, then turn her out, that is 
all I require you to do.’ Taking upon himself in this wise 
the dual functions of composer and stage manager, Mr. 
Barnett succeeded in revolutionizing the absurd customs of 
the past, and surprised the English public with a perform- 
ance at once novel and greatly attractive.” 

Two other operas followed, Fair Rosamund and 
Farinelli, both of them attaining success but nothing 
equal to that of The Mountain Sylph. 

The article is interesting in recalling to mind one 
who, if it is true (as Mr. Rogers seems to prove) 
that he wrote the first real opera in English, certainly 
deserves a niche in the musical histories. 


NOT IN NEW YORK 

The London Morning Post, writing with reference 
to a London concert of American jazz, says: “‘What- 
ever views one may hold about syncopated music, 
there is no question that it can produce a smarter and 
more elegantly dressed audience than any symphony 
concert.” That may be true in London. It is cer- 
tainly not true in New York. 
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TUNING-IN WITH EUROPE 











It seems that Ernest Newman, in his latest book, 

Music Critic’s Holiday (which I hope to review 
by and by), tries to make out a case for the contem- 
porary critic’s judgment of musical composition. He 
maintains that no great music has failed to be under- 
stood by the élite of the musical world and attacks 
George Bernard Shaw for perpetuating the “legend’”’ 
of Wagner's detractors. 

With a curious timeliness there appears in the 
Signale fiir die musikalische Welt an article on Rich- 
ard Wagner in the mirror of contemporary criticism. 
Quoting from documents, the author, Prof. Max 
Chop, cites a few gems that ought to turn even an 
Krnest Newman against his profession. Thirteen 
years after hearing the Flying Dutchman, Hanslick 
speaks of the “poverty of his (Wagner’s) invention 
and dilettantism of his method,” of the ‘wooden 
pathos” which “battles with the waves of triviality 
breaking in from all sides.” Schumann’s Neue 
Zeitschrift fiir Musik, reviewing Tannhauser in 
1861, says: “Sometimes indeed one believes it 
necessary to look for something behind these super- 
ficialities, but one is soon convinced that there is 
nothing behind them.” 

Moritz Hauptmann, Leipsic pedagogue and cer- 
tainly one of the “élite,” said: “I don’t believe that 
one piece among Wagner’s compositions will outlive 
him.” In 1846 Mendelssohn performed the Tann- 
hauser overture “as a warning example of how not 
to compose and orchestrate.” Did Mendelssohn not 
belong to the élite of his time? And Fétis in Paris 
said of the same overture that “it begins with a pov- 
erty-stricken chorale, most badly harmonized, and 
this chorale is the only trace of a melody in the whole 
work!” 

English critics like John Hullah and Chorley were 
their denunciation. Hullah, 


even more violent in 
for instance, called Lohengrin the “opera without 
music.” Chop cites men like Robert Franz (who 


used to make the sign of a cross when the bad man 
was mentioned), Engel, Otto Jahn, Ludwig Speidel 
(who called the Lohengrin overture a “box filled 
with June bugs”), Heinrich Dorn, Robert Lienan 
all belonging to the musical élite of this time—and 
many, many more who vied with each other in the 
violence of their epithets. That is not “legend,” but 
fact. 

But not only Wagner was the victim of contem- 
porary opinion. One need only go to the files of old 
newspapers in the Vienna Library to find almost the 
identical phrases used against Beethoven that are now 
applied to Schénberg. When the Eroica was first 
performed in Berlin it was dismissed with a few 
words about its length, difficulty and the “wild, un- 
ordered imagination” of its composer; while a new 
symphony of Anton Eberl was showered with 
demonstrative praise. And who was [berl? Un- 
doubtedly one of the musical élite! 

* 

One of the most serious problems confronting the 
executive musician on both continents is that of the 
radio. In America the conflict between the man- 
agers and the radio corporations is bound to reach 
the boiling point sooner or later, though in England 
the comparatively good fees paid by the Broadcasting 
Company have propitiated the artist for the time. In 
Germany, where as in England the radio company is 
the purveyor of a state monopoly, there has just been 
a preliminary skirmish in the courts which, having 
been decided in favor of the concert artists, officially 
sanctions the anti-radio propaganda instigated by 
their organization. 

It is interesting to note that the judge in the case, 
which establishes a precedent, held: 

(a) that the advertising value of broadcast- 
ing to the artists was less than the damage in- 
flicted upon them by alienating concert patron- 
age. 

(b) that the artist is essential to the radio, 
but not the radio to the artist. 

And yet there are artists who 
“Th ae 

Poor Franz Schubert! Can’t make it right for 
anybody. Half the world complains about his 
“heavenly” lengths, and now the bishop of Linz con- 
siders his G major mass too—sensuous. Maybe the 
bishop would be interested in a little Stravinsky ? 

cree 

Les Facheux (music by Auric, décors by Braque) 
according to Mr. Diaghileff, represents “the highest 
development of modern French music and painting.” 
This confirms one of our worst fears. 

* * * 

London critics complain about the poor conduct- 

ing at Covent Garden, by Italians. Paris critics 
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burst into praises of the good conducting at the 
Opera, by an Englishman, Albert Coates. It’s a 
queer world! Com 





WHO WERNER WOLFE IS 

Undoubtedly one of the most significant and interesting 
of present-day German conductors, and at the same time 
one of the most prominent champions of the younger gen 
eration, is Werner Wolff, conductor of the Hamburg Opera 
House, and of widespread reputation in the concert world. 

Werner Wolff comes of a musical Berlin family, and was 
born in that city on October 2, 1883. Even in his early 
childhood he displayed unusual musical gifts, which led his 
parents to begin his musical education at the early age of 
seven by having him taught the violin. As chance would 


have it, Hans von Biilow, a frequent visitor at his father’s 
house, was present at the boy's first lesson. The interest 
that the celebrated pianist and conductor took in Wolff's 


progress is shown by a letter of his addressed to the boy, 
published in the seventh volume of von Biilow’s collected 
letters. 

After leaving school Wolff was sent to study law at the 
universities of Freiburg and Berlin. He passed his exam- 
inations, but instead of embarking upon a legal career re 





WERNER 


WOLFF. 


solved to devote himself entirely to music. Simultaneously 
with his law studies he had given much time to musical pur 
suits and had laid the foundations of a solid musical culture 
which he was now to complete at the Leipsic Conservatory, 


where Wolff was one of the few to be admitted to Arthur 
Nikisch’s conducting class. 

In addition he studied harmony, counterpoint, form, ete., 
with Klatte and Humperdinck. Several of Wolff's com 


performed in Berlin with great success and 
attracted the attention of influential musical circles. 

As conductor, Wolff started on a brilliant career with 
the Vienna Volksoper Later he went to Prague, to the 
most celebrated director of his time, Angelo Neumann, 
under whom Nikisch, Mahler, Blech, Klemperer, Bodanzky, 
and other eminent conductors also began their careers. For 
eight years Werner Wolff has been conductor of the Ham 
burg Opera. There he has gained an enviable reputation 
for his rendering of the operas of Mozart, into the 
of whose style he has penetrated perhaps more deeply than 
any other conductor of today except Bruno Walter, and 
attached. 


positions were 


secrets 


those of Verdi, to whom he is very strongly 

Wolff has always shown great interest in the propaga 
tion of Italian music, and by his very keen sense of style 
and his artistic temperament combined with a rare intelli 
gence, he is adapted as are few other German conductors 
to the interpretation of the music of the south 

But as a conductor of Wagnerian music-drama also he 
performs miracles, and The Flying Dutchman or Tristan 


under his direction belongs to the order of unforgetable 
experiences. Averse from all exaggeration and sensational 
ism, his conducting aims first of all at clearly bringing out 
and emphasizing the underlying idea of the work that is 
being played. 

Wolff's greatest importance, however, is as champion of 
contemporary music, of which, himself a composer, he is 
an enthusiastic propagandist. His skill in the discovery of 


new genius does not, however, suddenly fail him—like that 
of many other artists—at the political frontier. Wherever 
he may scent and track down something of importance, 


whether it be in Scandinavia, America or Russia, thither he 
will fling himself, heart and soul. Quite recently, for ex 
ample, he gave Ottorino Respighi’s opera, Belfagor, its first 
German performance, and has thus gained new honor by the 
dissemination of Italian music in Germany. The triumph 
which the Hamburg performance of this opera, to which the 
3erlin also sent its representative, brought both to 
composer and conductor least to the latter's 
uncommonly subtle rendering 

In the concert hall Wolf's individuality stands out with 
almost greater vividness than in the theater. For years he 
has been one of the most popular of German concert con 
ductors, and besides the subscription concerts which he 
directs regularly in Hamburg, he has conducted with great 


press 
was due not 


success many concerts in Berlin, Munich, Prague, Vienna 
and other music centers 
His fame has even spread abroad, and he has been in 


conductor to Holland and Spain, being r 
ceived everywhere with enthusiasm both by press and pub 
lic. In the concert hall also Wolff has been preeminently 
a champion of modern music. Busoni, Schreker, Respighi 


vited as guest 


a 

23 
and many others have received through him = first per 
formances in the concert halls of Hamburg » hear even 
a Bruckner symphony performed under Wo if s direction 


is a great and unforgetable event. 

The great esteem in which Wolff is held in Germany was 
demonstrated by his choice as conductor at the concert im 
memory of Arthur Nikisch, which took place in Hamburg 
and by his being immediately afterwards entrusted with 
the direction of a Philharmonic concert in Berlin. Among 
the soloists who have performed at his concerts are many 


of Europe’s most celebrated artists, such as Sigrid Onegin 
Maria Ivogun, Arthur Schnabel, Vera Schapira, Friedhe 

and Busoni, whose last public appearance in Germany be 
fore his untimely death was at a subscription concert con 


ducted by Wolff. 

In addition to his conducting, W<« 
wide general culture, displays great activity as a composer, 
as a writer on music and as a teacher. He is an authority 
upon Bach and Mozart, and his library, containing, 
the complete works of Bach, an almost exhaustive collec 
tion of operas, oratorios and songs, is a remarkable one. Of 
his compositions, which have attained spread recogni 
tion and are often performed in Germany, a number of! 
songs and pianoforte works and a choral work, Ave Maria, 
have been published up to the present 


Iff, who ts a man 
besides 


wide 


DETROIT FREE SYMPHONY 
CONCERTS WARMLY PRAISED 


Micu., July 15.—Great satisfaction filled the 
hearts of those who have given time and substance for the 
free symphony concerts at Belle Isle Park, when on the 
evening of July 12 a vast people gathered to 
hear the opening of the mun ipal series Of ftorty-two con 


Detroit, 


concourse ot 


certs, to be given every evening for six week: The crowd 
was estimated at double the seating capacity The 2,500 
seats provided were filled two hours before the opening, th 


crowd far exceeding all expectations 

Congratulations were poured upon Mayor Smith who p 
posed the concerts; William H. Murphy, president of the 
Symphony Society and treasurer of the subscription fund, 
which is paying for the shell in which the orchestra plays; 


Victor Kolar who prepared the excellent programs; Park 
Commissioner Busch, who has co-operated in every way 
Messrs. Crane, Kiehler and Dore, who designed the shell, 


and Frank Farrington who built it 
The fifty-four men from the Detroit Symphony, 
Victor 


under the 


magnetic baton of Kolar, gave a splendid account of 
themselves. The program was suited to all tastes It 
opened with Victor Herbert's march, World's Progres 
Other numbers were overture to The Mastersingers, Wag 
ner; Sylvania Ballet Suite; Bach air for G string; Danes 
of the Hours from La Gioconda; Roses from the South 
Strauss; three dances from Henry VIII elections from 
Mlle Modiste, Herbert ; Neapolitan Scene 3, lassenet, and 
for an encore at the close, Herbert's Bagdad March 

Some changes in the arrangement of the orchestra have 
been suggested, because of the resonance of the walls of the 


shell, and as as possible the seating capacity for the 


audience will be 


soon 


increased 


SECOND CONCERT 

For Monday's program the seats were comfortably fill 
before the concert began and, after the first three num 
bers, benches were placed along the canal The program 
met with the great favor of the audience, and included 
Marche Militaire, Schubert; overture to Rienzi, Wagne 
The Story of the Calendar Prince, Rimsky-Korsakoff, and 
others of similar interest. Shortly before the concert Mr 
Kolar received a radiogram of congratulations from Ossip 


Gabrilowitsch 

So another forward step has 
of the city by the men who made 
place, the Detroit Symphony Orchestra and its fine hall; and 
who have to this city the finest musi 
played by a finely equipped orchestra under splendid leader 
ship. Thus far the out of door rt experiment 
success and the publi 
become a permanent institution J. M 


been taken in the musical life 


possible, in the fir 
succeeded in bringing 


con 


a ‘ 
will decide whether such concerts will 


Goldman Band Concerts 

heard Edwin Franko Goldman 
York University during 
20 to 26 inclusive 


increased through 


Huge audiences as usual 
and his band on the campus of 
the sixth week of the series, from July 
Not only has Mr. Goldman's popularity 
the presentation of unusually fine programs 
standard works by old and modern composers, but he ha 
also delighted his listeners by playing compositions of hi 
own (always by special request) at almost every cc 

On Monday, July 20, his program was a 


ny 
Vcw 


consisting ol} 


ncert 


miscellaneou 


one, with Waino Kauppi as soloist. A grand opera program 
was rendered on Wednesday, the soloist on this occasion 
being Helena Marsh \ Mendelssohn program was fea 
tured with Waino Kauppi as soloist on July 24. ‘Lhe next 
night a miscellaneous program was offered with Viola 


Scherer as soloist, and on July 26 a miscellaneous progran 
with Waino Kauppi as soloist 


Edwin Franko Goldman’s new march, On the Campu 
dedicated to Chancellor Brown, the trustees, faculty and 
students of the New York University, was played for th 
first time on July 22 as an added number 

An Enthusiastic Music Dealer 

A leading music dealer of the West has written the fol 
lowing letter to the publishers, White-Smith Co., with refe 
ence to their celebrated song, Not Understood. The lett 
in part is as follow “I gave a copy of your wonderful 


song, Not Understood, to our Methodist minister here and 
told him that if he would preach a sermon on it I 


bring my family to hear him. He did and his congre 


vould 


gation said it was the best sermon he had ever given. Th 
poem wou'd almost convert the world.” This 1s really as 
extraordinary letter from one who undoubtedly is in intimate 


touch with all of the best ngs that are written duri 


the season 


Russian Symphonic Choir Engages Steschenko 


Mr. Kibalchich, conductor of the Russian Symphonic 
Choir, has engaged Ivan Steschenko, basso, as soloist with 
his organization next year Mr. Steschenko has beet 


member of the Chicago Opera and has sung at La ala 
in Milan and throughout Europe. He will prove a 
member of the Choir and Mr. Kibalchich has arranged a 
number of basso solos for him with choir accompaniment. 


valualh! 
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Mrs. Herman Devries’ Professional Students 
Make Good 

Hele tur oprano of the Chicago 

Ra Con companies, a very talented professional 

Herman Devries, matie a hit 

nia recently as The Doll in 

the Chicago dailies 


Civic 


ing the young soprano the 
for the admui manner in 
er ability as an actress Miss 
Mrs 


abi 
IcceE to her mentor 
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ler Eric Delamarter 

© had to add 
praising her 


night 
Her 


several 


e regular 


Inanimous 


len Derzbach and 
the Chicago (Opera 
arts of Hansel and 
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is, Mo. Review 
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than clever 


rzbach would 


uis Stal 
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who have 
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concert platform 
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Palmer Christian Holds Audience on Hot Night 

\ nut rit er two thousand gathers 
recital and sits spell 
performer has solved 
nfront many recitalist 

ristian when he gave 
ity of Michigan on 
to those who do 
them, Mr. Christian 
that flexibility of color and 

f each composition that 


omes 


nw tore 


ting and inspiring, it 1s not 


idered the most successful 








ERNO BALOGH 
COMPOSER—PIANIST—COACH 


1923; Erika 
Melanie 


Accompanist, Fritz Kreisier European Tour, 
Morini, American Tour, 1924; also Maria ivogiin, 
Kurt, Hermann Jadlowker, etc., etc. 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia 
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of the local season. A visiting organist expressed his en- 
thusiasm for the program thus: “I was held on the edge of 
my seat, not so much by the dazzling technic as by the re- 
markably interesting interpretations.” 

Mr. Christian’s other summer appearances include a re 
cital at the Illinois State Normal University, Normal, IIL; 
a paper on the development of music for organ and or 
chestra (playing illustrations) for the National Association 
of Organists’ convention in Cleveland, August 5, and four 
recitals for the Lake Placid Club during the latter part of 
August 
August 1 at the 
Mich., and ex 


in September. 


Mr. and Mrs. Christian will motor east 
the summer session in Ann Arbor, 


pect to remain in New England until late 


close ot 


Smith Sings with “Consummate Artistry” 


Ethelynde Smith was so well received when she sang re 
cently at Mt. St. Joseph College, Dubuque, lowa, that she 
had to repeat two of her programmed numbers and give 
four encores. The critics said that it was an artistic re 
cital and that the audience appreciative and enthusi 
astic According to the Dubuque Times-Journal, “Her 
pleasing personality added to the effectiveness of her selec 
tions, which, rendered with consummate artistry, held her 
audience from the beginning to the end of the program 
Her rich flowing tones, with their clarity and sweetness, 
were fascinating and her enunciation perfect.” 


Was 


A Surprise Party for Miss Lilly 

On July 15, Oscar Saenger and fifteen of the pupils in hi 
Chicago Summer School gave a surprise party at the Hotel 
telden to L. Lilly, for many years Mr. Saenger’'s secretary 
in honor of her birthday. Dinner was served in one of the 
ballrooms, the feature being a large birthday cake with one 
lone candle on it. Mr. Saenger spoke briefly, acknowledging 
the value to him of Miss Lilly’s years of assistance, and each 
of the guests added a few words, Miss Lilly replying ap 
propriately. The room was decorated with pink roses and 
ferns, and the favors were in pink. Dinner was followed by 
dancing, singing and an impromptu. comic entertainment 

The party did not break up until a late hour 
Sciarretti Vacationing Abroad 
pianist, writes from Italy 
spending his summer in pleasant recreation and profitable 
study. Recently he paid a visit to Toscanini, in the latter's 
home in Milan. Mr. Sciarretti intends to spend the summet 
and fall in Italy, and will give a few concerts in the larger 
cities. He will return to America in December and his first 
New York recital will take place at Aeolian Hall on 
January 22 


Alberto Sciarretti, that he is 


Caselotti Opens Los Angeles Studio 
Guido H. ¢ aselotti, New York vocal teacher, left recently 
for Los Angeles, Cal., where he opened a studio at 233 So 
3roadway on July 6. Mr. Caselotti’s advent to the Pacific 
coast metropolis was looked forward to by a large enrol 
ment of serious students 
Helen Stanley at Twin Lakes 
On the shores of Twin Lakes, in easy 
shires, Helen Stanley is busy with the 


view of the Berk 
preparation of her 
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Studio: 4 West 40th Street, New York 
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Studios Open All Summer 
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New York City 
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THE DIAGHILEFF TROUPE GIVES 
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(The 
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NEW BALLETS 


(1) Les 
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Vatelots 
(left 
Nemtchinova, 


Natlors ) In_ this 


W otzikowsk y 


ballet by 
(Spanish 


new 
Leon 


Thadee 


8CO8 
sailor), Vera 
Lydia Sokolova, 
Party, by Poulenc 


Zrereff (left) 


Slavinsky (American), 
Lifar (French) . (2) The House 
Lydia NSokolova’ (center), Nicolas 


Leon Woizikowsky (right) 


Nerge 


and 


programs tor next Recitals and 
her activities, and a fifth transcontinental 
will take up part of the month of 
has been reengaged for the third consecutive 
Philadelphia Civic Opera Company 


season will divide 
to the Coast 
\ime. Stanley 


eason with the 


opera 
tour 
January 


Chicago Beaux Arts Bureau 
Crandall Raclin | 

lawyer of 
the musical 
cital, has 
Chicago 


Kate 


and a 


club 
year ago enters 

Muratore in song re 

ind general director of the 
That Mis well 
indicated by her previous achieve 

Muratore 
Chicago, as the gro 
n Miss Raclin 
Keodor Chaliapin, on the same afternoon 
McCormack hall Phe 
for the iumounted 


a we known Chicago 


womal 
distinction vho a few 
field, presenting 
been elected pre 


Lucien 
ident 
Beaux Arts Bureau 
fitted for the position is 
ments The 
lished a record in 
$18,000. Last seas 
it the Auditorium 
on which John 
gross receipts 
$11,000 

\s president and general director of the Chicago Beaux 
Arts Bureau, Miss Raclin will present only star attractions 
probably five during each season Her gal 


Raclin ts 


box receipts for the concert estab 


return 


presented in Chicago 


were over 


\ 
also 


appeared at another 


( haliapin concert to over 


a concert should 


be well patronized, as she has already gained the 
of the general public at large and of the elite in particular 
A lawyer by profession, Miss Raclin has decided to continue 
her law practice but will give much of her time to the 
Chicago Beaux Arts Bureau. With a good business woman 
at its | wealthy music lovers, the new 


head, and backed by 
Chicago Beaux Arts Bureau should ride to 


confidence 


lame and 
prosperity 


Trabilsee Studio Notes 
Juliet McIntyre, formerly of the ¢ 
pupil of Tofi Trabilsee, is 
having recently filled an 
ing with great success. She will als appear in Budapest 
Miss McIntyre has studied exclusively with Mr. Trabilsee 
Pauline Taylor, one of the leading artists of the 
Studio, will be one of the assistant teachers of M1 
the coming season 


hicago Opera and artist 
appearing in concert in Europe, 


engagement in Vienna and meet- 


lrabilsee 
Prabilsec 


Francisco Rano has been engaged t 


“ orchestra 
for the weekly 


» conduct the 


musicales at the Trabilsee Studio 
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released in May 
and the Columbia 


Paderewski and Pouishnoff records were 
by “His Master's Voice’ Company 
Company of London, England. 

Sascha Jacobson, violinist, will divide 
tween Europe and America. 

Alice Garrigue Mott has been spending July in England 

Harriet Ware explains in an interview on page 30 a unique 
plan for summer study 

Gitla Erstinn, coloratura, writes Mr. Regneas of her experi 
ences in training and singing in Europe. 

Sigrid Onegin will make her first tour of the 
in January. 

Jack Salter, of Evans & Salter, 
five months’ trip to Australia 

Mme. Galli-Curci is enjoying a few days’ 
hefore going to her summer home, Sul 
Catskills, in August. 

On July 31, a concert will be held on the 
Park in memory of Elkan Naumburg, 
bandstand 

The remains of 
ument unveiled on the 

Paris’ new Opera Comique 
opera in their repertory. 

Seethoven’s Ninth was appreciated at the 


his next season be 


Pacific Coast 


has just returned from a 


rest in Honolulu 
Monte, in the 


Mall in Central 
donator of the 


interred in Berlin, and 
his death. 
include 


Busoni were a mon 
anniversary of 
directors are to light 


Stadium concert 


The first Conneaut Lake Festival, near Meadville, Pa. was 
a genuine success, 
Lily Strickland continues her interesting articles on the 


Musical Gods of India. 
Paris hears many well known artists in recitals. 


A fine performance of Rigoletto was given at Ravinia 
Park 

Detroit's free symphony concerts are delighting large audi 
ences 

Minneapolis played host to the Minnesota M. T. A. Conven 
tion 


The Yale School of Music commencement offered interesting 
programs. 

Vera Bull Hull has joined the 
League. 

Arturo Vita will join the Boston Conservatory 
the fall as head of the vocal department. 

Cadman is vacationing at Lake Tahoe. 

Dusolina Giannini will tae August in Sherringham, 
folk, on the sea, E ngland. 

The Municipal Opera Co. gave a commendable performance 
of Aida at the Polo Grounds July 24. 


staff of the National Musi 


faculty in 


Nor 


Guy Golterman has again been granted use of the St. Louis 
open air theater at Forest Park, for summer opera 
Fortune Gallo’s annual season of opera at the Century 


Theater will begin September 21 


RAVINIA OPERA 


(Continued from page 5) 
Jury 23 

With Rosa Bourskaya, Martinelli, Rimini and 
lazzari reappearing as Leonora, Azucena, Manrico, Di Luna 
and Ferrando, respectively, I] Trovatore was repeated before 
another well pleased audience 


In TROVATORE, 


Raisa, 


Jury 24 
repeated with the 
Eckstein during the 


MANON, 
same cast 
first week of the sea 


Manon was presented by 


Ceneral Director 


son, including Lucrezia Bori as Manon, Tito Schipa as the 
young Des Grieux, Leon Rothier as the noble Count Des 
Grieux, Defrere as Lescaut, D'Angelo as the brilliant De 
Bretigny, Paltrinieri as the senile Guillot, Margery Maxwell 
as the coquettish and good looking Pousette, Philene Faleo 
as the good-humored Rosette, and Ada Paggi as the viva 
cious Javotte. Louis Hasselmans conducted 

As previously stated, a review of some of the operas 1 
deferred until later in the season and Manon will be in 
cluded in the belated reviews that will shortly appear in 
these columns. 

La Jurve, Jury 25 


Raisa, Martinelli, Macbeth, Tokatyan, Rothier and Defrere 


had the leads in the first performance ever given at Ravinia 
of La Juive. Hasselmans conducted. This performance 
was attended by this reviewer, but due to lack of time, a 
review will not appear in these columns until later 

RENE Devries 


CRM EOE 
OBITUARY 


Mrs. Cora Victoria Witherspoon 
Mrs. Cora Victoria Witherspoon, widow of Rev. Orlando 
Witherspoon and mother of Herbert Witherspoon, died on 
July 23 at, the home of her daughter, Mrs. W. M. Scudilet 
of Morristown, N. J., at the advanced age of eighty-six 


At the time of his death her husband was Archdeacon of 
the Episcopal Diocese of New Haven. Besides Herbert 
Witherspoon and Mrs. Scudder, Mrs. Witherspoon is sur 
vived by Mrs. George Pratt Ingersoll, of Stamford, Conn 
and Mrs. Edward Shelton Cornell, of Derby, Conn., daugh 
ters, and Capt. Edward T. Witherspoon, U. S. N., retired 
and Arthur Story Witherspoon, of Engelwood, son 
Eugene C. Heffley 

Eugene C. Heffley, who had made his home in Carnegie 

Hall for the last fifteen years and taught piano there, was 


buried on Sunday from the Campbell funeral church. Mr 
Heffley, sixty-three years old, was born in Berlin, Pa., and 
died in Liberty, N. Y. He studied abroad as a young man 
and, previous to devoting the larger part of his time to 
teaching had appeared in concert both here and in Europe 
He was the first president of the MacDowell Club of New 
York 
Flavie Van den Hende 

passed away sud 
N. Y. She was 
and appeared 
soloist 


Mme. Flavie de Pau, Belgian cellist, 
denly on July 9 at her home in Yonkers, 
known professionally as Flavie Van den Hende, 
successfully throughout the country in recital and as 
with orchestra. 


SSF, 
ma 


== GRIFFITH 


Teacher of Macbeth, D’Alvares, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists. 
Studios: 52 West 70th St., New York City. Tel. Endicott 8144 


“KERR 
S. 
BASS BARITONE 


RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 



































LETE PREPARATION FOR OPERA, CONCERT OR CHURCH 
comma 9269 


561 West 143rd Street, New York City Tel, 2970 Audubon 
& Coach and Accompanist to 
1 MARTINELLI 
L for six years 
+ Studio: Steinway Bidg., 109 West 
o Vocal Coach 57th St., N. Y. Phone Circle 5161 
i BOWIE. ocx: 
s Placement 
i 
Ee 


65 Central Park West, N. Y. City 





OPERATIC and CONCERT TENOR 
Graduate, Royal Conservatory of Music 
MILANO, ITALY 
Vocal Studios: 1710 Chestnut St., 35 Park Avenue, New York 
Philadelphia, Pa. N. Y. Caledonia 8519 
Columbia Pnsetidaibtey 


ree 
William S. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York Tel 


MARIE SUNDELIUS sopran 


With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES Aeolian Hall, New York 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
**A Symphony Orchestra in Brass’ 
Personal address: 202 Riverside bese: New York 


FARNER 


SOPRANO 
Wolfsohn Bureau 





Professor of Choral Music, 


Walter 
Henry 





. Schuyler 3680 











PIszae 


Management: 


WuRLIIZER 


The World’s 
Finest SMALL 
GRAND PIANO 


120 W. 42nd St. 
NEW YORK 


Stores in Principal Cities 






































TAMAKI MIURA 


World Famous Japanese Prima Donna 
Touring United States—Season 1925-20 
in new Japanese Opera Drama, Namiko, by Aldo Fran 


chetti, combined with Pagliacc!. Also in Madam But 
terfly in both Italian and English 





Temporary Address: HOTEL ANSONIA, New York |) 


























REVIEWS AND NEW MUSIC 











received during 


of those 


{The following is a list of new musi 
week ending July 23 Detailed revies 
ons which this department deems sufficiently 
and important musically will appear im a 

} 
(The Arthur P. Schmidt Co., Boston, 


inter 
later 


New York) 


Elegiac Poem, Sunset, Starlight (published parately), 


or organ by Sigfrid Karg lert 
(Schroeder & Gunther, Inc., New York) 
by Hans Bz 


irth 


The Japanese Clock, tor piano 


(A. G. Ogren & Co., Rockford, Il.) 


Five Songs of the Ozarks (In one folder), for 


Carl Busct 
(G. Schirmer, Inc., New York) 


A Lark Went Singing, song, by Roland Farley 
My Paradise, song, by Samuel Richards 
Singing Heart, song, by Henry B. Ackle 


(sain 


Rip Van Winkle, fantasia for organ, by Clifford Dem 


Two Mood Pieces, Fantasia and Moonlight (published 


eparately, for piano, by Francis Fran 

Two Pieces for Three Players (piano trios), Spring 
jolets and Forward March (publ d parately), b 
fathilde Bilbro 


Deux Petites Danseuses, descriptive or piano 


GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 


Management 


ELS Xe. Salter 


527 FIFTH AVE., NEW YORK 














MUSICAL COURIER 


The Circus, song, by Eleanor 

Three Songs for High Voice, 
Starting, Life Is Sweet, Brother 
by George Harris 

Colonial Song, for piano, by Percy Grainger 

In the Vale of Nahwahtonah, song, by Maurice Baron 

Two Rustic Tunes, Uncle Hiram and Hale and Hearty 
(published separately), for the piano, by Charles Huer 
ter 

My Own Little Music Book, for piano, by Hazel Ger 
trude Kinscella 

A Cradle-Song, for medium voice, by Kenneth Tod 

Ninna-Nanna Toscana (Tuscan Lullaby), Canto Pug- 
liese del Crepuscolo (Song of the Twilight), Italian folk- 
songs (published separately), arranged by Geni Sadero 

Fifteen Program Studies for the Development of Piano 
Technic (Vol. 172), with special reference to nuance and 
pedalling, by Frances Terr 

Five Pieces for Violin and Piano, l’racambulum, Fall 
ing Leaves, Nodding Mandarins, Threnody, Flitting 
Bats (published separately), by Albert Stoessel 


Marum. 
Mandragora, The Ship 
(published separately), 


REVIEWS 


(Harms, New York) 


A Rose for Every Heart, song by Charles Wakefield 

adman his is the song that Cadman wrote for the 
City of Portland (Oregon), and which won for its com 
poser the distinction of being made a Knight of Rosaria 
It is Portland's official song and it was a feature of the 
vreat Rose Festival and Pageant, Rosaria, given five con 
times in Portland, June 15 to 19, for which Cad 
man wrote the musi According to the Musica Courter 
report, the song “‘is waltz number and caught 
the audience from its very first notes on the first evening 
were allowed owing to the length of the 
but Cadman’s fascinating tune, as sung by Har 
held up the show every performance, the 
break the rule by prolonged 
included a copy of 
week it 


secutive 
an exquisite 


No encores 
pageant, 
riet Leach, 
iudience doing its best to 
applause The official program 
Rose for Every Heart, and before the end of the 
known all over the city.” 
seems rather futile to review a 
ored such a pronounced success. The reviewer can 
mly add the weight of his testimony and assure his 
readers that the just what the above report calls 
it—an exquisite It consists of two verses and a 
refrain rhe in the minor key, the refrain in 
major The words, by Nelle Richmond Eberhart, are 
beautiful and effective and add materially to the attract 
iveness of the music they inspired. It is a popular num 
ber in popular style to play and easy to sing 


ong that has already 


SOng 1s 
waltz 
verses ar 


CASY 
(Chappell & Co., 
The Way to Your Heart, 


sounds like part of 
especially the refrain, 


Ltd., London) 
by Eugene Lockhart.— This 


a comic opera. It is very attractive, 
which is a sort of march tune 


(Enoch & Sons, 


Just Count the Stars, by Frank H 
ill “just count the stars’ on the 
way of rovalty on this ver) 


f just the kind peopl like 


New York) 


Grey Mr. Grey 
coins he will receive 


ballad. A song 


pleasing 


(Carl Fischer, New York) 

Scotch Idyl, for violin and piano, by Clarence Cameron 
White.—As the name implies, the idiom is Scotch, and, 
whether the tunes are folk songs or not, they are 
very typical. Upon them the composer has 
a brilliant concert selection which should prove 
addition to the literature of the violin 


very 
good and 
written 
to be a welcome 








Normal Classes as follows:— 


MRS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold School 
of Music. 


ALLIE E. BARCUS, 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., New Bern, N. C. Normal 
Class, August 1, Asheville, N. C. 


BEULAH B. CROWELL, 201 Weliston 
Bidg.; 1506 Hadiamont 
Louls, Mo. 
July, August. 


IDA GARDNER, 
Tulsa, Okla. 
July, August. 


1006 College Ave., 
Tyler Street, 


Ave., St. St., 
Summer classes, June, 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y 


Arts Bidg., 


Classes, allas, 


ADDA 


Cc. EDDY, 136 W. oneey 
Ave., 


Bellefontaine, Ohio, July 2 








DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


MAS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Ciass, July 15, New York City 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


17 East 6th Street, 
Normal Classes, June, 


GLADYS MARSALIS GLENN, 
Amarillo, 
Amariilo; June, Albuquerque, N. M.; 
July, Amarillo; August, Boulder, Colo. 


MAUDELLEN LITTLEFIELD, Dun- 

ning School of Music, 3611-13 Main 
Kansas City, Mo. Normal Classes 
June, July, August. 


CARRIE MUNGER LONG, 608 Fine 
Chicago, Ill. 
Texas, 
cago, August and September. 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Ill. 
Texas, June 1; Cleveland, Ohio, July 
6; Detroit, Mich., August 10. 


INFORMATION AND BOOKLET UPON REQUEST 


of Improved Music Study 
for Beginners 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
April 1st, June 22nd, Aug. 1st. 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dallas, Texas. 
Normal Classes, Dallas, June 1; Den- 
ver, Colo., July 20 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. Normal Classes: Dallas, 
June and August; Ada, Oklahoma, 
July. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 

MRS. STELLA SEYMOUR, 1219 Gar- 
den Street, San Antonio, Tex. 


ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles, June, 1925. 


MRS. S. L. VAN NORT, 224 Tuam 
Ave., Houston, Texas. 


1605 


Tex. April, 


Normal 


July. Chi- 


Dallas, 
MRS. H. R. WATKINS, ™ East 1ith 
St., Oklahoma City, Okla 
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CHRISTOPHER J. THOMAS, 

Wells College, Aurora, N. Y. 
of the Royal College of 
past year has been director 
Vass., where his talents 
made a deep impression on both boys 
Winifred MacBride, the British pian- 
ist, was one of the outstanding successes of last season in 
New York. Wells College has long been noted for the quality 
and extent of its musical activities, and there are few great 
artists who have not, at some time or other, performed in 
furora. It causes little surprise, therefore, to note that, 
commencing newt students at Wells College will be 
permitted to take music as a major subject for which they 
may obtain their B.A. degree at the end of four years. The 
laid down by Professor Thomas give a thorough 
musical education while, at the time, they afford scope 
for the individuality of the more gifted students, and making 
a live one which will affect the whole 
student body. 


the new director of music at 
Professor Thomas is an 
Vusic, London, and during the 
of music at Groton School, 
and enthusiasm have 
and faculty. His wife, 


associate 


Croton, 


year, 


courses 
same 


the subject of music 


he violin part is not excessively difficult and is written 
to be highly effective. 


SO ads 


(White-Smith Co., Boston) 
He Calls to Me, 


hymn-anthem for mixed voices, by R 
Deane Shure.—A simple and _ practical work which 
should meet with instant favor with choir directors. 
he tunes are devotional and harmonized with skill and 
The central portion offers relief by the introduc- 
tion of some effective counterpoint in imitation, and 
there is a remarkably beautiful pianissimo climax and 
sequence leading up to the close 

The Chattering Brook, by Princess Tsianina.—The 
noted Indian singer has here produced a pleasing piano 
piece of moderate difficulty somewhat in the nature of a 
waltz-scherzo. It is not Indian in character and appar 
ently the composer has not attempted to introduce her 
racial characteristics into the music. It is just very 
good music of the kind any skilled and talented American 
musician might write. Why not? 


taste 


Chamlee Records Two Witmark Songs 
Mario Chamlee, 
corded for the 
successes of the 


Metropolitan Opera tenor, has just re 
Brunswick Company two of the outstanding 
season from the catalogue of M. Witmark 
& Son. The first one, Give Me One Rose to Remember 
(10201), by Frank Grey, is a very melodious ballad, and 
the second one (10188) is Mother, Oh My Mother, Ernest 
R. Ball’s newest contribution. It is not necessary to speak 
of Mr. Ball as a composer, for the Witmark Black and 
White series contains many successes from his able pen. A 
partial list of artists singing these two numbers includes 
Reimherr, Allen McQuhae, Florence Otis, Warren 
Proctor, Reinald Werrenrath, Earle Tuckermann, Erna 
Cavelle, Franceska Lawson, Suzanne Kenyon, Fred Patton 
and Lottice Howell 


Ceorge 


William Simmons in Concert at Astor 
William Simmons was one of the 
concert given recently by the West 
baritone was heard in the Prologue 
group of songs composed of The Trumpeter, Dix; Time 
Enough, Nevin, and Nichavo, Mana-Zucca. Mr. Simmons 
was so well received that he gave two encores, Hawley’s In 
a Garden and Lohr's The Ringers 


assisting artists at a 
End Choral Club. The 
from Pagliacci and a 








RAISA 


Dramatic So 


Chicego Opera Smpany 


Management: 


R. E. JOHNSTON 
1451 Broadway 


BALDWIN PIANO 


New York 


VOCALION RECORDS 


RIMINI 


Baritone 
Chicago Opera Company 





LEVITZKI 


PIANIST 52 


1925-1926 
September to December - - 


Orient 
January to April - - ~ America 


Exclusive Management: DANIEL MAYER 


Aeolian Hall, New York 
Steinway Piano Ampico Rolis Columbia Records 
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MINNEAPOLIS HOLDS ANNUAL theme by Paganini, Beathouert's poms \ppeisionate, ind 
a miscellaneous group, ¢ he with in IxXtn ungarian 
MINNES SOTA M. T . A, CONVE IN’ r ION Rhapsody by Liszt he delighted audience insisted > 

— three additional number = 2 

Twenty-Fourth Session Interesting—Lamond, Hughes, Weicamea and Kneisel Participate—Concert by St. Paul Municipal 


Chorus and Efigelbert Roentgen Enjoyed—Other Items PORTLAND. ORE. NOTES 


MINNEAPOLIS, MINN.—Frederic Lamond, Edwin Hughes, appearances here in both opera and concert, now having PortTLAND, Ore.—Adelaide Anderson-Sanford, pianist, 
Herbert Witherspoon and Franz Kneisel were the stellar turned his attention to what he insists is a far more important was presented in recital by Louis Victor Saar, who has : 
attractions who, together with Glenn H. Woods from Oak- phase of the musical profession. conducted a vocal master masterclass at the Ellison-White Conservatory, David 
land, Cal., Leopold Brunner and the St. Paul Municipal class in the afternoon. A large and highly interested audi Campbell, director The Minuet a l’Antique (Seeboeck 
Chorus, Engelbert Roentgen, cellist, and Harrison Wall ence followed closely his logical and clear cut arguments as Saar), with Mr. Saar at the second piano, had to be re 
Johnson, pianist, made the Twenty-fourth Annual Conven- he tore down the fictitious barriers which vocal teachers have peated. Mrs. Sanford was received with marked favor 
tion of the Minnesota Music Teachers’ Association one of — erected between their pupils and the natural laws of tone Jacques Gershkovitch, guest conductor of the Portland 
the most memorable and profitable in the history of the asso- production, and proved that the art of singing is after all ; Symphony Orchestra last spring, has joined the faculty of 
ciation, The pity is that not more music teachers are avail- comparatively simple science, provided its principles are the Ellison-White Conservatory, David Campbell, director 





MINNESOTA MUSIC TEACHERS’ ASSOCIATION ANNUAL CONVENTION 


held at the University of Minnesota, Minneapolis, Minn., June 24-26, 1925. Numbered mem bers are as follows: (1) Edwin Hughes, who conducted the masterclass for pian 


Herbert Witherspoon, who conducted the masterclass for singers; (8) Franz Kneisel, who conducted the masterclass for violinists; (4) Donald M. Ferguson, president of the Minnesota 
Music Teachers’ Association; (5) Glenn Woods, who held a public school music forum; (6) Esther Jones Guyer, secretary-treasurer of the association; (7) William MacPhail. directo 
of the MacPhail Conservatory of Music, Minneapolis; (8) Leopold Bruenner, director of the St. Paul Municipal Chorus; (9) Bartle G. Killeen, chairman of the program committee 





(10) Florence Hinkle (Mrs. Herbert Witherspoon); (11) Frances Boardman, music critic of the Nt. Paul Pioneer Press (H, Larson photo.) 



























































ing themselves of the opportunities and benefits offered by clearly comprehended. These principles he presented and M1 Gershkovitch will conduct the Ellison-White Amat 
the association. Thus a mere handful was present when — elucidated in a telling manner. Symphony Orchestra, a new organization 
Donald N., Ferguson, president of the association, called the ey a ee rhe Elks Quartet of Portland (Ernest Crosby. first 
convention to order on Wednesday morning, June 24, in the ~ MAR te en, 4 : ‘ “hia a tenor; J. Ross Fargo, second tenor; Mark Daniel first 
auditorium of the Music Building of the University of The evening session brought a fine concert in the Uni bass; Walter Hardwick, second bass) was featured at a 
Minnesota. The morning was devoted to routine business,  VErsity Armory. The St. Paul Municipal Chorus, under the local theater recently 
interspersed with an address of welcome by Dean Kelley of — ¢ficient direction of Leopold Bruenner, Engelbert Roentgen, Albert Creitz, violinist, has returned from Europe 
the university, and the president’s address. first cellist of the Minneapolis Symphony Orchestra, and he has been studying and concertizing 
= . H d Harrison Wall Johnson, pianist, all contributed to make Frank Damrosch, director of the Institute of Musical Art 
Evwin Hucues : this concert one of the outstanding features of the conven New York, is a Portland visitor IRO- 
Edwin Hughes, pianist and pedagogue, presided at the tion, o> 
afternoon session, which was in the nature of a masterclass ELECTION OF OFFICERS \ ‘oe re ! ; 
eerie. Mr. Hughes i yg ne in a ee Oe aT RE IE en ee Annie ouise avid in San Francisco 
SiriTia} ow a ve ago, an . 1€ peg ie > 7 given over to routine matters and the election of officers for Annie Louise David is busy this ummer giving harp it 
engaged t us year ayer more a? favor : = ie s. , ag the coming year, with the following result: Donald N. Fer struction at the Master School vf Musical Art in San Fran 
Pea caret ss a prec oPagerian> rm 5 - ‘sa pene a guson, president; John A. Jaeger, St. Paul, and Fred H. cisco, of which Lazar S. Samoiloff is the director and Alic 
Class. S€SSiOn, W i ‘ aie - sr mragt bowen eat oti Bradbury, Duluth, vice-presidents; Esther Jones Guyer, St Seckels the manager. She ha her studio at the Fairmont 
on the many problems whic a Ape id teac eal vps to ve Phone Paul, secretary and treasurer, and Jessie Young, St. Paul, Hotel Iwo of the pupil who won scholarship ire 
in daily work. Mr. Hughes’ keen intellect and searching auditor, William Mac Phaii, Agnes Rast Snyder, Mrs. Wil Katheryn Julye Myers of San Francisco and Julia Harder 
analysis ~~ a eon, at all times, while = — criti- iam Danforth, Lillian Knott and R. B. Morton were chosen of New York. Three pt upil journeyed from New York to 
cism and helpful suggestions were of great benefit to per- a: the committee in charge of next year's programs continue their studic Miss David, one of them bein, 
formers and audience alike. Although a long session, it ; Zepha Samoiloff, daug ter of the director of tl 
was not in the least tiresome, and everyone went away with FRANZ KNEISEL Miss David gave a harp recital on June 26 
the conviction of having spent a profitable afternoon, The afternoon session brought a violin masterclass pre ship Monroe, and was enthusiastically received At 
Pustic Scnoo. Musi sided over by Franz Kneisel. He said, among many other masquerade ball on shipboard she wore the Chit a 
Thursday morning was devoted to public school music interesting things, that the development of the classic _ that sh wears when she pla a group of { hinese num 
Glenn H. Woods from Oakland, Cal., A had been engaged 0! music, having reached its pinnacle of achievement, the which she has arranged for th harp. M David 
to teach this subject at the summer session 3 the university, world was awaiting a new movement in music. This new awarded the first prize for the best costume, and 
presided at the public school music forum. Great enthusiasm movement, he suggested, may find its beginnings in Amer that she values it high! is ( | 
for and complete mastery of his subject was evident to al] 4M Jazz. He deplored the commercialization of music as Chinese Ambassador to South Ame ) 
attending the session, and Mr. Woods made a deep im- well as the lack ot real patrons. 
pression upon his hearers. LAMOND N. Lindsay Norden on Vacation 
Herpert WITHERSPOON The convention closed Friday evening with a recital by Mr. and Mrs. N. Lindsay Norden, with the — 
Herbert W itherspoon, former Metropolitan operatic star, Frederic Lamond, pianist, especially excellent as a Bee Virginia, have left for Jasper Nat nal Park and the Pa 
a prime favorite in Minneapolis on account of numerous thoven interpreter. He played the Brahms variations on a Nort hwest for the summer 
- a = —-s 
: PACIFIC NORTHWEST DIRECTORY 
A BMSTRONS, FRANCIS J. ANTER SCHOOL OF SINGING QOATMAN, JOHN R. 
Violinist-Teacher-Conductor. The Clifford W. Kanter, Director Musical Courier Correspondent 
McKelvey, 1519 Third Ave., Seattle pAcours JOU-JERVILLE of Paris| 306 Spring Street, Seattle, Washington 805-6 Porter Bldg., Portland, Ore. 
Formerly Boston Opera 
y 
C= SCHOOL OF MUSIC, | and leading grand opera of France EREMBLUM. PETER OWNS. KIRK 
Dramatic Arts and Dancing Head Voice Dept. Cornish School, Concert Violinist and Pedagogue Baritone 
Nellie C. Cornish, Director Seattle. (Fifth Year). Head of Violin Department, lg McKelvey, Canadian a 
Roy Street, at Harvard, Seattle, Wash. Cornish School, Seattle eattle ew York 
PACIFIC COAST DIRECTORY 
BRESCIA, DOMENICO OTT, MR. and MRS. CLIFFORD noerrs, oe mo er 
BESEER, MR. and MRS. THILO Voice Specialist—Composition Voice and Piano Pe aa adh anist an 
Piano, baa eat 603-4 Kohler & Chase Bldg., San Francisco | 912 W. 20th St., Los Angeles Head of Piano Department of Hollywood 
431 So. Alvarado St., Los Ang Conservatory of Music 
Studio—California Music Co. Bldg., Los 
Angeles, Cal. 
E GROSSE, HERROLD ERSINGER, LOUIS - 
BEHYMER, L. E Baritone and Teacher Management Selby Oppenheimer — wooek. STUDIOS 
Bae Arti Savage Grand Opera Company, etc.) : _ san Francisco—545 Sutter St., 
Manager of Distinguished ~ Fedeneas course poor Harold Hurlbut 68 Post Strest, San wees 7 Studio 402 
705 Auditorium Bldg., Los Angeles Music Art Bldg., Los Angeles Complete Faculty of Artist Teachers New York—Metropolitan Opera House 
~ Marie Henrietta Warriner 
Teacher of Singing 
PILCHER, WILLIAM Charles William Warriner 
a RAFT, CARRIE DONALDSON Tenor and Teacher Pianist, Vocal Coach, Choral Conductor 
HARL ama : , 
gg ont aera , aan <n aqamomndl under Annual pedagogic course under 7 OELLNER CONSERVATORY OF 
oice—Mise en H 
arold Hurlbut MUSIC 
View, Los Angeles Harold Hurlbut : ; 
446 South Grand ¢ ° Studio, 202 S. Benton Way, Los Angeles | Music Art Bldg., Los Angeles 1250 Windsor Blvd., Los Angeles, Cal. 
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?-HUGHES .. 


Pianists June 29-Aug. 8 
Duo-Art Records 


ISIDOR 
ANNA 


Master Class for 
_ 30 West 88th St., New York 


Summer 
Steinway Piano 


STRASSNER 


OLIN AND PIANO INSTRUCTIO 
VAILABLE FOR CONCERTS, RECITALS 
Studio; 1332 Riverside Terrace, mear 181st Street, New York 
Telephone Billings 8832 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Bullding, New York City 


5ASCHENFELDER 


Vocal Studios 


rf 
s 42 West 69th Street, New York 
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Sopkin to Devote Part Time to Teaching 
Nb raham Sopkin, Amer 
ie prin pal citi of the United 
uces has just become associated with the 
Chicago. He ts to teach there during 
part of his time to that 


engagements 


who has appeared 
State Europe 
Gunn 


ican violinist, 


and in 


hMosi nn 
26, devoting only 
fill concert and recital 


hbemg be “% d 


, during 


vhich he 1s now 


After a two 


most important musik 


which he visited the 
centers on the continent and played in 
serlin, Paris, Hamburg, Frankfurt and other cities, Mr 

kin returned to thi 1924 Critics in the 
like their contemporaries here, were profuse in 
a tonal artist and master of the violin 
engagements during the season just 
trom coast to 
attention and applause for his play 


year stay abroad 


country in 
mi cities 
his ability a 
ourse of his 
Sopkin appeared in 


gained considerable 


cities coast 


ABRAITLAM SOPKIN 


ng. He appeared al 
nd Chahiapin 
Mr. So 
vent ti 


Hurok, In 


Homer 


mcerts with 


when still a child 
} 


vorn in New York, but 
with his parent He is now 


New York 


ving booked 


Tokyo, Japan 


(C ontinued v 
highly 
mmeasurably all the 
had an opportunity 
chestra Yamada, as 
young 


lent talent of 
ippearance 


page >) 
pleased 
had 
hearing a real symphonic or 
conductor, is well known, but the ex 
Conductor Konoc 
\fter the Tokyo performance 
Nagoya, Osaka, Kyoto 
in each place Phen 
where they gave Far« 
consisting mostly of popular 
party left for Rus 


critics and 
who never 


extolled by the 
lovers of 


lormances were 
MmUusi¢ 


} 
betore ot 


Japan, 


Was also recog 
ized at this first 
veled through Shizuoka, 
successful concerts 
returned to Tokyo 


three nights, 


the party tra 
ind Kobe, 
the party 
well Concerts for 
progr (for the Tokyo people ) Phe 
sia at the end of April 

The Japan Symphonic A 


Living 


again 
ams 


ssociation is planning to invite 
well-known soloists, vocalists, orchestras, operatic 
ind dancing companies from abroad. Moreover, The Kabuki 
Cheater is planning to invite The Art Theater of Moscow 
in the near future Also Conductor Yamada is engaged to 
be a guest conductor of The Moscow Philharmonic Orches 
tra during the c Hirosut NAKANE, 


hereafter 


ming season 


Aida at the Polo Grounds 
Aida at the Polo 


rhe performance of 

evening of July 24 was on the whole 
from a vocal standpoint, going to the female 
Dreda Aves, as Aida, displayed a powerful 
satisfactory in the auditorium, and knew how to use 
it to advantage. Carmela Ponselle has been before in 
outdoor performances as Amneris and was again thoroughly 
satisfactory. Hunter Kimball, as Radames, was not pat 
ticularly impressive. The Amonasro was Mario Valle, and 
the King, Luigi Della Milk Florence Leffert, as the 
Priestess, was out of sight—literally. The production was, 
from the spectators’ standpoint, much more satisfactory than 
that given under other management at the Yankee Stadium 
a few weeks ago. At least the was near enough so 
that everybody could hear and see. Sadero conducted 
an orchestra of large size. The chorus sang well, though the 
ballet was nothing to boast of. On the whole the Municipal 
Opera Company, Inc., started out with a performance that 
would pass muster as outdoor opera. ‘The audience was of 
and liberal in applause 


Grounds on the 
satisfactory, honors, 
end of the 
voice entirely 


cast 


outdoor 


seen 


stage 
Cesare 


good size 


Morrisey’s New York and Chicago Recitals 


Arrangements have been made through her manager, Lou 
don Charlton, for New York and Chicago recitals for next 
that prominent contralto, Marie Morrisey. The 

Chicago recital is Novemvoer 8, at the Stude 
under the management of Bertha Ott, at 
which she will have the assistance of Violet Martins at the 
piano. For her New York recital at Aeolian Hall, on 
November 29, Miss Morrisey will have Richard Hageman 


as accompanist 


season tor 
date of het 
baker Theater, 


Java Dates 
Orient will include twelve 
He will 


Levitzki’s 

Mischa Levitzki’s tour of the 

appearances in Java and twenty concerts in India. 
open his tour on August 27 in Singapore 


Sate sO. T9235 


AND ROBERT HEGER. 
sharing conducting honors with 
London at 
this capacity. 
programs for her 
with Mr. Heger 


aid and advice he has 


LEGINSKA 
Vr. Heger has 
Walter at the 
and is 


Bruno 
Covent 


heen 


present opera season im 
brilliant 


preparing 


Garden sCOTING SUCCOSSCR in 


Leaginska has been scores and 


orchestral concerts in America nert season 
and enthusiastically acknowledges the 
extended to her, The snapshot was taken outside of Covent 


Garden. 


Opera in St. Louis 
lermen of St. Louis 
open alt 


Summer 
The Board of Ale 
year granted the use of the 
Forest Park to Guy Golterman for two or 
ginning August 20 six performances ol 
under his direction August 26 
Rusticana, preceded by a program of ballet divertisse 
August 28 and 29 Cavalleria will be given again, fol 
by the first act of Isaac Van Grove’ opera, The 
Music Robber, which was produced in Chicago in June 
libretto by Richard L. Stokes, music critic of the St. Louis 
Post-Dispatch, dealing with an episode in the life of Mozart 
rhe opera for the final week has not yet | announced 
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Gustafson, Lillian........Jamestown, N. Y P 
SUMMER DIRECTORY Gustafson, William....... Mattapan, Mass. Papi, Gennaro ..........000+ Ravinia, Il 
pS OSE Perea re Chicago, Ill. r ‘ VO ry ~ x TAY’ 7 
Hadley, Henry.. West Chop, Mass Pelletier, Wilfred... Ravima, Ill ACROSS I HE COUN rRY 
Hageman, Richard............. Chicago, Ill. Perutz, Robert Europe 
A Hamilton, Mme. Lee.....Union City, Tenn ae guts ol teeeees *% es 
eehGe oo Ae Ue ’ a. ochon, Alfred ..... witzerlanc 
Adler, Clarence......... Lake Placid, N. Y. secre A ane ‘ Bin re Pa Ponselle, Rosa ; Lake Placid, N. Y 
Agnini, Armando Ravinia, Ill. MECSCT, ICMAT 2. .esevce erlin, Germany Port Huel Chaut: NY 
, F; ris To ore ; N. a orter, UBN.. eee nautauqua, ¢ . e s > ‘ . . ¢ 
Alcock, Merle ....+- pie Ravinia, Ill. parce, 2 ona a Bye. tig Roe: pater, Matec. 3 Hew Bee, 1 Y. Bar Harbor.—Mrs. Henry F. Dimock announces that 
Alexander, Gilman P.... hautauqua, ms 3s Harmati,’ Sandor eat os ate Darien, "Conn. Press, Michael : Germany there will be five concerts in the Bar Harbor Building otf 
rome — esehex<s3 ‘gukses sued gy Haskel, Clara.........-- ¢ witzerland Arts series this season. They will be given on the Saturdays 
Ange 1 wo rovincetown, } Pe aTT Hasselmans, Spats fos oFuaaals Ravinia, Ill. Raisa, Rosa... . High! and Park, Ill in August with the following artists: William Ryder. } ari 
Bee, TMOG «200 000eesesses Chicago, Ill. Hayden, EF ) franc : 
‘A 1 F : ¢ ayden, Ethyl ... Washington, Pa Raymond, George Perkins aris, France t F . Roge } 2 ted by Mrs Roge 
ustral, OTENCE ces esessnseceeees ~“urope Heifetz, Jascha.. Narrz agansett Pier, R. I. Regneas, Joseph. . Raymond, Me. one, came Is hogers, baritone, aaete ws y Mrs. ANogers 
B Hempel, Frieda..........ss005+ as Euro ye Reynolds, Helen BR. Dublin, N. H. Zlatko Balokovic, violinist ; John Barclay, baritone, and 
F FEOMSY, TIRTOIR < osc cccsenes Bennington, Vt. Reddick, William. Bay View, Mich. Ethyl Hayden, soprano : 
Og Austria OS Pe corer ree narope Reimers, SS ee Paris, France ~s ¥ . . 

ES eS a ee ..--Paris, France Herzog, Sigmund....... Lake Placid, N } ; Rethberg, Elisabeth..... Europe ' Biddeford, Me.—Heloise Painchaud Renouf, of this 
a, o— Bae Ace ware aaa + ¢-Chicago, IL. 3 freed ae ediee Aa 6 «93038 iakews H =< ~ Riegger, ¥ allingtord. . ..So ugaritne. 7 city, musician and director of musical productions, and het 
alion, ORecccee ° ontrea an liger TIDs cr csccseseves a woe . iesberg, e ° . orwich, 2? a0 . . Peng ‘ctor o . » cy 
Balokovic, Zl: PEE OT PP eee ore Europe Hill, Jessie Fenner .. Paris, France Rimini, Giacomo........ Highland Park, Il. daught r, Myrabell Renouf, director of music at the First 
Barrere, George........ Chautauqua, N. : Hinkle, Ploremee.. 0. scescves Chicago, Ill Risman, TOE cise Crawford Notch, N. Y Parish Church here, are on a concert tour of Maine, giving 
Basiola, Mario...........+..+ Ravinia, Ill. Hoffmann, Jacques Ashland, N. H Roberts, Emma Bar Harbor, Me musical entertainments at hotels and theaters in the state's 

Beloussoft, Evsei ..East Gloucester, Mass. POOTUMGOR, JOGET .. 2. cc cccccdees Switzerland SS rere Thetford, Vt sumt ' “t L. N. I 
Dee, BOMB ic ose se cisaeses Bagni di Lucca Hepkins, Frieda s cesanekites europe Rogers, Fn oa SSR Pec - Shinnecock Hills mer TesOrs . 
Bloch, Alexander.......... Hillsdale, N. Y. pS oe Ogunquit, Me. MOM EAM 6 8 6 s6-dne 0d aris, France Boston, Mass. (See letter on another page.) 
ee rere Ravinia, Ill. PROMI, LMOW sé 6.50604 0008 Rock Hill, S. C. ON BOOS 64 i0-6.55 ses econ Europe “ 
on, Coenraad Viveeeeeeeeeeeeeees Eulrope oe Arthur : re ye Angeles, ery Rosenthal, Moriz........ Vienna, Austria Chicago, Ill. (See letter on another page.) 
Bottenheim, SAM ...ccceccceseess ollanc ubbard, Vincent V...... os Angeles Cal. Rosevelt, Emily... Stamford, Conn T to ‘ ‘ : 
Bourskaya, Ina.........++-+4+ Ravinia, Ill. Huber, Daniel, Jr.... Lake Placid, £ Rosing, Viadimir......... Seattle, Wash | ewiston, Me.—The last recital of the season was that 
Boyle, George F...... Center Conway, N. H. Huhn, Bruno........... Lake Placid, N. if Rothier, Leon............. Ravinia, Il. y Prof, A. M. Testa and his school of 100 pupils at the 
PGES, WUNM Bassvesesscces Chicago, Ill. Hulsmann Trio Southampton, L. I Rumschisky, Dr Ridgefield, Conn Armory, in solo and ensemble work with various instruments 
i > s e 0 ; i 7 . rs Mi » 4 
Ri ane Me. Huss, Henry Holden yt rag ee Rybner, Cornelius .. Tannersville, N. Y. that he teaches. Roberto Vanni, forme Metropolitan opera 
. Battle Creek, Mich. : oP eee eae 5 eet eats ils tenor, and his pupil, Rosario Tremblay, baritone, and Violet 
c Se TONS 5 5.530 cee oad wee Europe Samaroff, Olga...........Seal Harbor, Me. Sharon, mezzo soprano, were assisting artists Prof. Testa 
ma gematial, LEON... eeeeeeeees Chicago, Ill. featured especially the remarkable playing of Lena Rocca 
canter Velen Fees bee. bas Po ig Mich, Nett MONA |. des soc uacwsee ans Europe pay De >: A Secenaer coe tano, six-year old violinist, who showed astonishing ability 
Carri, F. a: Sips Nantucket, Mass. ee ys ees .Chautauqua, N. Y, Schipa, Tito DS nde dalcnecaae Highland eg lll, for a child so young There was an audience of 2,500 
Carl, Dr. Willian eee Europe OANSON, EGWALG wereceressverevree p4pan Schnitzer, Germaine. ...Lake of Garda, Italy L. N. F 
Cannes, Eatle Wise de cvacess's aes es: Be Jones, W. Bridge ; Gilsum, N. H. Schoen-Rene, Mime........sccccess Europe : . > 
Case, Anna : i urope come a Tas Z ee roy W con Scott, John Prindle......McDonough, N. Y. Paris, Tex.—On May 23, Corinne Dargan-Brooks pre 
Cathcart, jane R.. Southampton, 1. es _ mn ou-Jerville, Jacques. . Seattle, Wash. Schmitz, E 1; Ri bert ‘ Soulder, Colo sented her piano students in her thirty-third student musicale 
Chamlee, Mario.. Highland Par < Schwartz, Jacob........ . Norfolk, Va ’ ' " > . 
Cherkassky, Shura ...Edgemere, ance Europe Seagle, Oscar......... Schroon Lake, N. Y. Phose partic ipating were Helen Blair, Eva L. Hamblin, Vis 
Christian, Palmer .Lake Placid, N. ¥ Kiddle, B. Alina.....Spring Valley, N. Y Sembrich, Marcella. Lake George, N. Y ginia Baxter, Sarah EF. Fitzgerald, Frances Seavers, Mary 
coe ge Ua ee .Los Angeles, Cal poe, OC CORE Europe Servitzky, Fabien.......... Warsaw, Poland M. Lummus, Eleanor Scott, Phillips Brooks (who did pat 
Clough, Suzanne.......... Berlin, cannon Klibanakey, Sergel, ......s.000. Chicago, Ill. LS OO” ee Pee uro 1: 500) , ‘ S : 
Connell, Horatio........ Chautauqua, N. Korb, May ..... Great Diamond Island, Me. Shirley, Paul ...... Dark Harbor, Me er good work), Katherine Tolbert, Mary Hudson, 
Cornell, A. Y. iantic, Conn. Kraft, Arthur Watervale, Mich. Sitti Trio Stroudsburg, Pa mma Walker, Martha Floyd, Mrs. J. Haynes, Edith 
Cottlow, Augusta. . . .¢ ‘harlottetown, P. E Meratt, Theodore ......«s Hazelhurst, W *. Simmions, Louis . Europe Johnston, Helen Montgomery, Margaret Sharer, Rosa | 
Croake, Michetd <oiiscviisececs Europe Kriens, c mrintinn, Wi " Che ertown, Kt. mS Simonds, Rig 32 7 pn oe ana ae Haynes, Marie White, Lucile Gatlin, Mary P. Norris and 
a DeWald.....3 onmouth, Me, sn 00 cean N. > > ; 
D Riada. ViGlbe oc, o occas ceccn Chicago, Il Smith, Ethelynde.... Alton Bay, N. H Pauline Bledsox Mrs. Dargan-Brooks is the organist 
Dale. Esther Cummington, Mase. Spadoni, Giacomo.... .Ravinia, Ill. director of the choir of the Central Presbyterian Church 
D’Alvarez, Marguerite ............. Europe La Charme, Maude. ....: Jspaccpees France Spencer, Ellen. Wequetonsing, Mich and is warmly praised for her splendid work with this ot 
D'Angelo, Louis...........++- Ravinia, Ill. lambert, Alexander. . Avon by-the-Sea,"N. Spiering, TROONIC. ..00seesees .° Europe panization ; 
Danise, Giuseppe........+++:+% Ravinia, Ill. Land, Harold ........ Ocean Grove, N. Springer, Herman.... Estes Park, Colo =i ; ‘ 
DOM, BIOS ssc ep oceces ( an , ee EE oe cond . Chicago, Til. Serre —— ee Vaeetic oa ho Poland Spring, Me.— Prof. W. R. ¢ hapman and Mrs 
D’Archambeau Bros........Liege, Belgium Landowska, Wanda.............00. France SPUNE, MIBR ees cereees . meen, ately C} ‘re y q , “ae 
D’Arle, Yvonne............St. Louis, Mo. ee a ea a re Paris Stanley, Helen Cwin Lakes, Conn lapman were iM full charge of the music here at the Gov 
David, Annie Louise...San Francisco, Cal Pa Prades, Brass... . Chautauqua, N. Y. Stewart, Olives . oor Harris n Me ernors’ conference, which closed its sessions: on July 1 
De isons, Pienora AE RELY Hilen, lel Laubenthal, Rudolf...--...-.cssesees Ita ad Ss ge x } abit oe ‘ Oat ot tt hase rhe soloists were Muriel Wilson, coloratura soprano, and 
) a 7, ee . Ka azzi ] Terre er. To stocner, Ammer. . a coer \ YY } 1 
Sa We os nik te dee. Piock ‘idand RT, Stoessel, Aibert.........Chamesaus, WY. ‘Valter Mills, the splendid young baritone, whom Pro! 
Dickineon, . Clarence, balsa AMIS... ..6 eee aera Stonestree t, Lloyd. . . Lake Sunapee, N 3. Chapman has taken on two tours through Maine cities dur 
Cornwall-on-Hudson, N. Y. Leo, Geraldine ... Europe ee I ATIC... 6 eee at ae ne ing the winter and spring They were received with much 
Didur, Adamo........ Buenos Aires, S. A. Leonard, Florence.... -Orgunquit, Me. vecens 4 Ouls <, ue Hi L 1 enthusiasm Che Boston Orchestral Club, Carlos Penfield 
Dilling, BAUGrOd occ ccccvccvsssces Europe Leopold, Ralph...... .Cleveland, Ohio Swain, Edwin Southampton, : : < » de 
Dillon, Enrica Clay Se ate Harrison, Me. Levenson, Boris..... Brighton Beach, N. Y Swarthout, Gladys. . PF PR Sas 7 conductor, appease the instrumental music for the con 
Dittler, Herbert. ....Old Lynne, Conn. Liebman, Jennie S......W ilmington, Dela. 7 ference with exception of one afternoon when the Fifth 
el ee ee re . Boothbay, Me. Littlefield, Laura . Newcastle, Me. Tamme, Mr. and Mrs. Charles, U. S. Infantry Bar of Fo . y Ine yave ¢ 
DOO DERE cus cesncceavsvees Europe Ljungkvist, Samuel Green Mountains, Vt Paris, France : si and Fort McKinley, Portland, ares ™ 
DION, APUG 6c ees eet . Joseph, Mich. Lyman, Howard Chautauqua, N. Y Tas, Helen Teschner......ccceses Surope concert L. N. F 
E M Ea eo teevee ot —, Mo Presque, Me. The musi lubs of Houlton, Fort Fat 
M Macmillen, Francis. . Paris, France Ramee, EAs peers field, Caribou and Presque 3] l weit “st | 
SR SOORUETT COLETTE Europe aier, Guy.. ‘ Fall River, Mass okatyan, Armand Ravinia, Ill i, I ; 15) — Presque | ea,” held their first field day, 
Ns TOMMORUIED Ss 6.000 sees anes Chicago, I DEMUNNNE, FED s 06:606.6.0000+500008 Europe lrabilsee, ¥ oy Kurope July 15, here at the tea garden of De la Hoyt Stevens he 
Ellerman, Amy........... Yankton, S. D. ere ee .. Europe revised coving ei Ill, Clef Club of Presque Isle was host rhe artists on the pro 
‘ne rue 4 s' . , ruette verette I... sreenviile, € > 
Enesco, Georg Sinaia, Rumania Martinelli, Giovanni. Peete’ Ravinia, Il. Tarner, Th Godirey... “Whitefield, N.H gram were Alma Beaulieu, Elizabeth Haines, Pauline W 
Erhardt, Williard eee eee vamets Italy Matzenauer, Margaret...... . Europe G , 
RAAT iRY Marina Alice. "Bubteicn. 1M \ Soucia, Villa Blaisdell, pianists; Flora C. Woodworth, Mrs 
F McCarthy, Kathryn . Lake Placid, N. Y. Van Vliet, Cornelius Seattle, Wash William H. Hennings and Mrs. Horace Hughes, vocalists 
I I 1 1 McKinney, Howard D Europe Varady, Roszi S nset M Guild | \ e : 
‘arnam, L A ee Gl ale, Cal. c EACH SEE Ses nees secure ds ~Urop —— ox ~6 ISSCONECT, — Mary ul repat a paper © ¢ Sich eo 
Forasm, Lraaweed..... apie. Ci Sains We. Otto. brie ‘Chicago I Nore gg or te Old Forse’ N.Y i 9 pre ired a paper on Maine Musicians and Com 
Fiac her, “A ear Raia age Hawthorne, N.Y. Meremblum, Peter..... Seattle, Wash. Voedisch, Alma Sim i Europe posers peakers were presidents of the clubs Che club 
Fique, Carl and Katherine Noack, : Mero, Yolanda weeecees. Europe Von Klenner, Baroness, ; organized a joint association under the name of the Aroos 
Green Mountains, Vt aay ok gd Lake Gee rm. Pt. Chautauqua, N. ¥ took County Music Club, with Mrs. Horace Hews, chair 
Fischer, Adelaide ....Jackson, Me ~ er, Maric... ee Europe ’ man nd B C} hil ‘ Ite 
Pleach, Carl cescccescrs Berlin, Germany Milligan, H. V. . Becket, Mass Warren, Olga and Frederic. . Madison, N. H. ee — uirchill, secretary, both of Houlton 
Flonzaley Quartet Lutry, Switzerland Mittell, Philipp ....... Provincetown, Mass. Wtkes iene G.. urope Lhe general committee is as follows: Mrs, Matthews of 
Foster AW a's ... Lavellette, }: Moore, . url Ie ee * Spl Wedge, George N. Brookline, Mass Fort Fairfield; Mrs. Briggs of Caribou; Mrs. Magill 
Freed, Isadore........ -High Point, N. J. oranzoni, oberto Europe Wells, Clarence Northampton, Mass Presque Isle Th mm l 
: : , : , . : y s sles ( littee of arrangement included 
Friedberg, Carl ..... Baden-Baden, German Mott, Alice Garrigue.............. Europe Wells, Phrad Colorado . , 5 ' 
sila . ; aoe Mount, Mary Millet Avalon, N. * pein fied ts stam St. Tohm naiues Georgia Loane Phoebe Boone, Elizabeth Haines, Iwah 
G > age — Pe a — : Pentwater, Micl Woodbury Waddell, Mr Luke and Kathryn Dow 
. Munz, Mieczylaw.. rakow olane ath, Reinald Adirondacks : 
ae. Ossip...-. iti, SOR “we Murphy, Lambert Munsonville, N. H bape Pie cence "Se send L. N. | 
sange, Fraser....... Ww an onn i / 3 — 5 : . _ » nie 
Uerkeas Sasenel * San Frmnsiecs Ca Muzio ......-. Buenos Aires, 5. A. Whittington, Dorsey, “ “ Staten Island, N. Y.—A musicale and reception wa 
sarrigue, Esperanza. ... om N griar Cliff nor, given by pupils of Virgin afternoon o 
igs Nea —gaaammage eo ee i "y ee — Wises, Aidan Bel Waa i pup i ginia Leslie, the afternoon of June 
icon, Mi et aries autaugqua, N. Y, s 2 nie 17, at the Woman's Club Ihe assisting artists were Olga 
Gescheidt, Adelaide Tannersville, N. ¥ Nearing, | OO a Ter reer Europe Witherspoon, Herbert. Chicago, Ill. K ‘ 
tie hn : Noble, T. Tertius .... Rockport, Mass. Wolverton, Helen... "Wellsville. N. Y. Dessin, violinist, and Charlotte Caldwell, soprano N 
Gian _— a . Europe ] 
7 he a L ake M: ahopac, N. Y. Norfleet 3 Sulphur Springs, Ark, y 
pao Rann WES ooa9 49 ate anes Chicago, Ill. Novaes, Guiomar........-..+.+0+05 Europe ro . | “tte, O . : ‘ a 
Greene, Walter..........- Fayette, Me. O a ae ee Dux to Have Fourth Pacific Coast Tour 
Griffith, Yeatman.........Los Angeles, Cal, Openshaw, John ....London, Eng. Z - 
Grow, Ethel...... Southampton, L, L, ¥. Ornstein, Leo a orth Conway, i, Zan, Nikola Portland, Ore Claire Dux, who is to return to Ameri a about the first 
eis “a ate re = ol the year, will start her tour at Lincoln, Neb. on January 
5, according to present schedules. Her fourth Pacific Coast 
ARTIST PSYCHOLOGY It is impossible to sum up in a few words all that has been _ we — ——— for the latter part of March and 
1? Ca y yal ) ' 
; : said here, but the gist of it is this: memorize music as sissies aisle 
(Continued from page 14) music and as a whole; avoid external aids; do not deceive Simm ; in Stamford 
after an orchestral interlude in a concerto, since they may yourself into the belief that you know a piece until it is as " nons in Stamtor 
have the sound in their minds but not know what keys to much a part of you as the most familiar folk-song or hymn William Simmons, baritone, sang recently at the First 
strike to produce the sound. But the picture of the form or — tune; if necessary, train your memory as a separate tunc Methodist Episcopal Church, Stamford, Conn., when his 
shape of an entire piece is nothing more or less than vis tion, ’ giving it daily exercises (dictation if possible) ; and, selections included The Trumpeter, Dix; There Is No 
ualization, and to be avoided. finally, memorize everything you play or sing Death, O’Hara, and Recessional, De Koven 
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Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 





Dear Mr. Proschowsky— 


Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 


and use new beauties in my own voice. 


students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” 


THE AMBASSADOR—NEW YORK 
February 23, 1923. 


It is with a feeling of great satisfaction that I recommend to you those artists and 
Gratefully yours, 


AMELITA GALLI-CURCI. 
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HARRIET WARE EXPLAINS A UNIQUE PLAN 


WHICH, SHE SAYS, LIKE 


A Glimpse of the Composer-Artist-Teacher at Her Country Home, 


Expanding 


What 
past! We are not 
through his music, revealing his personality, thoughts and 
ieclings, for the work of a creative artist 1s an expre 
of himself, but we are curious to know also the setting in 
A an artist created his music, or his picture, or his 
him inspiration. When we have not 
data we let our imagination satisfy us and, with 
work on, we are able to conjure up 
Moonlight Sonata, Chopin’s Rain 

But we would hardly need to be 
Mozart was of a sunny disposition or that Tschai 
colored with 


composers of the 
composer 


fanciful tales are written about 
satisfied to let a 


j 


speak to us 


sion 


poem, and what gave 
iuthent« 
i few suggestions to 
Beethoven’ 
drop Prelude, and 
told that 
kowsky’s life was 
The thought has often occurred to us, “Wouldn't it be 
fun if we could, by some magic means, just step back into 
st and actually know some of the composers whose 
ve have studied and loved?” And since human nature 
pretty much the today as it was yesterday and will 
the same tomorrow, the young musicians of the next gen 
erations will be wishing for the same opportunities and 
isking the same questions about composers of 
It is the privilege of some of us to be able to check up 
our impressions of some of the present day composers 
who had long known the lovely compositions 
of Harriet Ware, and particularly her songs, was not dis 
ippointed upon first meeting her a few years ago. Indeed, 
the first thought was, “How like her music!” And this im 
pression grows on one, as does her music. Her works re 
flect a sweet, some personality, a sympathetic nature, 
nd reveal a spontaneous enthusiasm, the joy of living and 
after beauty 
At Miss Ware’s inv day early in the 
we found journeying to Plainfield, N. J. There 
we were met by Miss Ware in her car, and after driving 
only two or miles from the station we suddenly turned 


pictures ot 
so on 


tragedy 


same 


today 


The writer, 


whol 


it yearning 


itation, one summer, 


ourselves 


three 


MBIHAAR 


Arumbhaar, 


HARRINT 


husband, 


WARE KRU 
and her Hlugh 
off the road and right into a place that was so beauti 
hard to persuade 
hundred miles to get 
assured us we 


main 
jul and peaceful that it was 
had not driven two or three 
the noisy ity Yet our 


Atlantic 


ourselves we 
away trom 
were just off 


hostess 


City 


LAMBKINS’ FARM 

home of Harriet Ware, is 
in its atmosphere. It has a rare 
charm all its own Phe house is about two hundred year 
id and fortunately its original charm ha 
Speaking of this Miss Ware remarked 
main efforts architecturally are 
and the developments commercial 
In Europe, she reminded us, the visitor is fascinated 
the attractive homes all through the countryside of even 
peasants ; each expresses the individual Here 
not so much attention is yet given to the possibilities of the 
smaller homes as should be 
Harriet Ware’s husband 
tect and engineer, and one 

} OW he Is an 


Lambkins’ Farm, the country 
most individual and unique 


been preserved 
that in this 
toward the larger 


later, 
intry the 


present mark a 


owner 


Krumbhaar, is an archi 
their home to 


W are adce d, 


Hugh 
needs only to see 
artist as well ‘And,” Miss 
a great inspiration to me.” 

\fter becoming acquainted with the house and its lovely 
surroundings, the writer felt she had not only taken the 
short trip from New York to Plainfield, but also a much 
longer one—from 1925 back through a century and more 
And what a relief to be able to drop the rush and 
strain of the present day and absorb the peaceful and restful 
atmosphere of an earlier period, which the place represents 
rooms, with their low beamed ceilings 
(large enough to hold a dozen men), 
give a feeling of coziness and intimacy and yet of roominess 
Each piece of furniture seems to have grown there with 
the house, so appropriate it is. In fact, Miss Ware ex 
plained, much of it had been in her husband’s family for 
generations. The spacious music room is most inviting. 
Low book-shelves filled with books line the walls. There are 
many autographed photographs and interesting souvenirs of 
Miss Ware's musical life both here and in Europe. And 
of course a grand piano and stacks of music. The huge 
fireplace in the dining room, with its lovely and iron 
appurtenances, certainly stirs the imagination and is most 
alluring. It would make one wish for cool evenings in the 
summer and for Christmas four times a year, just as in the 
charming rooms upstairs the beds under slanting gable 
would make one wish for rainy nights could 
hear the soothing symphony of the rain on the roof above 
Then one would wish also for warm sunny days in which 
to enjoy the large porch, fitted up with summer things. It 
looks out upon a green lawn and old fashioned garden, with 
wooded hills beyond. We walked through the garden where 
bloom all sorts of flowers iris and 
of other varieties. One sensed instinctively that it was here 
Miss Ware composed her suite—In an Old Garden. And 
sitting on the porch, gazing meditatively across the beautiful 
country, one could understand where she found inspiration 
for her choral number, written to Joyce Kilmer’s 
words, which has proved so popular this past year, and has 
been used in more than one state choral contest 

Miss Ware and her husband are both very 
mals, and we strolled around to ee the lovely big 


he has been 


noise, 


and expresses The 
and huge fireplace 


brass 


roofs so one 


roses, peonies, dozens 


Trees, 


fond of ani- 
(and little) 


TOPSY, “JUST GREW” 


Lambkins’ Farm—An Idea for Summer Study Which Is 


America Has Found Itself Musically, She Believes 


chow dogs, the chickens, the big white geese and so on. 
\nd the geese are so picturesque on the little natural lake at 
one side of the house. We passed a big garage which we 
inspected and discussed, and which shall have a chapter of 
its own 

Back at the 
dripped coffee 

“How fortunate 
which to live and 
have as owner 

‘Yes,” was the 


house, we chatted over delicious New Orleans 
you are to have such a charming place in 
work, and how fortunate the place is to 
someone like yourself,” we remarked. 
reply. “We live very happily, though 
very simply, here And I enjoy having guests.” Miss Ware 
spoke of a number of week-end guests, prominent musicians 
whom she had entertained, and it was pleasing to note her 
ympathy and friendship not, only with concert artists, but 
also with creative artists working along the same lines as 
herself. Indeed, jealousy of other musicians seems entirely 
ut of her make-up 
‘This would be a 
with intensive 


rest and 
we ven 


te combine 
wouldn't it?” 


wonderful place 
quiet study and work, 
tured 
AU 
\nd that 
Miss Wi: ire 
over asking if 
work with me 
over the country, 
departments in 
like to come back for a few 
me. But I have found that | 
to accommodate them 
or three at a time for 
summer. It works out 
ers who can only 


Stupy 

is just what | wanted to tell you about!” said 
“IT have had so many people write me from all 
they could not come here to do some special 
You know | students scattered all 
many of them heads of vocal and piano 
vatories and Some of them 
weeks of intensive work with 
am limited greatly as to room 
| have evolved the plan of taking two 
of two weeks all through the 
very well, for there are many teach- 
to take two weeks for such work 
thos prepared for such 
way w arranged things I find 
weeks than they would in 
conditions 


NIQUE IpEA FoR SUMMER 


have 


conser schools. 


j riod 


Manave 
take only 
intensive study, In the 
they accomplish more in those two 
a whole summer under some 

“Now, the only drawback,” continued Miss Ware, “is that 
my scheme has grown so that | cannot extend the privilege 
many as | should like to. But a splendid idea 
to me, You saw the very attractive house on 
road Well, when we first bought this 
years ago barn and we com 


and of course | vho are 


have 


to nearly as 
has occurred 
the hill across the 
st 
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ciation of your splendid instruments. 
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| pletely transformed it into the beautiful place it now is formation that she has completed some other works, large came appropriately to the fore in the Chopin group, wh 
Now, I can see just as great possibilities for the garage out and small, and that still others are receiving their finishing consisted of the preludes in D flat, E minor and G major 
here near our house, and facing the lake. In my mind that touches. study in A flat, the recital closing with more Chopin, thi 
is all made over into an adorable little house, furnished and Our delightful visit at an end, we bade her au revoir, time the nocturne in F minor and waltz in A flat n ) 
occupied by students who want to come here for two weeks. with best wishes for her work and her plans. Here there was brilliancy of execution, along with the re 
The plans are already made for it and I hope it, won't be . fined style of playing peculiarly the characteristic of Harrie 
long before it becomes a reality.” . x a at ei a “Pe Clyde Garlinger. Abundant applause and beautiful flow: 
We agreed with Miss Ware that the whole plan was Harriet Clyde Garlinger’s Graduation Recital were showered on the comely young woman, who occupt 
unique and a very attractive one. Another of the frequent graduation recitals at the New an important place in musical circles of middle O! 
‘This idea of summer study,” she explained, “evolved of | York School of Music and Art, Ralfe Leech Sterner, pres 
itself gradually. It was not a carefully worked out plan ident, was that of June 25, when Harriet Clyde Garlinger, - = “ee 
Like Topsy, it ‘just grew,’ ” she laughed pianist, finished the Artist’s Course under Professors Ries Albert Berne Gives Fine Program 
Soncs SuiteD TO THE VOICE berg and Friedheim. Singer herself, she knows the impor Albert Berne, baritone, gave an interesting program 
Miss Ware is a versatile musician; she is a pianist, vocal the Cincinnati Conservatory o| Music on the afte rnoor 
ist and teacher as well as a composer. In speaking of things July 15, and as usual w is enthusiastically recety d 
vocal, she had some interesting comments. “People always audience. In reviewing the recital the critic of the ¢ 
find my songs singable—suited to the voice—and there is a cinnati Enquirer stated: “Mr. Berne’s votce is develope 
reason. | have studied the voice from many angles for a to a place where it serves well his interpretative purp 
number of years and know exactly for what I am writing it has a dynamic range capable of expressing all the del 
I know the possibilities and the limitations. I remember cacy of Schumann. The singer's interpretation : he 1 
once taking a song to a publisher and, after glancing Grenadiers came as a program climax, Mr B rhe nevi 
through it, he said, ‘Well, it is a beautiful song, but one, | gives a hackneyed selection He must spend mu 1 ti 
believe that is beyond the possibilities of almost any singer.’ and trouble to gather together so satistactot 1 
I proved to him, on the contrary, that it was very singable things without including anything cheap or sentimenta 
and that I could sing it’ myself. I never write songs,” His greatest success yesterday was the touching pat! ot 
stated Miss Ware, “that I can not sing myself.” rhe Water Boy, a negro convict's song set by an Englis| 
PLEADS FoR AMERICAN Musical TALEN1 man, Robinson ' at find 10 De Sang a So00RG: CAM, #8 
more encores were a manded at the close i the progran 


The conversation then drifted to matters of composition 
“We have some very fine talent here in America,” observed 
Miss Ware, “and it is high time the American composer was 


Albert Almoney in Recital 


receiving the recognition and help he deserves. I bear no Albert Almoney, tenor, recently g ’ ful recital 
FE grudge against any foreign musician, but I firmly believe it Stieff Hall, Baltimore, for the ene fit { it 
we should give precedence sig The Enea e “ye ea mal 
: ~ is precedence 2 ao Fg a “ee ians. “The worthy local charities, which was artistically and finances 
. es a large par : ig eee P ue anes 
uuble with a large part of the public here is that they are a success, and received very favorable mention fron 


more interested in names and personalities than in music, and 
someone with a long, queer sounding name is much more 
fascinating than a plain Mary Jones, and no matter how 
fine a musician the latter is, she must often sit by and see 


local press 


Gange to Sing Verdi ane-anerned 























the paid engagements go to Mr. So and So of the exotic Fraser Gange has been engaged t i \ | 
name It frequently happens that we practically ignore Requiem when that work receives it lium 
genuine talent here while we pay obeisance to a foreign formances in August These appearan «c M 
mediocrity, ; Gange’s fifth and sixth at the Stadium in New York 
AMERICA Has Founp Itsetr MUSICALLY 
“But,” exclaimed Miss Ware, hopetully, “things ; ; i i tri 

’ XCle _? Ware, ‘ if ZS are ste tlevelk String 
changing and changing rapidly. America has found itself Rubinstein with Cleveland _— 
musically, but is still afraid of its new power. It is. still Quartet 
too much under the dominating influence of foreign musi Photo by Maryjori seryl Rubinstein, pianist, has been engaged for a joint 
cians. It re minds me of an elephant being led and unaware HARRIET CLYDE GARLINGER appearance with the Cleveland String Quartet in Colun 
of its power. Ohio, on May 2 next 

There was talk of many other things and we were spe tance of singing piano tone, and so everything she played ne 
cially interested in knowing about new compositions. We was characterized by this tone-quality. Beginning her pro ; . i i ) 
congratulated Miss Ware on the ovation‘given her when her gram with Grieg and Debussy pieces, she showed true con Alice Garrigue Mott in Europe 
lovely Undine (for ballet, chorus and orchestra) was re ception of their distinct styles, and this was even more em lice Garrigue Mott, the well known vocal teacher of 
cently given in Washington and expressed the hope that we — phasized in a Bach bourree and Liszt’s first Love Dream York, is spending ‘i immer abroad. Greeti ' 
wore scon hear it in New York. We also gathered the in The poetic appreciation of intimate expressive subtleties been received from her from England 
Forty-sixth Year 114-116 EAST 85th STREET Incorporated 1878 Chicago’s Foremost School of Music and Dramatic Art 
Under the University of the State of New York * : 
CARL HBIN.........++- Directors............ AUGUST FRAEMCKE Ninety Artist-Instractors Catalog Mailed Free 
All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt, President 
Theory and Composition: Prof. Dr. CORNELIUS RYBNER; forty other eminent instructors. Special Karleton Hackett, Adolf’ Weidig, Heniot Levy, Associate Directors 
Summer Courses. Catalogue on application, eo 
KimBaLtL Hau, Cuicaco, I 
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Fall Term Opens October 5 | FRANK DAMROSCH, Director 
TEACHERS’ COURSES REGULAR COURSES hase toma SEASON 
lead to a certificate and include two years for beginners and advanced students in- In En . ved School 
clude orchestral, choral and ensemble 4 aOWECE cnoo 
of practice teaching. training. ineiden: thoroush. and uprehensive Musical Unive 1 le n 
Highest standards maintained by a selected faculty OwCGEON - = oh meg ae oan P er ’ ‘ 
give highest advantages » exception 1 1 
MRS. FRANKLYN B. rien, Acting Oirecter Additional facilities available in neu for re iH I I) 
2827 Euclid Avenue ° - . - Cleveland, Ohlo f building. Faculty composed of art 1 t flet t I | 
international reputation ! ¢ yf 
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VOCAL INSTRUCTION—REPERTORY ELINOR WHITTEMORE vem Seanror 
10, Rue Le Verrier (6me) near the Luxembourg Garden, Paris France | Management: R. E. Johnsten 1451 Broadway, N. Y. TOR HARRIS ‘: 140 West S7th Street 
_* 3653 Circle 
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Concerts shane 
COMPOSER-PIANIST PUPILS ACCEPTED nat = 
2220 Canyon Drive, Hollywood, Calif. o12 Fine Arts Bullding Chicago, III, 
LI oS 
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— chestra Public School Music (accredited) and Drama Dept’s. 
ALBERTO BEFORE SELECTING Ideal Dormitories accommodating 300, on ten acre campus 
Bi M B 0 Ni YOUR VOCAL TEACHER Catglionne: sgut on BERTHA BAUR, Director 
READ Application BURNET C. TUTHILL, General Manage 
“THE SECRETS OF SVENGALI”’ Highland Avenue and Oak St., Cincinnati, Ohio 
By J. H. DUVAL 
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heen some writer has 
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conducive to show the 


r's interpretation, still it was exceedingly notice 
Mr. Mendoza has developed tremendously in forces 
in the past mor ths He i ‘ 

been 


young conductor 
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Capitol 
mductors 
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vatched with cons interest, 
sh Erno who, a 
knows, ( ) the here It 
man to hold his own after the 
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ductor he 


wed Rapee at the 
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t easy for 
vation he rece 
vening proved beyond doubt 
appreciated = by apitol audience In fact the 
seemed to be the most impressive number on the 
Andrews and Albert Rappaport sang the 
There was quite an effective and appro 
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Il Trovatore, for 


numbers The voices of 
Albano blended well in a duet from 
they ssed in costumes 
suitable to the portrayed The Chantel sisters 
then played with dexterity several two-piano numbers, and 
Mile. Klemova, M, Daks and Bourman displayed their usual 
grace in a dance entitled In a part of the 
program was concluded with the Eight Volga Singers, from 
the kd Wynn show Garbed 
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apparently not enough of it, and then, of course, the Rivoli 
is the ideal spot for hot days and that’s another big drawing 
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Hamlin 
her singing of the 
the afternoon of 
George Hamlin, entertained for Mrs. Edwin Lapham 
Was an 
Loftus, 
Buffalo 


soston Symphony Orchestra at the Lake Placid Club, and 
July 31 she 


Mrs 


Auditorium, Wolfboro, N. H., on July 24 
was scheduled to sing at the Opera House for the 
Club of 
the club’s scholarship fund for 
the soprano’s accompanist, was at the piano for these appear for 


ances 


doing her own booking 
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Ihe feature picture was Lightnin’, adapted from the great 
tage ss by that name. This play might be characterized 
from life, and to witness it, is more or less of a 


ucct 


a page 
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interminable jazz pictures ot recent months 
The program was concluded with an organ solo played by 


of the capable Mark Strand organists 


THe Rivow 

least proven 
theater, and 
and his 
to geta 


The new policy adopted at the Rivoli has at 


ne thing today, that large audiences crowd the 
feature attraction is Ben Bernie 
The suggestion is “go early 
whether the 
been 


crowd, but it is still problematical as to 
going to be the lasting 
many times, the Rivoli is a 
awing from all and it 
wd It however, 
Rivoli summer 
later 


idea for, as has 
neighborhood 

seems to be a regular 
that the new policy at 
and the jazz orchestra 
This perhaps would he 
The this week 
so that perhaps the management is going 
on this jazz idea in bringing back some of the 
among them Miriam Lax. There is no 
except the organ, The picture, The Street of 
Men, was fairly entertaining, and at least held 
The audiences getting what they want but 


tated house 
sections, 
been said, 
just for the 
sent to the Rialto 


has 


Was 


press tor 


soloists. 


musik 


are 


THe RIALto 


from Rigoletto, played splendidly by the 

orchestra, opened the program at that last 

Then followed the ever popular Riesenfeld classical 
with Elsa Peterson, soprano; Gus Guderian and Frank 
soloists, and Dario Borzani, dancer. This popu 
made a decided hit. The feature picture was 
with a well known cast. The other features 
Rialto magazin picture called Evo 


selection 
house 


and a clever 


Phe 





B’way at 5ist St. 

“Subway to Door” 

Maj. Edw. Bowes, 
Mng. Dir. 


World's Largest 

and Foremost 
Motion Pic- 
ture Palace 


CAPITOL 


| BEGINNING SUNDAY | 


“THE UNHOLY THREE” 


MAE BUSCH—-MATT MOORE 








Inaugurates Greater Movie Season 
CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 





Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


99 
“WILD, WILD, SUZAN 
BEBE DANIELS—ROD LA ROCQUE 
A Paramount Picture 
FAMOUS BIALTO ORCHESTBA 
Par t Pictures 


RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


“THE TROUBLE WITH WIVES” 


FLORENCE VIDOR—-TOM MOORE 
ESTER RALSTON—FORD STERLING 
$100,000 Refrigerating Plant now cooling the Rivoli 
RIESENFELD’S PRESENTATION 
BERNII HIS ORCHESTRA 





and 
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Summer Activities of Anna Hamlin 





Anna Hamlin, the young American soprano, who is spend 
summer at her home in Lake Placid, recently sang 
Cissie Loftus at the Lake Placid Club 
given by Miss Loftus, Marion Kerby 
Nana in Seventh Heaven), and Miss 
last mentioned aroused much enthusiasm by 
aria from The Barber of Seville. On 
July 12, Miss Hamlin’s mother, Mrs 
There 
Mrs. Lapham, Miss 
and John Howie, of 


program was 


The 


given by 
Hamlin 


program 


Miss 


impromptu 
Miss Kerby, 


SB TrRAN 


BROADWAY AT 
47th STREET 


D 
D. W. GRIFFITH’S 


SENSATIONAL SUCCESS 


“SALLY OF THE SAWDUST” 


with W. C. FIELDS and CAROL DEMPSTER 
Presented at Regular Mark Strand Prices 








On July 26, Miss Hamlin sang two with the 


arias 


will give a program of the home of 
Edwin Lapham in Peru, N 


August Miss Hamlin will abandon singing for the 


songs at P 


During 


drama, as she has been asked to take part in the productions 
of Lightnin’ and 
by Placid Club 


As You Like It, 


Players 


which are to be pre sented 


Ethelynde Smith Having Busy Summer 
Smith was engaged for a recital at the Temple 
On July 27 she 
Woman's 
benefit of 
Lois Mills, 


Ethelynde 


Alton, the concert being arranged for the 
college students 


Miss 


In addition to 
} 


Wills also is winning recognition as a compose ( 
preparing programs tor next and | 
Miss Smith is spending two or three ¢ 


season 


THE I 
PRAGI 
boat 


SNAPSHOTS FROM 

FESTIVAL AT 
The delegates taken for a 
Voldau, on the steamship Masaryk, 
president of the Crecho-Slovak Republic. 
hoat the 
white shirt and broad white 
the Hungarian 
for the 
ternational 
Heinrich 


Neherchen, 


B. MM. C, 
Kh 

were ride on the 
named after the 
(1) The 
quay. In the center, with a 
collar, is Bela Bartok, 
will visit America 
this coming season, (2) An in 
The left to right, are 
Gierman composer; 
Jan 


seen from 


composer, u ho 
first time 

grou p. men, 
Kaminski, Hermann 
German conductor; 
secretary of the Czecho-Slovak 

(. M.: Werner Reinhart, Prof. 
Victor Belaieff, Russian delegate. Leos Jana 
cek, composer of Jenufa, played last winter at the 
Vetropolitan Opera. With him are (front row, 
left to right) Ladislav Cerny, of the Zika Quartet; 
Janacek; J. B. Jirak, composer; Erich Stein 

hard, editor of the Auftakt. 


section of the I. 8. 
delegate; 


(3) 


Niviss 


hours 
Bay, N. H 
of a plot eighty by 


teaching 
will remain abroad for another year before returning to the 
United 
Miss Craft has many pupils 
ally and winning high praise from the critics 


Loewenbach, 


a day in the garden of her summer home at Alton 
She has planted and is doing all the cultivating 
forty feet, and that she is 
thoroughly 


she states 


njoying it all 


Marcella Craft Busy in Germany 


Marcella Craft, 
and filling 


busy 
probably 


American 
concert 


m Germany 
She 


soprano, 1s 
engagements 


her own in New York. 


who are appearing profession 


States to start a school of 


Edgar Schofield Leaving for Santa Cruz 
Kdgar Schofield, baritone, is leaving for Santa Cruz, Cal., 
a five weeks’ vacation, after which he will return East, 
pening his season at Charlotte, N. C., in September, where 
w has been engaged for the opening week of the North 
arolina State Exposition 
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May Stone Pupil’s Success with Cincinnati 


Symphony ® 
Anne Judson, artist-pupil of May Stone, has returned 
from a week's engagement as soloist with the Cincinnati 
Symphony Orchestra. ; 


The Commercial Tribune commented as follows: “Of 
outstanding interest was the first Cincinnati appearance of f —=———— 


RO eT AR cA SR AN 
the new contralto, Anne Judson. Her programmed number | OC Se CIC ODO 


was the aria, Mon Coeur, from Samson and Delilah. Her 


presentation showed a rare and rich contralto of splendid 





quality holding great promise for the future. Undoubtedly 
she has the vocal equipment to carry her to great heights 
Her first encore, Still as the Night, was delightfully sung, 
and in response to applause she sang one additional song.” 

Favorable, too, was the Cincinnati Enquirer: “Miss Judson 
caine to Cincinnati highly recommended. The numbers she 
had selected were wisely chosen to display those beautiful 
low and high tones of the contralto register which always 
are a delight to hear. Miss Judson sings easily with tones 
that are pure, sweet and generally true to pitch. Massenet’s 
My Heart at Thy Sweet Voice, ever verdant aria from Sam- 
son and Delilah, served to introduce the singer to a Cincin 
uati audience. She was accorded liberal applause and re- 
sponded with two encores.” Said the Cincinnati Times-Star : 
“Anne Judson was the other soloist, endowed with a rich 
quality of contralto voice. Her solo was the familiar aria 
trom Samson and Delilah, which exhibited the fine lower 
and upper tones of her register. Miss Judson was recalled 
for an encore, Still as the Night, and added another song for 
good measure.” 

“Despite the rain a large audience was on hand to witness 
the Cincinnati debut of Anne Judson. She bore out all the 
advance claims made for her.”—The Cincinnati Times-Star. 

The Cincinnati Post was of this opinion: “A large audi 
ence was on hand to witness the Cincinnati debut of Anne 
Judson. She bore out all the advance claims made for her, 
both vocally and artistically,” and the comment of the Cin 
cinnati Post: “Anne Judson sang the aria from Samson and 
Delilah, My Heart at Thy Sweet Voice, meeting with such 
a favorable reception as to merit two encores.” 





“The Artist Stieff” is one of the few musical instruments 
still made according to the fine old art of piano building. 
The “Stieff Tone” is famous with the artists of three genera- 





tions. It is the voice of the Stieff alone. It is inimitable. 


cso 


*(Send for the new catalog.) 


"isa CHAS. M. STIEFF, Inc. Mastesi 


(FL) 
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OPPORTUNITIES a 
The Vanderbilt Studios . 3 a a 





























of New York Paul and Dora Flood in Joint Recital at Saenger ies s will _ repre — ion f from on s far 
: . . west and south, as well as Cans ind Centra meric: 
IMPORTANT ANNOUNCEMENT Summer School in Chicago He ta Wack Seaktiek Cae ct acc ae = ed 
New branch now open at 342-344 West 56th Street, 2-3 Paul Flood, bar : i inceeBinod ‘+ both © new re whe ga 1D, ¢ i ich she is founder ane 
room suites, bath and kitchenettes. Suitable to require- au 006 yaritone, an ora ood, pianist, DO president, offers a splendid opportunity for some of her 
ments, of professional and business people. eolfid, onyiee members of the faculty at the Oscar Saenger Summer talented pupils to have a New York appearance with at 
studios for summer sublet at 38th Street. For further in- School in Chicago, gave a delightful recital at the school, — tendant publicity, and has been the means of launching sev 
ota 0 ty renting office: US East 88th july 10. Mr. Flood was never in better form, and dis eral young artists in their careers 
Mrs. Mabel Duble-Scheele, Proprietor played a beautiful baritone voice and splendid artistry in his —_—-— 
13-15 E.38th St, 342-344 W.56th St. 37-39-41 W.9th St. numbers of varied style. Of especial interest was the aria, Recital at La Forge-Berimen Studios 
Caledouu 2777 ~~ Columbus 1070 Stuyvesant 1321 Promesse de Mon Avenir, from Massenet’s Le Roi de : 
he sixth of a series of ten ——— was given at the La 





Lahore, which was given with fine dramatic feeling, nuance 
and tone coloring, Mrs. Flood is an excellent pianist and Forge-Bertmen Studios in New York City on July 9 As 
captivated her audience with her splendid interpretations usual, the studios were filled to capacity with an audience 
and technical skill. Both artists were obliged to give many that displayed intense interest in the program Those who 
encores. Baldwin pianos are used exclusively at the school appeared were Grace Divine, contralto, accompanied by 


STUDIO TO SUBLET.—A large studio 
in the Steinway Building can be leased 
until October 1 at a very nominal rental. 





Contains two pianos, is light and _ airy, Helen Phillips, and Esther Dickie, pianist. Miss Divine 
and well furnished. Telephone. Address \ < > d presented three groups in various languages and showed 
“S A.L.,” care of Musica Courter, 437 Mme. Mott in Englan proficiency in them all. Her voice is a rich deep contralto 
Fifth Avenue, New York. Alice Garrigue Mott, well known voice teacher, has been of lovely quality, and this, with her fine interpretative ability, 
spending July on a visit to England. While in London she made her singing a constant pleasure. Helen Phillips ren 
METROPOLITAN OPERA HOUSE visited her nephew, Jan Masaryk, who is the son of Presi dered flawless accompaniments. Esther Dickie was heard 
STUDIO—Large studio for rent, unfur dent Masaryk of Czechoslovakia and Minister to England in two groups of solos. She played with deep feeling, pre 
nished; yearly lease; also small desk for his country. Before she returns home she will be cision and brillianey. Her interpretation of In the Forest 
space. Several studios are available for visited in England by President Masaryk, her brother-in hy Staub was especially admirable. Each of the artists was 
part time. Inquire Manager, Mr. Black, law. Accompanying her is her husband, Professor Mott, called upon for encores 
1425 Broadway, New York. Phone Penn- who is engaged in literary research work - 
sylvania 2634 ; ‘ Sascha Jacobsen Returns 
on er : : aot = - a Marguarste Potter at Citannge Lake | Sascha Jacobsen, violinist, returned recently from a Euro- 
R SALE Steinway Baby Grand Piano. Marguerite Potter, contralto and teacher of voice, is pean trip. He expects to be on the Continent next season 
Price reasonable. Can be seen mornings. spending the summer at her camp, Chenango Lake, N. \ and a tour has been booked for him in Germany, England 
Apartment 11-C, 610 West 110th Street, She will return to the city somewhat earlier this year and and Spain. He will divide his next season between Amer- 


New York, N. Y. will reopen her studios in Stetnway Hall on September 1 ica and Europe 


The Center for * HAMILTON MORRIS | rae rivarveE scnoor 


Modern Music A Soprano CONDUCTOR Teacher | OF VIOLIN PLAYING 
J & W CHESTER LT D 835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette CORRESPONDENCE COURSE 
: . ie In response to numerous requests, Achille 
EET ivarde, Fellow o' e Royal College o usic 
Concert Violinist us ey a STR - D A BN] I E i 1 4 | io ise Mae a dena lie ‘Coren 2 his 


Methods of Violin Playing. 




































































Cc. lete Catal t fi licati Soprano and Teacher 
Personal Representative: C. 0. Lusk, 118 No. La Salle $t., Chicago a =i Se en ee 2 Available for concerts, recitals, oratorios, ete. | The Course contains a complete exposition 
| E Address 131 West 110th St., New York City | of his scientifically demonstrable methods of 
; | Telephone Monument 0777 | Pure Tone Production and his Principles of 
Lambert MURPHY T E N oO R Left Hand Technique 
FORMERLY METROPOLITAN OPERA CO | | Write for full particulars to 
SS For Concert Engagements Apply te | Fi EON SAMET INI | Miss Agnes Skally, Secretary 
LOUDON CHARLTON 
Carnegie Halli New York | For dates address THE RIVARDE poent tose oP vice PLAYING 
| > | la, Cheniston Gardens 
Pa } Personal Representative L. FERRARIS LONDON, W. 8. ENGLAND 
FRANK) (ERNESTO) 64 East Van Buren St. - Chicar+ 
( 
2 | 
} 
Composer-Pianist Concert Pianist and Pedagogue Specializing in esal 
Voice Coach Interpretation and Technique 
14 West 68th St., New York Phone Trafalgar 8993 
Great Classicist and Violin Pedagogue 











Continues on our Faculty under an 


EXCLUSIVE ARRANGEMENT 


devoting all his time to students in Higher 
Training 


Free Master Scholarship sé ior"she cess. 


Thomson Master 
Scholarship which includes board, room and instruction 
will be held September 19, 1925 





Victor BRAULT 


French Lieder Singer 
“  . . beautiful diction . . . thorough understanding of 


poet and composer.’ 
—Ernest Newman (The Times, London) 


COURSE IN BOSTON 
Interpretation of French Lieder 
Recommended by Clément, Hettich, Gédalge. Mengelberg 
For terms write to 


Mgr. H. B. WILLIAMS, 501 Pierce Bldg. Boston, Mass. 








Regular Term Opens September 4, 1925 


ITHACA CONSERVATORY and AFFILIATED SCHOOLS 
18 De Witt Park Founded 1892 Ithaca, N. Y. 
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th STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 
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Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 





Factory and Offices Ninth Ave., Hudson and {3th Streets, New York 











I DYNYA SIN K@) 24 ted Ut NG 
PIANO 


Built for the StuditoDeli htful 
in Jone and TouchModen ate in Price 





: Dave nport ~ Treacy Piano Co, New York 












STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 











Steinway Hall, 109-111-113 West 57th Street, New York 
Selesrocens: Steinway Hall, 1&2 George St., corner Conduit St., Londoara, W. 1 

Schanzenstrasse 20-24, Hamburg, Germany 

Budapesterstrasse 6, Berlin, W. 9, Germany 





Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 





MUSICAL 


COURIER 


“Ailas XH) i 
“THE STRADIVARIUS 
OF PIANOS” 





Everywhere recognized as mu 


sically the most beautiful piano 
has ever known 


the world 


MASON & HAMLIN CO 


BOSTON - NEW YORK 
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Established 1864 


and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


NICH-&-BACH 


uality PIANOS 


New York City 








Executive Offices 


A.B.Chase 


America's Finest 


The Celco Reproducing Medium may 
now be had in A. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
NORWALK, 


Piano 


B. Chase Grands. 





OHIO 











The 
Name 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 
a | To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is ev idenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


| SOHMER & CO., 31 West 57th St. NEW YORK 

















PAUL ALTHOUSE WRITES: 


New York, June 19th, i919 
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623 West 50th Street, 
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EILERT PRINTING COMPANY, 


318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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Weekly Review o m: Worlds Music 


HAROLD BAUER 


SEASON agement METROPOLITAN MUSICAL BUREAU 
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most superbly beautiful instruments that I know."’ 
HAROLD BAUER 


























es 


